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The 
Simple Charm 


of Childhood 


Let it live through the 
years by Starting now, in this 


way, with correc skin care 


HE simple charm of 

childhood is a precious 
trust, placed by Nature, for 
safe-keeping, in the hands 
of mothers. 


It can be kept in con- 
stant bloom, through girl- 
hood, into glorious 


womanhood . . . or, be left 
to fade. 

Gentle skin care is the 
all-important factor .. . fu- 
ture charm, beauty, social 
success and womanly allure- 
ment depend on it often. 









ALMOLIVE, and no other soap, is the 

rule in thousands of homes where 
there are growing children ... its gentle 
oils of palm and olive are scientifically 
blended to protect the skin during the 
years when protection is most needed. 


The safe rule to follow 


See that the skin is kept clean, the 
pores open and free. 


See that no harsh cleansing method is 
used. Palmolive soothes while it cleanses. 
Its ingredients are mildand gentle; lotion- 
like in their action. It protects from in- 
jurious irritation. 


* * * 


Wash gently with soothing Palmolive. 
Then massage it softly into the skin. 
Rinse thoroughly with cool water. In this 
simple manner is beauty and charm pre- 
served and youth prolonged. 


No medicaments are necessary. Re- 
move the day’s accumulations of dirt and 
oil, cleanse the pores, and Nature will 
be kind. Your child’s skin will be of 
fine texture. Her color will be good. 


As they grow older, let them use 
powder if they wish. But never leave 






it on over night. It clogs the pores, often 
enlarges them. Blackheads and disfigure- 
ments often follow. The skin must be 
kept clean, the pores open and active. 


Avoid this mistake 


Do not use ordinary soaps in the treat- 
ment given above. Do not think any 
green soap, or represented as of palm 
and olive oils, is the same as Palmolive. 
Palmoliveis askin emollient in soap form. 

And it costs but 10c the cake!—so little 
that millions let it do for their bodies 
what it does for their faces. Obtain a 
cake today. Then note what an amazing 
difference one week makes. 


Soap from trees! 


The only oils in Palmolive Soap are 
the soothing beauty oils from the olive 
tree, the African palm and the coconut 
palm—and no other fats whatsoever. 

That is why Palmolive Soap is the 
natural color that it is—for palm and 
olive oils, nothing else, give Palmolive 
its green color! 

The only secret to Palmolive is its 
exclusive blend—and that is one of the 
world’s priceless beauty secrets. 








THE PALMOLIVE COMPANY (Del. Corp.), CHICAGO, ILLINOIS 


Palmolive Soap is untouched by human hands until 
you break the wrapper — it is never sold unwrapped 
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What does your toothbrush say about your gums : 2 











! Ifyour toothbrush “shows T— 
pink” it’s a sign that your 
gums are not healthy. If 
your gums are tender, they 
need stimulation, massage 
and Ipana tooth paste. 


DS SS 


=. SwitchtoIpanaforl month 


Talk to your dentist about 
Ipana, its fine cleaning power, 
its good effect and its delicious 
taste. Thousands of dentists 
4 speak the good word for Ipana 
—through their helpIpana first 
became known. Then, when he 
says “yes,” buy your first large 
tube. Yourmouth will beclean- 
er and sweeter and your gums 
more healthy than ever before! 























EARS of soft food have 

lulled our gums to 
sleep. They are lazy and 
loggy. They get no stimu- 
lation from the roughage 
of food, for the food we eat 
is devoid of roughage. 








This over-refinement of 
food is one of the penalties 
of civilization. And it so 
directly affects the health 
of our gums that many 
authorities insist that it is 
primarily to blame for the 
wide prevalence of gum 
afflictions. 


Formal dinner 
or noon- day 
snack, all of our 
/ food is too soft 
to keep our 
gums in health. 

















To counteract the bad 
effects ofadiet toosoft,and 
toinduceahealthy flowofblood because of Ipana’s own 
within the walls of the gums, _ peculiar virtues. For Ipana 
the dentists turn to massage. contains ziratol, an antisep- 


po ee ee and hemostatic, used at 
’ 





whom our professional men have the chair by many rane TW ae ‘ Blew... 
demonstratedIpanaToothPaste, ‘°° allay bleedingandtoheal |} 4} | a e fe 
the gums. x? 


recommend that this massage be 
. - — Ip a * the ig of So, if you are at all both- 
the regwar cleaning with pana ered by tender or bleeding 
and the brush. gums, startyouruseofIpana 

This massage with Ipana will today. Dentists will tell you 
help by improving the circula- that itnotonly cleans teeth 
tion of the blood within the gum safely, but that it goes fur- — @VEN if your Pe ae but ig 
walls, by augmenting the stimu- ther—that it tones your  ,, Bnet en pobstis iran ae 
lationtothegumtissueitself,and gums while it cleans your druggists have Ipana, you'll find it easier to go to 
it will help even more directly _ teeth. the nearest and get a full-size tube. 


IAN 


Even if 
your toothbrush 
doesn’t show pink 





BRISTOL-MYERS CO., Dept. 1-95 

42 Rector Street, New York, N. Y. 
Kindly send me a trial tube of IPANA 

TOOTH PASTE without charge or obliga- 


tion on my part. 


TOOTH 
PASTE 





—made by the makers of Sal Hepatica 
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LOIS WILSON b 


Some stars are neither stunning blondes, 
nor gorgeous vamps, but simply—themselves! 
and they attract millions. Lois Wilson, hero- 
ine of The Covered Wagon, and star in The 
Thundering Herd, North of 36 and other 
Paramount Pictures creates affection every- j{ % 
where. Her latest pictures are James Cruze’s 
Welcome Home and Zane Grey’s The Van- 
ishing American. 


JACK HOLT 


When Jack Holt swings on to the screen 
with tightened belt swift action seems ready 
on sea, in forest or desert. His outstanding 
Paramount successes are Call of the North, 
While Satan Sleeps, North of 36 and The 
Light of Western Stars. Jack Holt’s first new 
season Paramount Picture is ‘‘Wild Horse 


Mesa.”’ 
ERNEST TORRENCE 


Fans had a wonderful time picking out the 
bits they liked best in The Covered Wagon, 
and oh, how they joyed in Ernest Torrence! 
What expressiveness! Don’t miss him in 
Peter Pan (as Hook the Pirate), The Fighting 
Coward, North of 36 and Heritage of the 
Desert. He will be seen in Night Life of New 
York and The Wanderer. 


NOAH BEERY 


Perfectly equipped by nature is Noah 
Beery to play the rough-diamond types of un- 
quenchable courage. Paramount fans easily 
remember him in Wanderer of the Waste- 
land, The Fighting Coward, and Heritage 
of the Desert. He may be seen this season 
in The Light of Western Stars. 
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How Paramount Improves the Screen Art 


Nothing less than this would have made 
world - leadership with trade - marked 
photoplays possible. 

The tradition that Commerce and Art 
cannot pull together has dissolved in the 
strong potion of Paramount. 


In all forms of art there is a method of 
approach, a scheme of attack, that is 
sufiiciently sagacious to be recognized as 
basic technique. 

Not a rule of thumb, but a method of 
enriching any meaning or value. 

This is a high-brow subject, but when an 
industry’s business isart the subject mustbe 
mastered and expanded season by season. 

Paramount’s production standard is 
based ona hard-won technique that makes 
every Paramount Picture a delight to 
millions. 


There are deep emotions with men and 
women that complete the electric circuit 
of Paramount’s popularity, and it is this 
warm affinity of the art of Paramount 
with the real life of people that is the 
foundation of Paramount’s technique and 
success. 


“Tf it’s a Paramount Picture it’s the best show in town !”’ 
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Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
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i Unhappy 


Marriages 








of the 


Picture 


Colony 


Is marriage a failure 
in motion pictures 
and the theater—any 
more unsuccessful 
than with other 
folks? 


Yes and no. 


The problem of mar- 
riage is more difficult 
than in many other 
circles, but when you 
come right down to 
it, what do the fig- 
ures prove? 


& 


Read the great 


article in the 


October 


Issue of 
Photoplay 
for the answer 
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IN THE BEST THEATRES YOU WILL FIND 


FOX PICTURES 











George O’Brien 
in 
THE FIGHTING HEART 


OHN FORD, who made “The Iron Horse,” 

directed this picture from Larry Evans’ “Once to 
Every Man” ~ the story of a young country boy’s 
resolution in conflict with the Gay White Way. 
Clean-cut George O’Brien has the star role, support- 
ed by Billie Dove, J. Farrell MacDonald and other 
skilled players. y’ y 
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and George O’Brien. 





Youth and the charm of 
young love — Billie Dove 
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LAZY BONES 


ERE, hard on the heels of its long successful run on the New 





York stage, comes Owen Davis’ play, picturized by Frances Marion, 
and directed by Frank Borzage {director of “Humoresque.”} Lazybones, 
the lovable idling villager, is delightfully portrayed by Charles [Buck] 
Jones, and the waif who grows up to be Kit is charming Madge 
Bellamy. Leslie Fenton, Zasu Pitts and Jane Novak are in the big cast. 








f 





























? The art of Charles (Buck) 


Jones against = lomeh The great internation- 
background of vi age life. 4] stage success of New 
York, London, Paris. 
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HAVOC 


A Drama of War-dazed Women 


CENES laid in a London nerve-racked and fun- 
) mad, and on the French front, bring us a faithful 





picture of the havoc wrought by the world war on 
the souls of women, and in turn by them on men! 
A tremendous production ~ with an exceptional 
cast, including George O’Brien, Madge Bellamy, 
Margaret Livingston, Leslie Fenton, Walter 
McGrail, Eulalie Jensen — directed by Rowland V. 
Lee, who staged “As No Man Has Loved.” 
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Louis B. Mayer presents 
“Fine Clothes” 


Neither minutes nor hours counted— 

In unreckoning Budapest where time 
fights privation— 

Nor in the life of Peter Hungerford who 
had poured the milk of kindness from 
his cup to have it replaced by hem- 
lock— 

Until the one fine girl came who saw 
through poor clothes where the others 
had sought fine clothes through poor 


ideals. 


Produced with a dash of spice and touch 
of humor as only John Stahl could do it 
with a cast headed by Lewis Stone, 
Alma Rubens, Percy Marmont and Ray- 
mond Griffith. From Franz Molnar’s 
play, ‘‘ Fashions for Men.” 



























































} a 
Paula (Alma Rubens) and Peter (Percy 
Marmont); at right, the store of conten- 
tion in “Fine Clothes.” 
KY 
) 
/ 
\ Sy |N 
SU 
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“The Half Way Girl” | 
. 2 
From the captain’s log: ; 4 
July 15, 19- y 
3 


A terrific explosion sent the S. S. 
Mandalay to the bottom. No list 
of casualties is available. 


EHIND the spectacular climax is a 

story of electric emotions. You get 
the lure of the Far East, of which Kip- 
ling wrote so realistically. The story is 
the ever poignant one of the girl who 
fights to retain her soul in a land where 
women aren’t supposed to have any. 





You get the splendor of action in the 
names of the cast. Doris Kenyon, Lloyd 
Hughes and Hobart Bosworth are fea- 
tured. John Francis Dillon directed 
under Earl Hudson’s supervision. The 
story is an original by E. Lloyd Sheldon. 





Phillip (Lloyd Hughes) and 

Poppy (Doris Kenyon). At 

left, the last of the Manda- 

lay from “The Half Way 
Girl.” 
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Norma Talmadge 
in 
“Graustark” 


F proof were needed, here it is. The 

fact that so superb an artist as Norma 
Talmadge has selected a modernized 
‘““Graustark’’ for her latest picture, is 
evidence of the perpetual popularity of 
George Barr McCutcheon’s novel. 


Romance — action — thrills abound in 
the love quest of the adventurous Amer- 
ican who follows the mystery girl of his 
choice back to her homeland where she 
stands revealed as a princess. With 
Eugene O’Brien as the lover and under 
the hand of the skilled foreign director, 
Dimitri Buchowetzki, ‘‘ Graustark,”’ the 
picture, will be as unforgettable as the 


book. Produced by Joseph M. Schenck. 






Princess Yetive (Norma Tal- 

madge)andthelover(Eugene 

O’Brien). At right, another 
scene from “‘Graustark.” 
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Milton Sills 


M The light heavyweight 

b In champion (Sills) and 

y | ‘“ - hoa ane _ 
veen). Below, the 

» The Knockout champion’s wallop, 


from ““The Knockout.” 


N the ring or out, the world cheers a 

fighter. In Milton Sills’ starring pic- 
ture, ‘‘ The Knockout,”’ you’ll live the 
life of a champion. First in the north 
woods, where brawn meets brawn. Then 
in the classic city arena of a champion- 
ship bout. And one person only can 
floor the champ for a count—a tiny, 
wistful girl who has his number. 





Gorgeous atmospheric scenes of the 
north, secured through the co-operation 
of the Canadian government, enhance 
the story. Little Lorna Duveen, a screen Ej 
newcomer, plays opposite the star. Lam- ‘ 
bert Hillyer directed under Earl Hud- 
son’s supervision. The film is from M. 
D. Crawford’s story, ‘‘ The Comeback.” 
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Brief Reviews of Current Pictures 


CURLY TOP—Fox.—Shirley Mason frets through 
a goody-goody role in London’s wicked Limehouse 


ACROSS THE DEADLINE—Steiner.—Another 
feud story. It’s mildly entertaining. (June.) 


ADVENTURE—Paramount.—Fast action, good 
comedy and nothing serious to strain your brain. 
Pauline Starke and Wallace Beery are in it. (June.) 


AIR MAIL, THE—Paramount.—A _ high-flying 
story of thrilling adventures in the government air 
service. (May.) 


ANY WOMAN—Paramount.—A trite story of the 
perils of a refined working girl. Alice Terry heads the 
cast. (August.) 


ARE PARENTS PEOPLE ?—Paramount.— 
Daughter reunites her quarreling parents. The 
daughter is Betty Bronson; the parents are Florence 
Vidor and Adolphe Menjou. A thoroughly charm- 
ing comedy. (August.) 


ARIZONA ROMEO, THE—Fox.—The story is 
weak and silly but you'll enjoy it because of Buck 
Jones. (April.) 


AS MAN DESIRES—First National.—A colorful 
and romantic melodrama of the South Sea Isles. 
(April.) 


BAD COMPANY—First National.—Madge Ken- 
nedy and Conway Tearle should know better than 
this. (May.) 


BALTO’S RACE TO NOME—Educational.—A 
splendid record of Gunnar Kasson’s fight through the 
frozen north to bring the antitoxin to Nome. (July.) 


BANDIT’S BABY, THE—F. B. O.—Fred Thom- 
son and Silver King make this more amusing than the 
average Western. (August.) 


BAREE, SON OF KAZAN—Vitagraph.—Just one 
of those dog stories of the frozen north. Rather 
mediocre entertainment. (Axgust.) 


BEGGAR ON HORSEBACK—Paramount.— 
Satire and fantasy so well directed by James Cruze 
that it is one of the most entertaining pictures of the 
year. (July.) 


BLACK CYCLONE—Pathe.—Rex, the King of 
Wild Horses, scores one of the hits of the vear. The 
remarkable acting of the not-so-dumb animals makes 
this unusual amusement. (August.) 


BOOMERANG, THE — Schulberg. — It might 
have been funnier than it is. Anita Stewart and Bert 
Lytell head the cast. (May.) 


BREED OF THE BORDER—F. B. O.—Just one 
of those Westerns with Lefty Flynn as the quick- 
drawin’, hard-ridin’ hero. (May.) 


BRIDGE OF SIGHS — Warner Brothers. — Lugu- 
brious hokum with Dorothy Mackaill again bidding 
for your sympathy. (June.) 


BROKEN LAWS—F. B. O.—Mrs. Wallace Reid’s 
new picture sounds a caution to indulgent mothers. 
For parents and children alike. (A pril.) 


BURNING TRAIL, THE—Universal.—An eat- 
‘em-up Western with William Desmond. (June.) 


CAFE IN CAIRO, A—Producers Distributing.— 
Bang-up melodrama with Arabs and Priscilla Dean. 
(June.) 


CAPITAL PUNISHMENT—Preferred.—A prop- 
aganda picture against capital punishment with 
George Hackathorne excellent in the leading role. 
Depressing. (April.) 


CHAMPION OF LOST CAUSES—Fox.—A 
story of a clever crook. But—-sad entertainment. 
(A pril.) 


CHARLEY’S AUNT—Producers Dist.—Don’'t 
miss this. Syd Chaplin becomes a perfect screen 
comedienne. (A pril.) 


CHARMER, THE — Paramount. — Pola Negri 
triumphs over a bad story and worse comedy. (June.) 


10 


CHEAPER TO MARRY—Metro-Goldwyn.—A 
matrimonial drama along the gold-digger type. 
Amusing. (A pril.) 


CHICKIE—First National.—Dorothy Mackaill 
gives an appealing performance of a poor working 
girl. (June.) 


CHU CHIN CHOW—Metro-Goldwyn.—Another 
spectacular production that doesn’t amount to a row 
of pins. (April.) 


CLOUD RIDER, THE—F. B. O.—Dandy real- 
honest-to-goodness aeroplane stunts in this picture. 
Entertaining. (April.) 


CODE OF THE WEST—Paramount.—The city 
flapper and the noble Westerner are with us again. 
Attractively staged and well acted. (June.) 


COMING THROUGH—Paramount.—A pleasing 
Tom Meighan vehicle. Cast good, action splendid. 
(April.) 





S a special service to its readers, 

PHOTOPLAY MAGAZINE inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











COMIN’ THRO’ THE RYE—Hepworth.—You'll 
enjoy this picture better if you stay at home. It’s the 
world’s worst. (March.) 


CONTRABAND — Paramount. — Merry melo- 
drama with bootleggers as the villains. Lois Wilson 
and Noah Beery are init. (June.) 


CONFESSIONS OF A QUEEN—Metro-Gold- 
wyn.—Proving that kings and queens are only 
human, especially kings. Lewis Stone and Alice 
Terry enact scandal in a royal family. (June.) 


CRACKERJACK, THE—C. C. Burr.—Johnny 
Hines at his liveliest. There’s no sense to it but it is 
lotsoffun. (July.) 


CRIMSON RUNNER, THE—Producers Dis- 
tributing.—Exciting times in Vienna with Priscilla 
Dean as a fascinating lady crook. (June.) 

CROWDED HOUR, THE—Paramount.—A war 


story, humanly told, and well acted by Bebe Daniels. 
(July.) 


district. Tiresome. (March.) 

DADDY’S GONE A-HUNTING—Metro-Gold- 
wyn.—A lugubrious story of domestic unhappiness 
played by Alice Joyce and Percy Marmont. (May.) 


DANCERS, 'THE—Fox.—Nothing out of the 
ordinary. An Englishman returns to his childhood 
sweetheart only to find her a victim of the jazz craze. 
(March.) 


DANGEROUS INNOCENCE — Universal.—Ad- 
apted from ‘‘Ann’s an Idiot.’’ Nice light romance 
with Laura La Plante. (May.) 


DECLASSE—First National.—Corinne Griffith 
saves it from being rather tedious society drama. 
(June.) 


DEADWOOD COACH, THE—Fox.—Tom Mix 
shoots, rides, climbs, leaps and loves his way through 
this rousing melodrama. You'll like it. (April.) 


DENIAL, THE—Metro-Goldwyn.—Claire Wind- 
sor doubling as mother and daughter in a heavy- 
handed story. But there’s a good Spanish-American 
war sequence. (May.) 


DESERT FLOWER, THE—First National.— 
Colleen Moore’s unfailing vivacity saves it from 
being just another one of those Cinderella tales. 
(August.) 


DEVIL’S CARGO, THE—Paramount.—One of 
the finest pictures we’ve seen in some time. It is 
sprinkled with good comedy relief. (March.) 


DICK TURPIN—Fox.—By far the best thing 
that Tom Mix ever did. (April.) 


DIXIE HANDICAP, THE—Metro-Goldwyn.— 
The old racing thrills moulded into a melo-racer- 
thriller intended to stimulate the most blase. (March.) 


DON Q.—United Artists —Douglas Fairbanks 
stages another great show. It has beauty, adventure 
and thrills. It’s one of the treats of the year. 
(August.) 


DRESSMAKER FROM PARIS, THE — Para- 
mount.—A fashion show with fourteen—count 'em— 
beautiful models. Leatrice Joy is featured. (May.) 


DRUSILLA WITH A MILLION—F. B. O.—It’s 
hokum but it’s good hokum and splendidly acted by 
Mary Carr. Be sure to take a handkerchief with 
you. (August.) 


DUPED—The title tells all. Crook stuff played by 
Helen Holmes and William Desmond. Not so good. 
(July.) 


EAST OF SUEZ—Paramount.—Pola Negri does 
not measure up to her previous screen effort. An in- 
triguing story, splendid sets, good cast and excellent 


characterization. Nota family picture. (March.) 
ENTICEMENT—First National.—Be sure to 


leave the children home. A story of a girl’s trust in 
man. (April.) 


EVERYMAN’S WIFE—Fox.—Marking the wel- 
come return of Dorothy Phillips. Otherwise, just a 
trite domestic drama. (August.) 


EVE’S SECRET—Paramount.— Wherein the Duke 
educates a peasant girl and marries her. Another 
version of Pygmalion and Galatea played by Jack 
Holt and Betty Compson. (August.) 


EVE’S LOVER—Warner Brothers.—The story of 
a modern American girl and her titled husband. 
Nothing extra, but Irene Rich, Bert Lytell, Clara 
Bow and Willard Louisareinthecast. (July.) 


EXCUSE ME—Metro-Goldwyn.—A rollicking 
comedy filled with plenty of good laughs in a novel 
setting—a transcontinental railroad. (A pril.) 


FIFTH AVENUE MODELS—Universal.—An in- 
teresting picture with Mary Philbin splendid in the 
leading role. (A pril.) [ CONTINUED ON PAGE 14 ] 
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A Ventriloquist, a Giant and a Dwarf 




















ON’T miss “THE UNHOLY THREE”, featuring Lon Chaney, 




































+ + 
+. ° ° . 
7] More Stars than o with Mae Busch and Matt Moore. Directed by Tod Browning. 
there are in Heaven Lon Chaney rings the bell again—this time as a ventriloquist in 
ave a dime museum, who recruits the Giant and Midget for an amazing 
Lillian Gish “inane : 
Micon Cine career of intrigue and adventure. A swift-action story that holds 
arion Davi 
- you breathless from the first flash to the final fade-out— packed 
Norma Shearer ; ‘ ] 
with suspense, thrills, violence, jealousy and /ove. 
Ramon Novarro 
Lon Chaney And this is only ove of the fifty-two great Metro-Goldwyn-Mayer 
Buster Keaton pictures to be released this coming year. The greatest galaxy of 
John Gilbert stars ever gathered together under the banner of one producer! 
Jackie Coogan Directors who know how to make a picture jump into throbbing 
Mae Murray life! A Metro-Goldwyn-Mayer picture is always a sure-fire eve- 
Eleanor Boardman | ning’s entertainment. Watch for announcement of the releases. 
Lew Cody | | 
Aileen Pringle | eC 
Pauline Stark rf tr a O Ww hi , ay’ r 
Mae Busch 
Conway Tearle ‘* Pictures with Personality” 
Claire Windsor 
Conrad Nagel 
Willies “ To be shown starting this month: 
Renee Adoree A SLAVE OF FASHION—Norma Shearer’s big starring vehicle, with Lew 
, Cody. Hobart Henley, the director. Samuel Shipman, theauthor. ROMOLA— 
Zasu Pitts Lillian Gish stars. Dorothy Gish featured. Henry King, the director. George 
§ Bert Roach Eliot’s classic novel. An Inspiration Picture (Chas. H. Duell, Pres.). NEVER 
; THE TWAIN SHALL MEET—A Cosmopolitan Production from Peter B. 
And many more Kyne’s best-seller, with a distinguished cast. 
Following these productions will be many other outstanding Metro-Goldwyn- 
Metro- Goldwy n-M ayer Mayer photoplays, including “The Merry Widow” (directed by Von Stroheim), 
Picture : “Mare Nostrum” (Rex Ingram’s successor to “The Four Horsemen”’), ‘The 
saremadein thevast Big Parade” (The “What Price Glory” of the screen), “Lights of Old New 
Metro-Goldwyn-Mayer York” (A Cosmopolitan production, starring Marion Davies). Fifty-two 
: Studios in Culver City, Cal, 4 productions in all will be presented under the Metro-Goldwyn-Mayer banner. 
+ 
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The World’s Worst 


New York City. 

I have seen a lot of awful pictures, but yes- 
terday I saw the world’s worst. To the learned 
gentlemen who are offering a prize for the best 
answer to ‘‘What’s wrong with the movies?” 
I offer a novel suggestion—why don’t the 
directors, casting directors, scenario writers, 
etc., adapt a picture from the novel from 
which it is supposed to be taken. Yesterday 
I saw ‘‘ The White Monkey.” Now don’t I get 
the prize? 

The picture is supposed to take place in 
society, real society. Barbara La Marr is cast 
as Fleur Forsyte. A man that looks like a soda 
clerk is Michael Mont. George Marion, a 
splendid actor, was chosen as Soames Forsyle 
because he was so opposite Soames of the novel. 
Tony and Vic weren't as painful as the rest, 
although in the book Vic was a brunette, pale, 
tall and thin, and in the picture was a blond 
ingenue. 

Does the director think society women dress 
ala Barbara La Marr? And as for the Monts’ 
palatial residence words fail me; but if you 
have seen “‘The Beggar on Horseback” and 
remember the home of the Cadys, the home of 
the Monts wins spades and hearts with six 
onyx pillars and such like scattered at inter- 
vals. I think enough of the movies to know 
there are people capable of making a clever and 
subtle picture of “The White Monkey” 
instead of a nightmare. 

H. L. 


Just One Little Brickbat 


Waynesville, N. C. 
Just one little brickbat among so many 
bouquets won’t hurt, will it? But in the first 
place I only send a brickbat because I’m so 
interested in PHoTopLAy. I have heard many 
people say that the trouble with your magazine 
is you just won’t tell the right ages of the stars. 
Of course it may be the actors’ or actresses’ 
fault, because they won’t tell their right ages. 
But I think PHotopLay would be better if you 
gave the stars’ right ages. Any gump-head 
would know Barbara La Marr is more than 

twenty-five years. 
RutH WILLIAMS. 


Not Too Goodlooking 


Buffalo, N. Y. 

In the July PHoropLay Jacqueline McDowd 
said, “‘ Richard Dix is too goodlooking.”” He is 
goodlooking, but he is a wonderful actor and 
has a marvelous fascination for me. He is the 
only actor who truly acts and also is terribly 
attractive looking. 

I haven’t seen any bouquets for the Tal- 
madges lately. I think Norma is the greatest 
character actress with a wonderful sense of 
humor. Connie is the world’s best humorist. 

Mary GOLDSBROUGH. 


Who Will Take Wallace Reid’s 


Place? 


Jackson, Tennessee. 
You may think a fourteen-year-old rather 
young to be expressing an opinion, but I would 
like to express my opinion as to who will take 
Wallace Reid’s place in the movies. In a 
recent issue of a movie magazine I noticed an 
article about Reginald Denny, and the general 
feeling in it was that he has, as much as any 
one ever will, taken the place of Wallace Reid. 
I admire Reginald Denny very much, but in 
my opinion he is in no way like Wallace Reid. 
If any one ever takes Wallace Reid’s place in 
the hearts of the public, I believe it will be 

Douglas Fairbanks, Jr. -.I wish him luck. 
Lucy BLACKWELL. 
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Brickbats 


er 
Bouquets 


LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullname and address. 











Brickbats Never 


Lincoln, Neb. 
Have just read Brickbats and Bouquets in 
the July PHoropiay. A. E. T., I’m with you. 
Three cheers for Ricardo Cortez. Brickbats, 
never. Bouquets are all I can send to the one 
and only Ricardo. I hope that they keep him 
in real man roles and that they will not allow 
him to do costume pictures—not that he could 

not do them perfectly. 
Tony. 


Imitation? 


Kansas City, Mo. 

I wish to throw several brickbats! Just 
came from the showing of “‘ The Spaniard” and 
oh, was so disappointed. Ricardo Cortez de- 
liberately copied Rudolph Valentino’s acting. 
His smile, devilish eyes and everything else 
about him including his costumes were ex- 
actly like Rudy’s—and why? Then “The 
Spaniard” was a combination of “Blood and 
Sand” and “The Sheik.” 

BABE. 


The Poor, Broken-Spirited Fellow 


Los Angeles, Cal. 

A word about Percy Marmont. Everybody 
likes him; they just can’t help it. But why 
must he always seem the poor, broken-spirited 
fellow? In the beginning of a picture such 
as ““Daddy’s Gone A-Hunting,” he is a fine 
character, but when things go against him 
he seems down and out. He is a fine actor 
and probably the pictures call for the expres- 
sion, but can’t he make it a little less demon- 
strative? 

Giapys Dawn. 


A Big Request 


Atlantic City, N. J. 

I know that what I am asking is a Lig 
request, but I want it and I know a great 
many other people do too. I would like 
to have a large picture of Ben Lyon in your 
magazine with the life story of Ben written 
by himself. 

Mae BELLows. 


Praise for One We Hear Little 
About 


Detroit, Mich. 

Just a good word for the man that none of 
us hear much about but wish that we did. In 
my opinion Harrison Ford is one of the greatest 
actors on the screen today. So many times 
have I heard this remark, “‘I always go to see 
Marion Davies’ pictures because Harrison 
Ford always plays opposite her.” That also 
is one reason why I always see Marion Davies’ 
pictures, although I acknowledge Miss Davies 
as one of our leading actresses. 

Why is it we don’t see any more of his pic- 
tures in PHoTOPLAY or hear much about him? 
I wish that you would publish at least just one of 
his pictures. I heard that Paramount has en- 
gaged Harrison for a picture, and I hope that 
Paramount keeps him. Itis one company that 
canand will develop and make famous any actor 
who has the real stuff in him. So may I add 
three cheers for Paramount? And I wonder 
if any of the other writers of this column agree 
with me that Harrison Ford is a great actor. 

=... 1. 


Praise and a Suggestion 


Detroit, Mich. 

I would like to offer a little praise for one 
whom I consider to be the screen’s best actor, 
Willard Louis. I very much enjoy all his 
roles, and he cannot make enough pictures 
to suit me. He took the part of Babbitt 
perfectly. Also he was splendid as the Prince 
of Wales in “Beau Brummel.” 

Permit me to offer a suggestion through 
you to Conway Tearle. He used to be one 
of my favorites, but now I very much dislike 
him. Won’t you please get that bored look 
off your face for a change? Even in “The 
Great Divide” where he was a cowboy, the 
same old frown prevailed. 

Howarp CUNNINGHAM. 


A Bouquet and a Heart 


Brooklyn, New York. 

Here’s a bouquet and a heart with it for 
Ramon Novarro. I have loved him for four 
years. I am only seventeen, so you see he is 
my first and only love and in all that time he 
has never failed to fulfill in any way my first 
ideal of manhood. Why couldn’t “Romeo and 
Juliet” be filmed with Ramon as Romeo and 
Mary Astor as Juliet? They would be perfect 
for the parts. Then, too, why can’t that beau- 
tiful story of “ Lancelot and Elaine” be adapted 
for the screen with Ramon and Lillian Gish 
in the title roles and Alice Terry as Queen 


Guinevere? 
LouIsE DE LISLE. 


Another Argument Started 


New Martinsville, W. Va. 

In reference to the letter written by a Euro- 
pean visitor to this country, I wish to state that 
I do not agree atall. Pola Negri, Gloria Swan- 
son, Barbara La Marr, and Mae Murray are 
my favorites, and I cannot see them as soulless 
flappers nor yet merely brains. They are 
wonderful and I offer them the highest praise, 


A THIRTEEN YEAR OLD FAN. 
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When Children Ask} 


The plaintive request of the 
little child fora doll,a wagon 
or some simple toy is the most 
touching thing in the world. 


Gladly you will deny your- 
self so that you can satisfy 
the want of the child. 


And we would not have it 
otherwise. For childhood 
takes its pleasures with inex- 
pensive toys—things that we 
should be able to give them. 


The message wewould like 
toimpressis that youcan have 
the things you need and give 
your children the things they 
would like. The way is easy. 


Itis only necessary to buy 
right. “Thrift is common 
sense applied to spending.” 


Sears, Roebuck and Co. 


PHILADELPHIA . 


CHICAGO . 











Worus LARGEST "ArorE 
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The Sears- Roebuck way is 
the sensible way. We guaran- 
tee to save you money. 


Already we are serving nine 
million homes, or more than 
one-fourth of all the families 
in the United States. Sears, 
Roebuck and Co. have become 
the World’s LargestStore be- 
cause we lead in service, in 
quality andinsaving. We buy 
inimmensequantitiesand sell 
directto you. Wesellonlyqual- 
ity merchandise, the kind that 
can be honestly guaranteed. 


Our New Big Catalog for Fall 
and Winter is ready for you. It 
shows 35,000 opportunities to 
save on everything you need for 
the family, the home and the farm. 


DALLAS . SEATTLE 









Send for Your 
FREE Copy 


If you haven’t a copy of our New 
Big General Catalog, send for it today. 
This convenient coupon will bring 
you free our great Fall and Winter 
book, with its 35,000 bargains, 


We own and operate Radio Station 
W LS. Tune in on 344.6 meters. 









































Mail the coupon TODAY to the store nearest you 
Sears, Roebuck and Co. 








Chicago Philadelphia Dallas Seattle 61P82 
Send Latest General Catalog. 
Name........ err 
Postoffice..... 
Rural’ Routets 200. Box No 
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Street and No. 
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If You 
Want a Job 


OwnHours 


learn 
iustrating 


hp 


Our new catalog “A Road To Bigger Things” 
tells you how. You will also be interested in the 
illustrations and comments by Neysa McMein, 
Leyendecker and other nationally known artists 
who are among the Federal authors and contri- 
butors. Just fill out the coupon below, send it to 
us and we will send you your copy. 


910 Federal School Bidg., Minneapolis, Minn. 
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Federal School of Illustrating 
910 Federal School Bldg., Minneapolis, Minn. 


IMNAD yb uinicn ben Sed see ee msencuse eke | a 
SORTA | ccs cade ceccewp een seauerenaescanensece 
Rien. clas pehe eee enate ep owen sasnesaccrinees 
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“| WANT YOU’ 


MEN—WOMEN 18 UP 
$1,140 to $3,300 a Year 
Many U.S. Government Jobs 
obtainable. Steady work. Ex- 
perience unnecessary. Com- 
mon education _ sufficient. 
Write today sure for free list of po- 
sitions and free sample coaching. 
# FRANKLIN INSTITUTE, 
Dept. G-237, Rochester, N. Y. 


High School Course 
in 2 Years this simplified High 


side of two years. Meetsallr scaae for entrance to college} 

and the leading professions. his and thirty-six other practical 

courses are described in our Free Bulletin, Send for it TODAY  & 
AMERICAN SCHOOL 

Dept. H-671. Drexel Ave. & 58th St. ©AS1923 CHICAGO} 
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Brief Reviews of Current Pictures 





FIGHTING DEMON, THE—F. B. O.—Only the 
very gullible will like this one. Richard Talmadge 
dashing through impossible melodrama. (August.) 


FLASHING SPURS—F. B. O.—A ranger is the 
hero. Lots of fighting and shooting if you like that 
sort of stuff. (March.) 


FOLLY OF VANITY—Fox.—A fantastic trip 
through Neptune’s realm. Stupid. (April.) 


FOOL, THE—Fox.—Melodrama witha moral. A 
dull but impressive version of a stage success with 
Edmund Lowe in the leading role. (June.) 


FORTY WINKS—Paramount.—Don't miss this 
picture. There is more entertainment in it than the 
title implies. Story hinges on the recovery of coast 
defense plans. A garteristhe only clue. (March.) 


FREE AND CQUAL—A. H. Woods.—Pulled out 
of its grave for no good reason. The film is ten years 
old and deals with racial problems. Not for anybody. 
(July.) 


FRIENDLY ENEMIES—Producers Distributing. 
—Weber and Fields doing their stuff in a ready-made 
plot. (July.) 


FRIVOLOUS SAL—First National.—Good cast, 
wonderful scenery and two dandy fights. The action 
centers around a girl and a small boy who help a man 
find himself. (March.) 


GALLOPING VENGEANCE—F. B. O.—A Bob 
Custer Western. Not so good. (May.) 


GOLD AND THE GIRL—Fox.—Buck Jones van- 
quishes a gang of swindlers who are robbing the gold 
mine. Leave it to Buck, every time. (May.) 


GOLDEN BED, THE—Paramount.—A lavishly 
stupid spectacle. A trite story of a faithless, extrava- 
gant woman who kills two men and drives another to 
prison. (March.) 


GOLD HEELS—Fox.—A trite horse racing story. 
The racing shots are the only redeeming feature. 
(April.) 


GOOSE HANGS HIGH, THE—Paramount.—A 
perfect screen come - with a perfect cast. Bring the 
whole family. (April.) 


GO STRAIGHT—Schulberg.—A crook story 
dressed up with some off-screen views of the stars at 
work. Just fair. (July.) 





GRASS—Paramount.—The story of the migra- 
tion of the Lost Tribe of Persia, filmed in the Near 
East. One of the most impressive pictures ever made. 
(May.) 


GREAT DIVIDE, THE—Metro-Goldwyn.—A 
pleasing romance with a colorful background and 
splendid cast. (April.) 


HEADWINDS—Universal.—How to win a girl, 
with House Peters playing the caveman. Improbable 
plot but lots of action. (June.) 


HEART OF A SIREN, THE—First National.— 
If you like Barbara La Marr, here’s your candy. 
| Clifton Webb contributes some clever comedy. (May.) 





HEARTS AND SPURS—Fox.—Buck Jones in a 
| riot of hard-riding. It has plenty of action, so why 
worry about the story? (August.) 


HELEN’S BABIES—Principal.—A nice littleenter- 
tainment for the children with Baby Peggy furnishing 
most of thefun. (July.) 


HER HUSBAND’S SECRET—First National.— 
7 ved photographed but drearily developed. 
(A pril.) 


HOW BAXTER BUTTED IN—Warner Brothers. 
—Matt Moore as a sappy clerk who would be a hero. 
He gets his wish. An amusing comedy melodrama. 
(August.) 


HIS SUPREME MOMENT —First National.— 
Some beautiful colored photography, plenty of bad 
story and Blanche Sweet and Ronald Colman. (June.) 


THE—Fox.—A lady in 
Romance complicated by 
(June.) 


HUNTED WOMAN, 
search of her husband. 
crooks. Nothing extra. 


IF I MARRY AGAIN—First National.—Doris 
Kenyon and Lloyd Hughes make this romantic 
hodgepodge worth seeing. (April.) 


IF MARRIAGE FAILS?—F. B. O.—Another one 
of those society dramas. Clive Brook, as the rich 
man, falls in love with a fortune-teller, played by 
Jacqueline Logan. Not so good for the children. 
(August.) 


’'LL SHOW YOU THE TOWN—Universal.— 
Another hit for Reginald Denny. A genuinely amus- 
| ing farce. (August.) 








{ CONTINUED FROM PAGE Io | 


INTRODUCE ME —Associated Exhibitors.—An- 
other good reason why Douglas MacLean is rapidly 
becoming one of our most popular comedians. Fine 
entertainment. (May.) 


ISLE OF VANISHING MEN, THE—Adler.— 
Life among the cannibals, which is considerably more 
interesting than life in the average movie. (May.) 


I WANT MY MAN—First National.—Murdered 
version of ‘‘ The Interpreter’s House.”” Heavy heroics 
by Milton Sills. (June.) 


JIMMIE’S MILLIONS—F. B. O.—A tiresome 
picture. Richard Talmadge fights, runs and climbs 
buildings throughout. (April.) 


JUST A WOMAN—First National.—Just a pic- 
ture. Redeemed by some good acting by Claire 
Windsor, Percy Marmont and Conway Tearlc. 
( August.) 


KISS BARRIER, THE—Fox.—Claire Adams and 
Edmund Lowe in a light romance. (July.) 


KISS IN THE DARK, A—Paramount.—Sophis- 
ticated satire that sometimes misses fire. But that 
isn’t the fault of Adolphe Menjou. (May.) 


KISS ME AGAIN—Warner Brothers.—An idea! 
picture for adults. It’s sophisticated, witty and 
shrewd. Ernst Lubitsch directed it and Marie Pre- 
vost, Monte Blue and Clara Bow are in the cast. 
(July.) 


LADIES OF THE NIGHT—Metro-Goldwyn.—A 
well-told story of the two social worlds with some good 
comedy. Excellent acting by Norma Shearer, who 
plays a dual role. (May.) 


LADY, THE—First National.—This mother-love 
story proves Norma Talmadge to be a great emotional 
actress. Be sure to see this! (April.) 


LAST LAUGH, THE 
est character studies ever produced. 


U. F. A.—One of the great- 
(A pril.) 





LEARNING TO LOVE—First National.—Con- 
stance Talmadge endeavors to show modern girls the 
various ways to capture a husband. Good comedy. 
(A pril.) 


LET ’ER BUCK —Universal.—Hoot Gibson 
swaggers through this as a he-man of the great out- 
doors and the hero of the hour. (March.) 


LIGHTHOUSE BY THE SEA, THE—Warner 
Brothers.—Rum runners plot to frustrate U. S. 
Revenue officers by subduing the keeper and his aids. 
Enter Rin-Tin-Tin and all is saved. (March.) 


LILIES OF THE STREET—F. B. O.—Just white 
slave stuff which tries to be sensational—but doesn’t 
succeed. (June.) 


LITTLE FRENCH GIRL, THE—Paramount.— 
A study in French and English morals, not particu- 
larly suited to the screen. Alice Joyce and Mary 
Brian take the acting honors. (August.) 


LOST CHORD, THE—Arrow.—A sobbing melo- 
drama based on the song by Sir Arthur Sullivan. 
(March.) 


LOST LADY, THE—Warner Bros.—A drab 
story. Irene Rich gives one of the finest performances 
of her career. (A pril.) 


LOST WORLD, THE—First National.—A spec- 
tacular production introducing pre-historic animals. 
Cleverly done. (April.) 


LOVE’S BARGAIN.—F. B. O.—An interesting 
and convincing story of domestic life in the theater 
world. (May.) 


LYING WIVES—Abramson.—Lots of intense 
domestic trouble enjoyed by a batch of characters 
who seem to be half-witted. (July.) 


MADAME SANS GENE—Paramount.—Gloria 
Swanson in her greatest role. The celebrated story 
was filmed in its authentic French backgrounds. 
Don’t miss it. (Jumne.) 


MAD DANCER, THE—Jans.—A mean trick on 
little Ann Pennington who deserves something better. 


Not for the kids. (July.) 


MAN AND MAID—Metro-Goldwyn.—One of 
Elinor Glyn’s dime novels. Milder than usual. 
(June.) 


MANSION OF ACHING HEARTS, THE—Schul- 
berg.—An unsavory story that shouldn’t have been 
filmed. (May.) 


MAN WITHOUT A COUNTRY, THE—Fox.— 
The famous Edward Everett Hale story of the young 
army officer who cursed his country. Adequately 
enough done but too long. (March.) 


MARRIAGE IN TRANSIT—Fox.—Secret service 


plot No. 48. Routine entertainment. (June.) 
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MEDDLER, THE—Universal—William Desmond 
as a rich Wall Street Man who hits the open spaces 
and hitsthem hard. (July.) 


MEN AND WOMEN—Paramount.—Stilted and 
old-fashioned drama which even Richard Dix cannot 
make interesting. (Jume.) 


MIDNIGHT GIRL, THE—Chadwick.—Proving 
that it is hard for a good girl to get along. Reason- 
ably entertaining, but not for children. (May.) 


MIDNIGHT MOLLY—F. B. O.—Evelyn Brent 
in a dual crook role proves to be rather interesting. 
(A pril.) 


MIRACLE OF THE WOLVES—Spccial.—A gor- 
geous and impressive French production § that 
accurately recreates the France of Louis XI. But 
it is badly cut and edited for American audiences. 
(May.) 


MISS BLUEBEARD—Paramount.—Plenty 
laughs can be obtained from the love affairs of a 
French actress. Bebe Daniels plays the leading role. 
(A pril.) 


MONSTER, THE — Metro-Goldwyn.—A_ real 
thriller with lots of mystery. (April.) 


MY SON—First National.—Some real acting by 
Nazimova and Jack Pickford. Outside of that, just a 
movie. (June.) 


MY WIFE AND I—Warner Brothers.—Constance 
Bennett again as a home-wrecker, with Irene Rich as 
the wife. Another domestic drama. (June.) 


NARROW STREET, THE—Warner Brothers.— 
You'll get plenty of entertainment and good clean fun 
out of this story of a simple office clerk who rose to 
general manager and husband of the magnate’s 
daughter. (March.) 


NECESSARY EVIL, THE—First National.—Im- 
probable and far-fetched with Viola Dana and Ben 
Lyon to save the day. (July.) 


NEW LIVES FOR OLD—Paramount.—Fine en- | 


tertainment. Well cast, well directed and fine pho- 
tography. (A pril.) 


NEW TOYS—First National.—A comedy of mar- 
ried life. Dick Barthelmess and Mary Hay (Mrs. 
Barthelmess) are the married couple. (A pril.) 


NIGHT CLUB, THE — Paramount. — Which 
proves that Raymond Griffith is one of our foremost 
young comics. Great amusement. (July.) 


NIGHT SHIP, THE—Dumas.—It isn't supposed 
to be funny, but it is. (Jumne.) 


NO GUN MAN, THE—F. B. O.—Lefty Flynn is 
the only redeeming feature. It will please the young 
boys, though. (March.) 


OLD HOME WEEK—Paramount.—A Grade A 
Thomas Meighan picture—his best in a long time. 
George Ade wrote the story and Lila Lee is in it. 
(August.) 


ONE WAY STREET—First National.—Just a 
dull picture. Not for the children and not for their 
fastidious elders. Anna Q. Nilsson works hard, how- 
ever. (June.) 


It’s fair enough if you are not tired of 


rich flapper. 
(August.) 


goings-on of the younger set. 


ON THIN ICE—Warner Brothers.—Gangsters, 
bank robberies and policemen. A good crook story 
well acted by Tom Moore, William Russell and Edith 
Roberts. (May.) 


OPEN TRAIL, THE—Universal.—Jack Hoxie 
dresses up like an Indian and gives the young boys a 
goodtime. (July.) 


PAMPERED YOUTH — Vitagraph.—A main 


street story of a spoiled, snobbisb, high handed young | 


man. Not so good. (April.) 


PARASITE, THE—B. P. Schulberg.—A society 
drama of a divorced woman who tries to regain her 
husband’s love. Not much. (A pril.) 


PARISIAN NIGHTS—F. B. O.—Latin Quarter 
stuff in zat gay Paree with Apaches and such-like to 
keep things going. (AZay.) 


PERCY — Associated Exhibitors. — Charles Ray 
returns to the old homestead. A fine comedy per- 
formance by Charlie Murray. (Jumne.) 


PETER PAN—Paramount.—A perfect picture of 
a perfect story, with a perfect cast. Everybody in 
America should see it. (March.) 


PLAYING WITH SOULS—First National.—The 
story of a bad boy who triss to go to the bad. He 
doesn’t, but the picture does. (May.) 


PRICE OF PLEASURE, THE—Universal.—In 
which Cinderella is high-hatted by the Prince's 
family. Some good comedy by Louise Fazenda and 
T. Roy Barnes. (August.) 


PROUD FLESH — Metro-Goldwyn. — Excellent 
satire, charmingly presented with three fine perform- 
ances by Harrison Ford, Eleanor Boardman and Pat 
O'Malley. (Jzne.) 

| CONTINUED ON PAGE 16 ] 
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ON PROBATION—Steiner.—The escapades of a | 
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Watch This Column 


Universal has not be- 


come a part of any merger 
or combination because I can’t 
see where it will benefit the great 
army of moving-picture fans. On 
the contrary, I believe it will or- 
erate distinctly to their disadvan- 
tage and eventually increase 
their cost of entertainment. 








This is one industry 


which can't be organized 
into a trust without irreparable 
injury to its patrons and to the 
owners of moving-picture thea- 
tres. Keen competition is the 
very life-blood of entertainment, 
and the real inspiration to better pictures and the right kind 
of development. 


I prefer that UNIVERSAL shall be abso- 


_lutely free from ‘“‘entangling alliances’ so that it may 
devote all its energies to pleasing the people and helping the 
theatre owner to improve his programs. If the formation of a 
trust would create better pictures and lower the cost to the pub- 
lic, I would be strong for it. But it can’t—and won’ t—do these 
things, hence I prefer to be independent so that they can be done. 





CARL LAEMMLE 





_ Ever since I have been producing moving -pictures, 
| I have catered to the public at large, and by remaining entirely 
free, I can go on as before, making the kind of pictures the people 
| want, charging only a reasonable profit and taking my cue from public 
| opinion rather than from a group of men. 


| 
| I want UNIVERSAL’S friends to know my position. 


| I want the theatre owners everywhere to feel that the help I have 
| given them in the past will continue uninterruptedly. All the brains I have 
| will be given to making better pictures, choosing the best stories from the 
_ best authors, selecting the best players and the best directors and adher- 
ing only to the small legitimate profit which has characterized UNIVER- 


SAL from the beginning. 
Am I right or wrong? A letter from YOU will be appreciated. 


(' arl Lacmmle 


President 


(To be continued next month) 


Send for the beautifully illustrated booklet on our ‘‘White List’’ Pictures, 
which comes without cost to you. 


UNIVERSAL PICTURES 


730 Fifth Avene . . . «. ~~. ~~. New York City 
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No effort is required 


Don’t you realize that countless people 
have found an easy way to fight fat? 
Look about you. Note how slender- 


ness reigns today. Excess fat is not 
one-tenth as common as it was. Mil- 
lions of people have learned how to fight 
that blight to beauty and to health. 

Some still rely on abnormal exercise 
and diet. But more and more employ 
the easy, pleasant, scentific way—Mar- 
mola Prescription Tablets. 

Marmola has been used for 18 years. 
Users have told others the results, until 
people last year used over a million 
boxes. That is the great reason why 
slenderness so prevails. ; 

Let us tell you how and why Marmola 
brings its amazing results. We reveal 
every secret now. Learn what it has 
done, what it is doing, in fairness to 
yourself. 


Marmola Prescription Tablets are sold 
by all druggists at $1 per box. Send this 
coupon for our latest book, a 25-ct. sample 
free and our guarantee. Clip it now. 


The Pleasant Way to Reduce 











Mail for 
MARMOLA | a6 sampie 
General Motors Bldg. 
DETROIT, MICH. F ree 
306 




















“Don’t Shout” 


“IT hear you. I can hear 
now as well as anybody. 
‘How’? With the MORLE 
PHONE. I've a pair in my ears 
now, but they are invisible. | 
would not know | had them in 
myself, only that | hear all right.” 
The MORLEY PHONE for the 


DEAF 


is to the ears what glasses 
are to the eyes. n- 
visible, comfortable. weight- 

> less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials 


THE MORLEY CO.,Dept.789, 10 S.18th St. Phila. 


By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 stylesof Buss, 684 Syncopated Effects blue Harmony, 
Uriental, Chime, Movie and Cafe Jazz, Trick Hndings, 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
act a Ear Playing. 133 pages of REAL Jazz, 25,000 
words, 


Waterman Piano School, 






















A Postal brings our FREE Special Offer. 
1834 W. Adams St., 


8) Y Eee yt 
TORES ‘so ssrsrs, 


Los Angeles, Calif. 




















I will put you in business as my DIRECT 
FACTORY AGENT AND JOBBER, to take 
orders for my full line of candies, chocolate 
bars, mints and chewing gum. Unlimited 
opportunities for hustlers. No experience 
needed. I furnish everything. Every store 
and everybody buys. Work spare time or 
fulltime. Write today for catalog, selling plan 
and FREE SAMPLES. Exclusive territory. ACT QUICK. 
‘WILTON GORDON, 806 Jackson St., Cincinnati, 0. 
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Brief Reviews of Current Pictures 
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QUO VADIS—First National.—Martyrdom of the 
Christians during the reign of Nero. (April.) 


RAFFLES—Universal.—A 
marred by some slow direction. 
the cast. (July.) 


RAG MAN, THE— Metro-Goldwyn. — Jackie 
Coogan—zrown slightly taller—in an appealing and 
amusing picture. (May.) 


RAINBOW TRAIL, THE—Another Zane Grey 
story. Good for small boys. (June.) 


RECOMPENSE — Warner Brothers. Sex stuff 
and grief with Monte Blue and Marie Prevost enjoy- 
ing the agony. (June.) 


REDEEMING SIN, THE—Vitagraph—Nazim- 
ova romping through the role of an Apache can’t be 
handed much. (April.) 


good crook story 
House Peters heads 





RIDERS OF THE PURPLE SAGE—Fox.—Con- 
sidering the story, it’s a disappointment. But good 
scenery, good photography—and Tom Mix. (May.) 


PRETTY — Universal. — Just another 
Average. (March.) 


RIDIN’ 
Westerner. 


RIDIN’ THUNDER—Jack Hoxie as the leader of 
another war between cattlemen and rustlers. (July.) 


ROARING ADVENTURE—Universal.—Another 
Jack Hoxie Westerner—no better—no worse. (A pril.) 


SACKCLOTH AND SCARLET—Paramount.—A 
perambulating plot that fails to make its point. Alice 
Terry, Orville Caldwell and Dorothy Sebastian are in 
it. Not censor-proof. (June.) 


SADDLE HAWK, THE—Universal—How a 
sheep-herder made good as a cowboy, if that means 
anything to you. A Hoot Gibson film. (May.) 


SALLY — First National. —A scintillating and 
beautiful version of the popular musical comedy. Col- 
leen Moore is a delightful, dancing heroine. (May.) 


SALLY OF THE SAWDUST—United Artists. 
D. W. Griffith proves that he can make great comedy. 
It’s his gayest and most light-hearted picture. 
Wonderful acting by W. C. Fields and Carol Demp- 
ster. Everyone should see it. (August.) 


SALOME OF THE TENEMENTS—Paramount. 
— Sonya of the East Side captured the heart of a 
wealthy goy. Jetta Goudal in the leading role. (May.) 





SCANDAL PROOF—Fox.—The story of one of 
those good but misunderstood girls. Sympathetic- 
ally acted by Shirley Mason. (August.) 


SCAR HANNAN—F. B. O.—The usual Western, 
with Yakima Canutt, rodeo star, exhibiting some 
wonderful feats of horsemanship. (May.) 


SCARLET HONEYMOON—Fox.—A light and 
gentle romance. Won't destroy your faith in Santa. 
(May.) 


SCHOOL FOR WIVES, A—Vitagraph.—Proving 
that money is a curse, especially to Conway Tearle. 
Supposed to be a society drama. (June.) 


SEVEN CHANCES—Metro-Goldwyn.—Another 
amusing one from Buster Keaton. -(June.) 


SHE WOLVES—Fox.—Old Home Week in the 


Paris cafes as pictured by a movie mind. (July.) 


SHOCK PUNCH, THE—Fun on askyscraper with 
Richard Dix romping about New York’s skyline. A 
good show foreverybody. (July.) 


STEGE—Universal. Mary Alden and Virginia 
Valli in a powerful drama of two generations. Highly 
recommended. (August.) 


SIEG FRIED—Ufa.—Perhaps the most ambitious 
undertaking of the screen. <A spectacularly beautiful 
and slightly dull version of the Niebelungen legend. 
Made in Germany. (August.) 


SIGN OF THE CACTUS, THE—Universal.— 
Jack Hoxie becomes a Robin Hood of the West. 
Nothing to get excited about. (March.) 


SILENT SANDERSON—Producers Distributing. 
—A really first-class Western with our old friend 
Harry Carey giving zest to the plot. (August.) 


SLEEPING CUTIE, THE—F. B. O.—Two pals 
substitute in a basketball game. They know nothing 
about the game. They're a scream. (March.) 


SO BIG—First National.—Thoroughly enjoyable. 
Colleen Moore steps before the public asa real actress 
in this story of mother-love and sacrifice. (March.) 


SO THIS IS MARRIAGE—Metro-Goldwyn.—A 
scoundrel endeavors to win the wife by means of a 
story, told de millishly in colored flashbacks. (March.) 


SOUL-FIRE—First National.—Colorful plot and 
lyric romance with some fine acting by Richard 
Barthelmess and Bessie Love. (June.) 


SPEED, WILD—F. B. O.—Maurice Flynn as a 
speed-demon thwarts the usual crook band. (July.) 


SPOOK RANCH—Universal.—A mixture of melo- 
drama and comedy that is fairly amusing. Hoot Gib- 
son playsthelead. (July.) 


SPORTING VENUS, THE—A lady of high degree 
marries the commoner instead of the prince. A 
routine story made passable by Blanche Sweet, 
Ronald Colman and Lew Cody. (July.) 


STAR DUST TRAIL, THE—Fox.—Another bad 
joke on poor little Shirley Mason. (May.) 


SUPER SPEED—Rayart.—All the hokum of the 
old melodramas piled into this picture. (A pril.) 


SWAN, THE—Paramount.—Without Adolphe 
Menjou in the cast, all that is left is a lot of beautiful 
and expensive scenery. Dull. (April.) 


TALKER, THE—A dull story of domestic mix-ups 
that is helped along by the acting of Anna Q. Nilsson, 
Lewis Stone and Shirley Mason. (July.) 


TAMING THE WEST—Universal.—The great open 
spaces reform a bad boy. Hoot Gibson. (May.) 


TEASER, THE—Universal.—A comedy snappily 
acted by Laura La Planteand Pat O’Malley. (August.) 


TEXAS BEARCAT, THE—Another Western and 
that’s about all. Bob Custer and Sally Rand are in 
it, ‘Glsdy.) 


THIEF IN PARADISE, A—First National.—The 
hero masquerades as another man, falls in love with 
one girl and is loved by another. A splendid picture 
with no dull moments. Not for the children. (March.) 


THUNDERING HERD, 
As good as ‘The Covered Wagon.” Plenty of action, 
good cast and beautiful photography. (April.) 


TIDES OF PASSIONS- -Vitagraph.—A slow and 
old-fashioned story filled with grief and agony. Mae 
Marsh ought to know better. (July.) 


TOMORROW’S LOVE—Paramount.—An amus- 
ing comedy-drama of youthful married life, strength- 
ened by a smashing finish. (March.) 


TOO MANY KISSES—Paramount.—Richard 
Dix goes to Spain and finds romance, thrills and all 
the other necessities of good farce comedy. (May.) 


TOP OF THE WORLD, THE—Paramount.— 
Nothing to rave about. James Kirkwood appears in 
a dual role. (April.) 


UNHOLY THREE, THE—Metro-Goldwyn.—A 
striking and unusual story beautifully directed by Tod 
Browning and finely acted by Lon Chaney and Mae 
Busch. It’s the thriller of the year. (July.) 


UP THE LADDER—Universal.—Fair. A man be- 
comes a successful inventor, then forgets those who 
helped him. But he descends off his perch. (A pril.) 


VERDICT, THE—Tru-Art.—A far-fetched mys- 
tery story with William Collier, Jr., doing some effec- 
tive acting. (August.) 


WAKING UP THE TOWN—United Artists.— 
Mild fun. A small town story with Jack Pickford and 
Norma Shearer. (June.) 


WAY OF A GIRL, THE—Metro-Goldwyn.—An 
original light comedy with Eleanor Boardman, Matt 
Moore and William Russell. Satisfactory. (June.) 


WELCOME HOME—Paramount.—A brilliantly 
realistic story of an unwanted old man, finely pre- 
sented by James Cruze and beautifully acted by 
Luke Cosgrave. (August.) 


WHITE MONKEY, THE—First National.—A 


riotous burlesque of Galsworthy’s novel with Barbara 
La Marr contributing to the massacre. (August.) 


WHITE THUNDER—F. B. O.—A total loss and 
no insurance. (August.) 


WIFE OF THE CENTAUR, THE—Metro- 
Goldwyn.— Racy and spicy; Jack Gilbert, Aileen 
Pringle, Eleanor Boardman. Not for children. (March.) 


TH€—-Paramount.— 


WILD-FIRE — Vitagraph. — Old-fashioned and 
badly presented race-track melodrama. With Aileen 
Pringle. (July.) 


WINGS OF YOUTH—Fox.—A modern mother 
reforms her flapper daughters. Good acting by Ethel 
Clayton. (July.) 


WIZARD OF OZ, THE—Chadwick Pictures.— 
Larry Semon in a lively version of the popular classic. 
Great for the children. (June.) 


YOUTH AND ADVENTURE—F. B. O.—Richard 
Talmadge battles his way through a heroic picture 
that will delight the youngsters. (March.) 


ZANDER THE GREAT—Metro-Goldwyn.—An 
amusing picture, in spite of too much hokum. Marion 
Davies at her best and merriest. (July.) 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Who Else Wants to Read 





mF 


‘This Passion Called Love’ 
Risk 


5 Days- at Our 


Do You Know How a Wife Can Keep Her Husband Faithful? Do You 
Know How To Make Yourself Attractive To Others? Do You Know 
What ‘“‘Petting’’ Does Toa Woman? The Things Young Girls Do That 
Disgust Men? The Mistakes Newlyweds Make? Do You Know How 
To Win the One You Want? What To Do When Marriage Seems a 
Failure? If You Do Not Know the Answers To These Vital and Other 
Vital Questions, Then Lose No Time In Reading Elinor Glyn’s Latest 
—And Greatest—Book, ‘‘This Passion Called Love’’. 
Enables You To Read Book 5 Days At Our Risk—With No Money In 


Advance. Mail Coupon NOW. 


UST how much do you know 
about love? Just what do you 
know about marriage? 

These are the two most important 
things in life. No one dare deny it. 
Yet because love and marriage are 
delicate subjects—because they are 
not spoken about in school, or 
written about in ordinary books— 
the average person is pitifully igno- 
rant about them. 

The natural result of this lack of authentic 
information is that countless thousands of 
men and women are going through life secur- 
ing only a fraction of the joy, pleasure and 
happiness that is rightfully theirs—while 
other thousands, because of misinformation, 
are paying even greater penalties in shat- 
tered hopes, crushed illusions, ill health, 
bitter unhappiness, and ruined lives. 

It was to dispel this cloud of ignorance that is 
wrecking countless lives that Elinor Glyn, famous 
author of “Three Weeks” and ‘The Philosophy of 
Love” has written her latest—and greatest—book, 
“This Passion Called Love’”’. 

‘This Passion Called Love”’ is not a novel. It is 
a helpful solution of the most, perplexing problems of 
love and marriage, about which most of us know so 
little. In plain, simple, everyday language it dis- 
closes—often with astonishing forcefulness—vital 
facts about the most important things in life—Love 
and Marriage! 

We are certain that never before have you read any 
book of more gripping interest, real help and value to 
you. And it is for this reason the at we will gladly send 
you ‘This Passion Called Love”’ for five days entirely 
at our risk, and without your sending a penny tn ad- 
vance, 





Priceless Secrets Revealed in 


‘‘This Passion Called Love’’ 








—How awifecan keep 
herhusbandin love. 

—How to win the girl 
you love. 

—How a plain girl can 
be more alluring. 
—What to do when 
marriage seems a 

failure. 

—How to avoid being 
cheated out of hap- 
piness. 

—Timely advice to 
those about to 
marry. 

—Mistakes of the 
honeymoon. 

—How a woman may 
always remain at- 
tractive. 

—How to cope with a 
man’s ‘hunting’ 
instinct. 

—How to make some- 
one love you. 

—A warning against 
grave dangers. 





—Womanly attrac- 
tions that charm 
men. 

—Actions that make 
a womancharming. 

—The kind of men 
all women love. 

—How to preserve 
your powers of at- 
traction. 

—The important 
problems of newly- 
weds. 

—Fatal mistakes of 
wives. 

—What the success of 
marriage depends 
upon. 

—Wise wordsto 
young men. 

—What every single 
girl should know. 

—And hundreds of 
other priceless 
revelations. 








Special Offer 


Make This Test of 
Yourself 


In your own case —do you 
know the secret of attracting 
others? Do you know how to 
hold another’s love and respect? 
Do you know what ‘‘petting” 
does to a woman? How to con- 
trol your emotions? How to 
make passion a beautiful thing, 
instead of a degrading one? 
How a wife can keep her hus- 
band home nights? How to 
avoid squabbles? 

Would you like to be the kind 
of man that all women admire? 
Do you know how to say the 
things that captivate a woman? 
Will; you win the girl you want— 
or the girl you can get? Do you 
know the important problems of 
newlyweds? The mistakes to 
avoid after the honeymoon? What should a 
husband expect from his wife in affection? 
The dangers of too much affection? 

Do you know w hat the modern girl does 
that disgusts men? The w: uyS in which 
women can win men’s admiration? How to 
acquire manners that always charm? Why 
do many women lose their charm at 30 when 
others are attractive at 50? How ean a 
woman make her husband immune _ to 
vamps? What should a husband do if his 
wife falls in love with another man? 

Do you know how to make yourself pop- 
ular? Are most people eager to enjoy your 
society—or are you a ‘‘w: allflower "2° How 
can you make yourself attractive? What 
are the mistakes many single girls make? 
What are the mistakes young husbands 
make? How husbands often kill their w ives 
love? 

In “This Passion Called Love”, Elinor 
Glyn helpfully gives the answer to your most 
sacred uncertainties about love and mar- 
riage. She shows how love may be con- 
trolle d, to bring lasting happiness. Tells the 
unmarried girl how to be attractive—the 
wife how to hold her husband’s love. Shows 
women how to “manage”? men, without 


seeming to. How to attract pe ople you like. 
How to saturate yourself with love appeal. How to 
dress to please the opposite sex. She tells men how 
to keep women in love—warns women about the 
things that drive desirable men away—explains why 
most marriages end in indifference, disillusion, or 
despair. And best of all, she reveals the complete 
psychology of successful marriage, and gives countless 
fresh suggestions that should enable all men and 
women—both married and single—to find the divine 
happiness of perfect mating and to get more joy out 
of it than was ever dreamed of! 








Glyn’s 

Latest and! 

Greatest 
Book 


Send No Money 
Simply Mail Coupon 


You need not advance a single 
penny to get ‘‘This Passion Called 
Love’. Simply fill out the coupon 
y —or write a letter—and the book 
will be sent on approval. When it arrives, pay the 
postman only $1.98, plus a few pennies postage. Then 
go over the book to your heart’s content—read it 
from cover to cover—and if you are not more than 
pleased, simply send it back and your $1.98 will be 
refunded gladly. 

El linor Glyn’s books sell like magic—by the mil- 
lion! “This Passion Called Love’, being the mest 
helpful book she has ever written, will be in greater 
demand than all others. Everybody will talk about 
it—everybody will buy it. So it will be exceedingly 
difficult to keep the book in print. It is possible that 
the present edition may be exhausted, and you may 
be compelled to wait for your copy, unless you mail 
the coupon below AT ONCE. Get your pencil— 
fill out the coupon NOW. Mail it to The Authors’ 
Press, Auburn, N. Y., before too late. Then be pre- 
pared to read one of the most helpful books ever 
written! 


rhe Authors’ Press, Dept. 705, Auburn, N. Y. 


Please send me on approval Elinor Glyn's new book, 
1 “This Passion Called Love’’. When the postman 

delivers the book to my door, I will pay him only 

$1.98, plus a few pennies postage. It is understood, 
however, that this is not to be considered a purchase. 
If the book does not in every way come up to exnee- 
tations, I reserve the right to return it any time 
within five days after it is received, and you agree to 
refund my money. 





De Luxe Leather Edition—We have pre pared a Limited Edition, 
handsomely bo und in Royal Green Genuine Leather and letterec 
in Gold, with Go ops and Green Silk Markers. No expense 
spared—makes a gorgeous gift. If you prefer this leather 
edition—as most people do simply sign below, place a 

cross in the little square at the right, and pay the post- [ ] 


man only $2.98 plus postage. 
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CIGS GG BOMaikc Kec ecnisescewesnonageeeenewes 
IMPORTANT—If you reside outside the U. S. 

payment must be ms ide in advance. Regular edition 
$2.14. Leather Edition, $3.14. Cash with coupon. 
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At the ‘Rite- 


ind the Ambassador 


in Atlantic 


City 






Sag cMore than three-fourths of 

«ait the women guests ir.terviewed 
at the Ritz and the Ambassa- 
dor find Woodbury’s the best 


soap for their skin. 


One Hundred and Sixty-Four Women Guests 
tell why they prefer this soap for their skin 


T is to Atlantic City, with its golden 
air and its wonderful hotels that 
society women from New York, Phila- 
delphia, Washington—even ai as 
far as Pittsburgh and Chicago—go for 
a week-end of delicious idleness, when 
the rush of a crowded season has begun 
to wear on their vitality. 

Because the brilliant throngs that drift 
through the Ritz and the Ambassador rep- 
resent as cosmopolitan a gathering as 
America can offer—we undertook an in- 
vestigation among the women guests at 
these two hotels. How do these women, 
who can afford the most costly personal 
luxuries, take care of their skin? What 
soap do they buy?. Why do they choose it? 


Their reasons, in their own words 


One hundred and ninety-four women 
guests staying at the hotels at the time of 
our inquiry answered our questions. I. 

x e a) 

One hundred and sixty-four, or more 
than three-fourths, said they were 
using Woodbury’s Facial Soap for 
their skin. 

We asked the one hundred and 
sixty-four Woodbury users why they 
preferred it for the care of their skin. 

“ Because my skin was so irritated by 
any ordinary soap.” 

“Because other soaps which I had 
given a fair trial had failed — W ood- 
bury’s has greatly helped me. 


let 


» by The Andrew Jergens Co. 


Love to Touch.” 


“ Because of the amount of soap necessary to 


use, living in Pittsburgh. I find Woodbury’s 
leaves the skin as smooth as possible.” 

“Because once I find so:aething good, I 
want to hold on to it. It is the most refreshing 
soap in the world.” 

“Because all my friends who have good 
complexions use it.” 

These were a few of the answers. 

One hundred and twenty-two women 
spoke of the purity of Woodbury’s or of its 
mild, non-irritating effect on a tender skin. 

A skin specialist worked out the formula 
by which Woodbury’s is made. This for- 





Sree your skin 


Weck 
from blemishes—use ¥ 
the famous treatment ‘%y 


on page 4 


of the book- 
“A Skin You 

















mula not only calls for absolutely pure 
ingredients. It also demands greater refine- 
ment in the manufacturing process than is 
commercially possible with ordinary toilet 
soap. In merely handling a cake of Wood- 
bury’s one notices this extreme fineness. 

Around each cake of Woodbury’s Facial 
Soap is wrapped a booklet containing spe- 
cial cleansing treatments for overcoming 
common skin defects. Get a cake of Wood- 
bury’s today, at any drug store or toilet 
goods counter, and begin your treatment 
tonight! 

A 25-cent cake of Woodbury’s lasts a 
month or six weeks. 


large-size trig] cake € of Woodbury’ 
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and samples of J, 
Facial i Voodbury’s Fe 


Cut 
out the coupon and mail jt today 





Tue Anprew J 
- : ERGENS Co,, 

9 Spring Grove Ave., Ci incinnati Ohi 
Please send me FREE — 


The new | 
F arge-size t Ww 
acial Soop. samples of Woodke of AY sor bury’s 


and Facial P 
Ag Powder, and the tre 
aly sage ae atment booklet, 


If 
Je you. live in Canada, address The 







» 509 Sherbrooke St. — 


English A 
Blackfr: ae Road auch & Gambles, Ltd., 


TO PAO 6am ag 
Peewee 
ote 6 
wie 
ee 


sah ad ce a ar tee 
O29 ©. e.e6 
Peece 
ae i er tae 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





512 
1ze Set, containing the new, 
5 Facial §, oap, 


‘actal Cream and 





acial Cream 





itp 














ad 











a so 


a 


1) ait 





4 Edward Thayer Monroe 





Ato a brief trip to Europe, Gilda Gray. will re- 
Ae e Ww turn to make-her first starring picture for Para- 

; mount. The film will be based on Gilda’s own life— 
4 and there has been plenty-of drama in the story of the. 


’ 
Polish immigrant girl who became the most celebrated 
# Cp l C t u r e S dancer on Broadway. 





HE friend of the family—the home-town boy who makes good—that’s Thomas Meighan. 
His vogue has been the steadiest of them all. Next winter you will see him co-starred with 


Norma Talmadge —the first time two stars of such magnitude have consented to shine together. 
* * * 





HIRLEY MASON is free-lancing at present—which means that she is determined to make 
fewer and better- pictures. Her next appearance will be in “Joseph Greer and His Daughter.” 


Did you recognize Shirley in her new blonde wig? 
* * * 





Eugene Robert Richee 


\\OUGLAS MACLEAN knew what the public wanted—clean, lively amusement—so he went 
- ahead on his own and produced his own pictures. His comedies have maintained sucha high 


standard of excellence that now he ranks among the Big Ones of the business. 
* * * 





Egiward Thayer Monroe 


\ ] IRGINIA VALLI has been hiding her: gifts too long in mediocre pictures. But. “Siege” 
brought her new recognition. She, will be seen opposite Thomas Majgrat in “The Man Who 


Found Himself.” Just now, Miss Valli is in Germany making a picture for an- English company. 












+ Pach Bros. . “ 


SKILLFUL artist—a charming woman—and one of the best dressed actresses on the screen. 
In the old days, Alice Joyce was one of the first stars to realize the importance of attractive 
gowns. She was a pioneer in bringing good taste in clothes to the screen. 
+ + > 
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Strauss-Peyton 


ME: and MRS. HAROLD LLOYD have their picture taken together. Harold's new comedy, 
‘The Freshman,” is one of the greatest of his brilliant career. He may produce his next film 
in New York. But, of course, all movie plans are subject to change without notice. 

* 





his simple method protects 


Have you ever considered this? 


A great many women do 
their entire household Jaun- 
dry with Ivory soap—for 
their hands’ sake as well as 
for the sake of the clothes. 
Why not try Ivory for your 
weekly wash and other 
household tasks? 


Your personal laundry 


Every one of these garments 
requires the care and pro- 
tection provided by Ivory 
(cake or flakes). 


Silk stockings,* silk lingeria® 
silk nightgowns* 
silh blouses,* sweaters - 
Scarves, dresses 
handkerchiefs 
ties 
cuffs and collar sets 
Spovts shirts 

silk negligées 
*The garments indicated thus 
should be tu in Ivory suds as 
soon as possible after they are worn. 


@ 1925 by The Procter & Gamble Co., Cincinnati 














Even after one or two 
wearings, while not 
obviously soiled, asilk 
garment which comes 
into contact with the 
skin.has in it enough 
perspiration acidtoin- 
jure its delicate fibres 
and colors, And hamp- 
er dampness keeps the 
acid moist and active. 

Ifonly everyone re- 
alizedthis,sprelyalove- 
ly silk blouse would 
never find its way jnto 
thehamperwithsoiled . 
linensandotherhoyse- “$t 
hold laundry. 














Is this what happens to 
your lovely silk things ? 





fos 

















delicate fabrics 


A= tubbing in Ivory suds as 
soon as possible after wearing 
will prevent acid action and prema- 
ture wear by perfect cleansing, — 


This takes but a few minutes, 
and Ivory cannot hurt fabrics or 
colors, no matter how often they 
are washed, provided they can 
stand the touch of pure water. 
Yet think what it means in appear- 
ance and added wear if you take 
care of your silk things this way! 


If it were not for the purity and: 


gentleness of Ivory you might 
think twice before subjecting your 
fragile garments, or even your 


Ivory, you don’t have to worry, 
for millions of women use Ivory 
on their faces, and a soap fine 
enough for your face is fine enough 
for the most delicate garments. 


IvoRY Flakes 
—a sample, FREE 


Let us send you a sample of Ivory 
Flakes. We shall also send you a 
beautifully illustrated booklet,“The 
Care-of Lovely Garments,” a ver- 
itable encyclopaedia of laundering 
information. Address a postcard 
to Section 45-IF, Dept. of Home 


_ Economics, Procter & Gamble, 


hands, to such frequent Cincinnati, Ohio. 
tubbings. But with uZ~-—_ ~ " Procter > Gamble 
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Speaking of Pictures 


By James R. Quirk 


URING a recent trip to Hollywood I found that 

the best work was being done where the happiest 

conditions prevailed. One studio was full of poli- 
tics, of suspicion, of petty double-crossing. The product 
was as spotty as the environment. In another, good 
feeling, mutual respect, consideration, and happiness re- 
sult in the most consistent production of fine pictures of 
any studio to be found in the entire business. The first 
I will not name—the second was the Pickford-Fairbanks 
Studio. 


HAVE never known a more successful marriage than 

that of Mary and Doug. It proves that a man and a 
woman can have their own careers and be happy. Each 
has a separate organization. Each tries to help the 
other, yet neither tries to interfere or force opinions. 
They are happy and everybody else on their lots is 
happy. Mary says Doug is the best producer in the 
business and Doug says Mary is the most marvellous 
combination of feminine sweetness and brains. 

And I think they are both right. 


. HAT’S the secret?” I-asked Mary. 

Before I got the last word out she blurted at me: 
“Tt isn’t any secret. I love Doug and Doug loves me. 
And while we do not go around cooing and billing like 
a couple of turtle doves he proves it to me every day by 
his actions and I try to do the same. We make a busi- 
ness of being happily married. We are partners and we 
play the game like partners. I tell you—remember the 
theme of Doug’s ‘Thief of Bagdad’—‘ happiness must be 
earned, —that’s it. You must earn your happiness or 
you don’t get it. We both work at happiness.” 

Seems simple, doesn’t it? 


WAS leaving—was outside the door of her bungalow 

on my way over to play with Doug, his director, and 
one of the boys in his office, and then Mary called me 
back. 

“T forgot to say,” she whispered impishly, “that Doug 
and I have never been separated for a single day. We 
take no vacations on our job of being happy.” 


HAT does the future hold for Lillian Gish? Criti- 
cism has its fads and fancies and it has in the past 
few years become fashionable to laud her as the Duse of 
the Screen, yet, since she left Mr. Griffith’s studios 


nothing has appeared which should give her artistic 
preference over other actresses who have earned high 
places. Miss Gish, like Richard Barthelmess, scored 
sensationally in Mr. Griffith’s inspired production of 
‘“‘Broken Blossoms,” but since she left him she has only 
the “White Sister” which would point to possible great- 
ness. She has always played the frail girl caught in the 
cruel maelstrom of life, battling helplessly for her honor 
or her happiness. 


N real life Lillian Gish has many of the qualities rep- 

resented in her screen characterizations. She has a 
philosophy of life and business which she adheres to with 
a deliberateness that amounts almost to a religion, re- 
minding me of a girlish “ Whistler’s Mother.” Not even 
the episode of the regrettable lawsuit over her business 
and emotional differences with her former producer 
could change the placidity of her bearing. She went 
calmly through the sensational trial nibbling a carrot a 
day to keep excitement away. 


OW she is cast to do a highly emotional role. King 
Vidor is to direct her in “‘La Boheme.”” While she 
may not be the intellectual personality some writers are 
so fond of seeing in her because of her serenity, she has 
a soundness of business judgment which has enabled her 
to capitalize her screen personality with one of the largest 
salaries, and no doubt she took careful stock of her ability 
to portray this new role before she chose it. She will 
have to develop a new character for the first time or she 
will play Lillian Gish instead of the unhappy “Mimi.” 
It will be interesting also to watch King Vidor’s direction, 
for he too will be thrown into a different style of direction 
from that used in “The Jackknife Man” and “Wild 
Oranges,” which built up his directorial reputation. 
Wouldn’t it be interesting to see Lillian Gish play a 
Barbara La Marr role, for Duse was a versatile actress, 
if there ever was one? 


WENT to about half a dozen parties. I was dis- 
appointed. There wasn’t a thing to criticize. Just 
folks in the same business, getting together of an even- 
ing to pass the time away in congenial company. Just 
like a pleasant crowd in Dubuque or Brooklyn. 
No dope—no wildness—a few cocktails. 


Hollywood is going to the dogs. Back to the great 


open spaces of New York. 








Why you hear of 
so many engagements 
that never reach 
the altar 


By Dorothy Spensley 


OLLY WOOD is sex under the spotlight. 

Hollywood is the world’s illusion. 

Hollywood is the font of vicarious enjoyment. 

Here Sex, pirouetting under the focus of a million 
avid eyes, falters in its mad bacchanal and, for a trembling 
instant, vainly longs for country lanes far from the prving eves 
of the multitude. A deafening call from Sex’s audience who 
has paid its nickels and dimes to be thrilled, brings Sex back 
from the land of longing and again the wild gyrations com- 
mence. 

Family life, struggling as it does in this jazz-mad age to re- 
tain some semblance of its former staid mediocrity, has a hard 
time to exist in the turbulent City of Films. Ordinary happen- 
ings that in Squash Center, Iowa, would be condoned and for- 
gotten remain fare for the newspapers until the public shudders 
and cringes at the names of those involved. 





Constance Talmadge and Buster Collier announced their engage- 
ment just so people would stop asking them about it. But people 
still will put questions 





Mrs. Jones in Iowa has a baby—Father Jones quitting the 
old homestead about two months before the young squealer 
makes its appearance. With the sympathy of the town on her 
side Mrs. Iowa Jones goes home to mother and the town for- 
gets the incident, save perhaps if a similar one occurs, when 
they again refer to the unfortunate episode. 

Let Mrs. Jones of Hollywood have an infant. Let her hus- 
band leave her befere the baby arrives and the world is agog. 
Hollywood is divided in two sections. Those who are blatant 
in defense of Mrs. Jones and those who back Mr. Jones. Then 
the papers pick up the debate and Joud and long are the dis- 
cussions as to whether a career comes before motherhood, or 
should a man be allowed a certain amount of freedom. Mrs. 
Hollywood Jones’ child is born and the fact that its parents 
were separated is never forgotten by the public. 

Therefore, if this condition exists in married life, how can 
Romance—that fragile and tender illusion that adds color to 
Life’s dreariness—hope to blossom under the scorching spot- 
light? If the keen observation of the public, represented by 
the sharp eye of a reporter, doesn’t kill any budding romance, 
then you may be sure a proud mother will put the kibosh on it. 
And if there is no mother to bar the way, there is another more 
deadly element than all the meddling mamas in the world. 
This potent toxin is none other than our old friend Jealousy, 
clad in an outer garment of Professional Jealousy. 

If Jealousy is represented as an insidious poison, then 
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Languishing 


’ 


Hollywood said, ‘‘I told you so,’”’ when Helen Ferguson and 
William Russell were married. They'd been engaged for years 
before the knot was tied 


another deadly enemy of Romance in pictureland is Career 
closely allied to Jealousy—but portrayed as a shrine. And how 
many crumbled Romances—like sacrificial offerings on the 
altar of love—remain before it! 

And then there is Infatuation, often mistaken for Romance, 
that is bred by propinquity. A handsome and eligible actor 
quite by accident appears in two pictures in succession with an 
equally handsome and eligible voung actress. Of necessity they 








Among the candidates for the hand of Lois Wilson, was J. War- 
ren Kerrigan. There was quite a lot of expectancy in filmdom 
circles, but it’s all over now 
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After keeping their friends guessing for years, Viola Dana and 
Lefty Flinn stepped to the altar. And that’s that! And so their 
friends had to find other fields for speculation 


are subjected to the most elemental of human emotions—of 
necessity they are forced into a closer relationship than people 
not of the screen. Perhaps they dine and dance together in a 
public place. An enterprising reporter sees them and, being 
devoid of news for that night’s edition, concocts an engage- 
ment. There is no dissent from their quarter and merrily the 
betrothal tale makes the rounds of the cities. We will suppose 
they were infatuated with one another. Along comes Fate, in 
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May McAvoy simply can’t make up her mind. Robert Agnew 
has been waiting patiently for her decision. The future still holds 
the answer 














False Rumors, Love of Careers, 
Jealousy, Mothers, Disillusions, 
Separations— All enemies of 
Picture Lovers and Marriages 


the shape of a producer, and decides to use a blonde heroine in 
place of the dark haired charmer. They separate. Each has a 
new leading player. Other interests enter their lives. The 
infatuation that set the world on fire flickers to a feeble flame 
and finally dies of malnutrition. 

Sad as these other circumstances may be, the saddest is 
Disillusionment. To find that the idol you had worshipped has 
feet of clay is the greatest tragedy. And how few will admit 
their tragic discovery! 

So with all these impending calamities it is a wonder that 
Father Dodd, Hollywood’s own pastor, does not hang a “for 
rent” sign on his manse and move to more remunerative points. 
However, there are folks who do take the chance and live to 
rejoice. Our tale is not of them. It is of those romances that 
have been so gaily heralded and are now so frigidly ignored. 

The cause for this ruminating is the announcement of the 
betrothal of Alma Rubens and Ricardo Cortez—both interest- 
ing personalities—both involved in erotic echoes—both ex- 
tremely personable. Hollywood knows that Alma is manacled 





Although they must wait a year, Alma Rubens and Ricardo 
Cortez are quite willing to tell the world that they’re going to 
marry 


by rude red tape and cannot marry until the first of next year, 
when her final decree of divorce from Dr. Daniel Carson Good- 
man is received. Hollywood has heard that Ricardo’s marital 
meanderings are well guarded by an iron-clad clause in his 
existing contract. 

Will the Rubens-Cortez announcement drift into the 
oblivion of other engagements? Will it join the Stark-White, 
the Wilson-Baruch, the McAvoy-Hunter, the Lyon loves, the 
Negri amours in the Limbo of Languishing Loves? 

Let’s reminisce over a few of these long-lost romances. 

First there was the Pauline Starke-Jack White announcement 
that flashed across the sky, its brilliancy accentuated by the 
beautiful diamond that Pauline so proudly wore. Like lesser 
comets came repeated acknowledgments of their engage- 
ment. And then silence. But during this time Pauline was not 
inactive. There came her repeated successes in “‘ The Palace of 
the King,” “Forbidden Paradise” and ‘‘The Devil’s Cargo,” 
culminating in a desirable contract. And now not a word is 
mentioned about their promised alliance. What caused the 
rift in the plans is not determined. Mother? Career? 

Not so long ago a betrothal was sensed in the ardent devo- 
tion Ricardo Cortez was offering Agnes Ayres. They were 
discovered teaing, talking and trotting together. For the bene- 
fit of Mr. and Mrs. Public and all the little Publics a scribe 
declared them engaged. But something intervened. Check 
over the reasons given above and see [ CONTINUED ON PAGE 110] 
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You laugh at the man who is 
caught in the act — unless it’s you 


Makes You 


Laugh? 


By cAl Christie 


ACK in the days of the good old Chautauqua lecture, the 
village smart-crackers thought it funny to stand up in the 
gallery and yell, “Louder and Funnier!” 

It wasn’t funny to the man who was talking about the 
lantern slides. And it isn’t funny to the comedy producer today 
who has to make two hearty laughs grow where only one chuckle 
blossomed before if he doesn’t want to find himself back in 
the gallery with the wise-crackers. 

Exhibitors want to hear the cash customers laugh, and 
heaven help the producer who lets the audience rest in silence 
in their expensive upholstered seats. 


The graceful art of 
Socking the Socker 
as demonstrated by 
Tom Wilson, Eddie 
Gribbon and 
Creighton Hale 





When Eve made her first pie and 
Adan his first’ wise-crack, the 
world started laughing 


Al Christie, who has made mil- 

lions by making millions laugh. 

He tells in this article qust how he 
does it 

















* foiled is sure to bring a round of 
tough-look 












































Humor goes in cycles; sometimes it runs in circles; but it 
doesn’t matter how it goes so long as the audience laughs. 

The editor of PHoTopLAy has asked me for our recipe for 
sure-laughs. There are six time-tested situations which, we 
have found, are pretty sure to start the circulation in your 
risibles if properly applied. 

1. Heaving the pie. 

2. The lover foiled. 

3. The Amateur Expert. 

4. The Crowner Crowned—or The Socker Socked. 











chuckles. It’s especially funny when the rival is a 


ing guy 











Fathers are still walking the floor at nights and stepping on 
tacks at 4A. M. That’s why Walter Hiers gets a laugh 


An expert's recipes for 
getting grins, 
gigeles and guffaws 


(This one always rocks the theater—human nature simply 
cannot resist the turn of the trick.) 

5. Papa and the Baby. 

6. Caught in the Act. 

The first of these was discovered when Eve made the first 
pie for Adam and he made the first wise-crack. She heaved it— 
and the world has been laughing at her gesture ever since. This 
is symbolic today for the hurling of cabbages and parsnips, or, 
if we are seeking for sublety, the sloughing of French pastry, a 
bag of flour or a fountain of mud. 

When the lover is foiled in a comedy, it is usually by the 
sweetheart’s father or by the ferocious rival. 

If the father does the foiling, he has a gouty foot upon which 
the gentle suitor treads none too gently. If the rival lover 
intervenes, he is a tough-looking individual in contrast to the 
small shrimp hero; otherwise, with the hero an athletic Adonis, 
we would have non-laughing drama. 

The Amateur Expert is one knowing nothing about aviation, 
prize-fighting and cowpunching, [ CONTINUED ON PAGE 125 ] 


The amateur expert 
—Bobby Vernon— 
in the throes of fright 
is sure fire comedy. 
His perplexity and 
terror are irresistible 
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At the Crossroads ” 











ER feet have come to 
the crossroads. Ahead 
lies her destiny. Which 

path will she take? 
Thousands of girls long to 
stand where Dorothy Sebas- 


fortune, hailed by those who know as a first choice of today for 











In this scene from “The Sea 
Woman,” Blanche Sweet, vet- 
eran of the screen, might well 
be saying, “Dorothy, you will 
be either a success or a ‘flop.’ 
It's up to you—no one else.” 





future greatness on the silversheet. The way ahead would 


seem to be clear and straight. 

And yet—and yet—many girls have stood where 
Dorothy stands today. I remember this one and that one, 
many who are now forgotten, who had their chance, and 
took the wrong road. 

The question is, will this girl of the magnetic eyes and 
the great sweep of dramatic power, will she be able to 
stand the gaff? 

When Dorothy came to Hollywood from Alabama, by 
way of the George White “‘ Scandals,” we all took one look 
at her enormous eyes and her fascinating mouth, and said, 
“‘Here is one of the chosen few.” 

When she made “‘Sackcloth and Scarlet,”’ with Henrv 
King, who directed “The White Sister” and ‘ Tol’able 
David,” Henry King and all of us, and the critics, gasped 
at her performance, and at the way she photographed, and 
said, ‘‘She’s a good bet.” 

Al Rockett, one of the boys who made “Abraham 
Lincoln”? and now among the powers at First National, 
says she has one of the greatest futures of any young girl on 
the screen today, if— 

Frank Lloyd, who chose her for a big réle in his last 
picture, “‘ Winds of Chance,” believes the same thing, if— 

If what? They all know. 

If she works. If she gives all her time, all her energy, 
all her thoughts to the development of her talent, her 
figure, her personality. If she is willing never to eat any- 
thing she wants. If she is willing to give up all the fun and 
the late hours that lure young girls. 

If she is willing to keep training like a football star 
before the big game. 

If she is willing to spend hours trying to find out, as 
Gloria once did, what clothes, what styles best suit her 
type. And then to spend more hours getting them. If she 


32 





” 








hich Road Will This 
Girl Take? 








— 


is willing to spend the hours 
from eight in the morning tc 
nine in the evening at the 
studio, working on_ stories, 
studying parts, as Mary Pick- 
ford does. 
tian stands today—upon the threshold of screen fame, screen The ‘‘if”’ isn’t only for Dorothy Sebastian. It’s for every girl. 
But never has one stood more definitely at the crossroads 
than she stands today. 





Here’s George Fitzmaurice making scenes, for ‘‘The Dark Angel.’’ 
reflectors that throw sunlight on the faces of the players. Behind the car 


























ea Gal” D orothy Phillips Retur NS 








Dorothy Phillips left the screen 
as “Hurricane’s Gal” (right) and 
in “Without Mercy” returns in 
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triple characterizations, one 


HE return to the screen of 
a player of established 
identity — that is, the 
identity which has been estab- 
lished prior to the departure 
is usually accompanied by a 
deluge of promises attendant upon past performances. 





The blare of the publicity trumpets, the broadcasting of 
reams of ‘‘you will recall when—” yarns, ‘‘the screen’s 


of which—Madam Corton — 
is here pictured at the left 























Fitz is the lad in the felt hat behind the camera platform. Note the 
are Ronald Colman and Vilma Banky, the new actress from Budapest 


most charming personality ”’”— 
and similar upheavals of idle 
fancy attempt to and oft times 
do succeed in creating in the 
fertile brain of the reader, facts 
which, when actually revealed, 


prove disastrous, not only to the player, but to the reader. 


The return of “‘Hurricane’s Gal’’ is as totally different as is 


the well-known day and night. For few screen fans there are 


who will not recall ‘‘ Hurricane’s Gal’’—in real life Dorothy 
Phillips. 

The reputation achieved and sustained by Dorothy 
Phillips during her career in motion pictures had firmly 
established her as a screen star. There was no specially 
prepared screen story awaiting her—nothing similar to 
any former role was to be aligned in bringing her back to 
the silver sheet. Her return in the role of Enid Garth in 
‘‘Without Mercy,” is, by those who have witnessed the 
rushes, oneof the most convincing portrayals ever evidenced. 

The two years’ absence of Dorothy Phillips from the 
screen was occasioned by the death of her most beloved, 
Allen Holubar, husband and director. It was not a whim 
nor fancy which prompted Dorothy Phillips to again seek 
greater laurels before the studio lights—it was the com- 
bined efforts of Director George Melford and William Sis- 
trom, studio executive, who succeeded in engaging her for 
the dominant réle of their new picture. 

The role is most unusual in that it presents Miss Phillips 
in three distinct characterizations: as the youthful bride, 
honeymooning in the Argentine; later, as the executive 
of the largest banking concern in London; and lastly, as 
the tight-fisted money lender of the London slums. 

The three characterizations are most unusual and they 
are a daring venture for Miss Phillips, as no obvious 
artifices must be resorted to. 

Since the death of her husband, Allen Holubar, on 
November 20, 1923, Miss Phillips has kept away from the 
screen. His loss was a severe shock to her. 

But Miss Phillips has been an actress since her girlhood. 
Work is a part of her life. As for the other part of her life— 
that which is gone—she is bravely hiding it away and going 
on with her career, as Allen Holubar himself would have 
wished her to do. 
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The Younger Generation 
Ce 





























I RANCIS X. BusuMan. Jx.—This handsome young giant, 
who reminds us of Wally Reid, began life as Ralph 
Bushman, but since siqning a starring contract has taken the 
name of his famous father, Francis X., and become a junior 


Consrance BennetTr—This clever young artist who has 

appeared in several Paramount pictures ts the oldest 

daughter of Richard Bennett, that veteran of the stage who 
has also had his fling at pictures and vaudeville 


























Tue CosreL_to Girts—Dolores, who is a blonde, and Helene, a brue 

daughter of Jack Conway, former leading man nette—they are the daughters of Maurice Costello, old Vitaqraph star who 

und present day director, and she’s out for screen is still in pictures. The girls have recently signed a Warner Bros. con- 
honors with Dad firmly behind her tract. Dolores will be John Barrymore's leading woman 


Rosemary Conway—She’s the beautiful little 
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The Motion Picture is a Young 
Second Generation is not “Still in its infancy” 






Art, but the 




















DovuG as Farreanks, Jr.—Here’s another junior doing 
quite well on his own. Over at Paramount, where they 











tuTH Mix—And this 
is the little daughter of 
Tom Mix and a “requ- 
lar hand” herself, as 
you would agree if you 
could see her swing a 
rope or handle her little 
“paint” pony, “Man.” 
She is being starred in 





westerns 


WiLtiaM Co.Luier, Jr. 
—That's what they call 









in the billing of “The 
Wanderer,” in which he 


his sereen career, but 
every one around the 
studios calls him qust 
plain “Buster” 











Yvonne CarEwe—She ts the dauaiter of Edwin Carewe, 
director and forme r screen heavy, and must have tt in her 
have him under a long term contract, he is considered a blood. She recently refused a world tour, which Dad offered 


real bet, with much of his father’s charm and artistry as a bribe, to take a small part in one ef Dad's pictures 




















this son of Willie Collier 


has the areatest part of 






































The Public Just Won't Let 
Mary Pickford Grow Up 








“Dorothy Vernon” 


ARY PICKFORD has just passed through a crisis 
in her career. 
After years of unwavering triumph in child réles 
she heard the inevitable crv of critics urging her to 
change her type, to put up her curls and play women. 

The public had not tired of her youthful characterizations, 
the critics still praised them highly in review, but it appeared 
that a time had come for change. 

Marv regarded the matter as critical, for there is no one less 
sure of self, no one more open to criticism and advice than 
Marvy. 

Deciding at last to act on the suggestion she engaged the 
best directors 
available, Ernst 
Lubitsch to direct 


Mary changed her type 
to suit the critics, but 
the public clamored for 
their old sweetheart, and 
the answer is “Little 
Annie Rooney’ * 


By James R. Quirk 














“Annie Rooney” 


acterization, or was the fault in her interpretation of the new? 

Distracted and unhappy Mary at length directed an appeal 
through PHOoTOPLAY magazine asking the public to decide. 
“I know the magazine is read by two million five hundred 
thousand people every month,” she wrote, “‘and that these 
constitute the essence of picture patronage. So I’m taking this 
direct route to ask for suggestions as to the type of stories I 
should do.” 

The appeal for advice brought twenty thousand letters from 

a public representing every continent. The mail men cried for 
help, and Mary’s secretarial force was doubled. 

There was no doubt left as to the will of the majority ; ninety- 
nine per cent of the 
letters beseeched 
her ‘‘to be Mary 





her in ‘‘Rosita” and 
Marshall Neilan for 
“Dorothy Vernon of 
Haddon Hall.” No 
labor or expense was 
spared in the matter 
of production. 

The result? Two 
notable pictures in 
which Mary gave per- 
formances equalled 
by few actresses. Her 
ability was proved, 
both as an actress and 
a producer; the pic- 
tures were heralded 
among the best of the 
year; but somehow 
the appeal fell short, 
far short, of that 
which Mary had 
previously exerted. 

Mary regarded 
them as failures, and 
saw in them her own 








Pickford,” to return 
to the lovable char- 
acter of youth which 
she has rendered 
classic. 

Mary was over- 
whelmed with 
pleasure by the 
response. It was the 
greatest testimony of 
the love the world 
holds for her that she 
has ever received: 
post cards, words 
childishly scrawled 
on tablet paper, let- 
ters writtenon 
monogrammed note- 
paper and typewrit- 
ten on business 
stationery, they 
poured in upon her 
as a tribute of esteem 
such as few world 
figures have ever 








failure. They missed. 
Some element was 
lacking. Did the pub- 
lic want a return to 
the old form of char- 
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A scene from “Little Annie Rooney,” in which she volunteers for a 
blood transfusion to save the life of her East Side sweetheart, who was 
shot by her brother. It brings a lump in your throat. Francis X. Bush- 

man, Jr., on the left, plays the role of a hospital surgeon 


commanded. 

“They made a new 
woman of Mary,” 
says Doug. Waver- 
ing in decision, fear- 
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Mary Pickford and her gang. 


ful lest the public was tiring 
of her, the letters came as an 
exhilarating tonic to her 
courage. With enthusiasm 
she threw herself decisively 
into making the best picture 
of her career, ‘‘ Little Annie 
Rooney.” 

Never has Mary Pickford 
played so skillfully upon the 
heart. When she showed it 
privately in Holly wood people 
declared it funnier than 
Chaplin’s ‘‘The Gold Rush.” 
But it is not just comedy; it 
is a creation of exquisite 
shading, from delicate, 
trembling pathos to sheer 
hilarious delight. It has the 
exuberance of youth and 
the soul of it, this ‘‘Little 
Annie Rooney,” as great, if 
not greater, than ‘‘Tess of 
the Storm Country” and 
“‘Rebecca of Sunnybrook 
Farm.” 

Perhaps the art of Mary 
Pickford has been enriched 
with new experiences and new 
endeavor. The radiance has 
always been hers, and in it 
lies the secret of Mary Pick- 
ford’s undying charm. Mary 
is more than an actress, she’s 
a symbol. And through the 
child which she plays the 
quality of her shines clearest. 

One of the letters she re- 
ceived expresses the world 
attitude toward Mary Pick- 
ford: 

‘“Most everybody in the 
world is lonely,” it said. ‘It 
is hard to find friends, and 
there are many disappoint- 
ments. But we all go on 
hoping to find our ideal some- 
where, and so that’s the 
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any time they are looking for trouble 


WO months ago Mary Pickford asked the 
public, through Photoplay Magazine, to 
assist her in determining on the type of pic- 
tures she shall make in the future. She had 
made ‘‘Dorothy Vernon’’ and ‘‘Rosita,’’ as 
well as any living actress could dothem. The 
critics raved, but the public sulked. Twenty 
thousand letters have been received by Mary 
since her appeal for suggestions appeared in 
these pages. ‘*‘We want our Mary back,’’ was 
the song they sang. And Mary is singing back 
to them with ‘“‘Little Annie Rooney,’’ which I 
believe is her greatest picture. It has more 
laughs than ‘‘The Gold Rush,’’ and more 
tears than ‘‘Over the Hill.’” The awards on 
her letters will be announced next month. 
JAMES R. QUIRK. 








Mary Pickford and the editor of Photoplay in her Holly- 
wood bungalow, at the difficult task of judging the letters 





They will give Hal Roach’s ‘Our Gang” a fight, down back of the gas house, on New York's East Side, 


reason we come to you, as 
vou are on the screen, a 
beautiful, wonderfully happy 
child who can make us smile 
and cry a little just as we 
used to do as children. Don’t 
ever take that little child 
away, it would be taking 
more than entertainment, for 
we have made her ours t 
romp inour hearts forever...’ 

For years there has been 
speculation as to when Mary 
will retire with her screen im- 
mortality and fortune. 

Marvy has no thought of re- 
tiring. Her work is almost as 
necessary to her life as food 
and air. She is never so 
happy as when she is hard at 
it, working on the continuity 
of her story, deep in produc- 
tion, or the final task of edit- 
ing and titling. 

When one picture is com- 
pleted and on its way to the 
laboratories for printing, 
when the ordinary person 
would take a long vacation, 
free from all worries, Mary’s 
worries begin. She becomes 
nervous, impatient to be at 
it again, always with a vision 
of a better picture, always 
eager to wrestle with new 
problems. 

The only time I ever saw 
her tired or bored looking was 
the day after she had ap- 
proved the final working 
print on “Little Annie 
Rooney.” 

“You are going to take a 
rest now?” I asked. 

“Rest?” she said. “I’m 
getting disgusted with loafing 
already. Do you know a 
good story?” 









Frame 


The story of a girl who proved 


worthy of a borrowed setting 


By 
Margaret E. Sangster 


Illustrated by 
Harley Ennis Stivers 


N onlooker, perhaps, 

might have said that 

Sara Day knew her 

great moment on the 
night that proclaimed her star- 
dom. On the night when her name 
first glowed, in foot-high letters of 
light, above the doorway of a great 
city’s greatest picture house. But 
Sara Day—looking back across the 
chasm of the years—knew that the 
great moment had come more simply, 
more silently. On the still, spring 
evening when she was eleven years old and had been taken— 
as a special reward for a month of nearly perfect behavior—to 
spend the night with Miss Carey. 

Sara Day had been Sally O’Day then—a child of the slums. 
Precocious, rather—but inclined to be shyer, more reserved 
than the average slum child of her age. Shaggy of hair, soiled 
of fingers and elbows, thinlegged. SoSallyO’Day! But, even 
then, showing a promise of the wistful prettiness that has, by 
some connoisseurs, been called perfection. 

Miss Carey? She was Sally O’Day’s teacher. And, inci- 
dentally—almost unconsciously—her ideal. A slim gentle- 
woman with greying hair and fine brown eyes—a woman frail 
and dainty, thrown by chance into a profession that is grueling 
and hard, if taken seriously. That is, mayhap, harder—if 
taken lightly! 

Miss Carey had a unique system of teaching in the slums. 
Into the land of alley and tenement she had brought her 
indomitable love of cleanliness and beauty. She had also 
brought her gallantry and her high courage. She aided and 
abetted her teaching with a system of rewards that would have 
baffled the Board of Education—had they known about it. 
Her class showed an earnestness that could only be accounted 
for because earnestness meant Sunday walks in the far country 
that lay across the ferry, with teacher. Her pupils showed a 
desire to learn that might have been explained by the books 
that Miss Carey, from her own small salary, supplied as prizes. 
The children who sat before her, in their hard little seats, toil- 
ing at their stiff little desks—they showed a better average of 
deportment than other groups of children. Because, at the 
end of each month, the child with the highest rating was per- 
mitted to spend a night with Miss Carey in her wee, immaculate 
apartment. To eat a supper and breakfast with Miss Carey, 
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“But you are de- 


ze scended from her?” 
“F asked the man 
abruptly 


from china sprigged with roses and forget-me-nots. To sleep, 
between spotless linen sheets, upon Miss Carey’s guest day-bed. 
And to come to school the next morning, clinging to Miss 
Carey’s friendly hand. 

Sally O’Day had been a little frightened, at first, when she 
learned that the honor of spending a night with teacher had 
fallen, like a mantle, upon her meagre shoulders. Somehow, 
she was afraid of Miss Carey’s neatness—at too close range. 
But pride, and a certain curiosity, sent her spurring to the test. 
For it was atest! Even at the age of eleven Sally O’Day knew 
the difference between Miss Carey’s slim hand and her own 
rough, small fingers. Knew the abyss that lay between the pin 
tucked white petticoat of Miss Carey and her own soiled red 
flannel underskirt. 

They went home to the wee apartment, together—the child 
and the woman who taught her—after Miss Carey had cor- 
rected the day’s stack of test papers and Sally O’Day had 
cleaned the blackboards and watered the primroses that always 
stood, serenely, upon the window sill in Miss Carey’s room. 
They went home, together, and on the way Miss Carey talked 
of lovely things—of fresh flowers and budding trees and gay 
colors. Ofspringtime things! That made Sally O’Day long 
although she did not analyze her longings—for a clean frock 
and a shampoo. And fresh stockings. That made her feel 
self-conscious in regard to the red flannel petticoat! 
































Miss Carey let herself—and Sally—into the dim, tiny hall- 
way of her home. She switched on an electric light. And the 
child, crowding close behind her, drew a sharp, almost sobbing 
breath. . .. 

In after years Sara Day was to know many a charming home. 
But none of them ever thrilled her as did the home which Miss 
Carey had created in a two-room and bath flat. A home of 
soft, subdued tones—of corners that were pictures, cleverly 
composed—of curtained square windows and bits of colorful 
porcelain and pottery. Aninexpensive home, perhaps, but one 
of sheer splendor to thechild. Asshe stood, speechless, before 
an unexpected sensation, Miss Carey spoke. 

‘*My dear,” she said, ‘‘I’ll go about the getting of supper. 
And I think that perhaps you would like to take a bath—”’ 
Miss Carey was tactful—‘‘ while I’m making things ready. 
You did so many dusty things for me, before we left school, 
that I’m sure—”’ Miss Carey’s voice trailed off into silence as 
she led Sally O’Day toward the bathroom. 





T was a small, immaculate bathroom. A place of scrubbed 
tiling and chambray curtains. Of wide white towels and 
fragrant soap. But it terrified Sally O'Day. There was no 
bathroom in the tenement dwelling where—with an aunt and 




























“You said last night that 

you loved me for what I am. 

You said it without know- 

ing how bitterly your words 
hurt . = 


three cousins—she made her home. But as Miss Carey turned 
on the water, as she tested it with an experimental finger, 
Sallie O’Day squared her thin shoulders. And started, shyly, 
to unbutton her frock. 

Seeing the shabbiness of that frock—sensing the squalor that 
lay beneath it—Miss Carey turned to go. Kindly. As she 
shut the door behind her—as she listened for the at first hesi- 
tant, and then vigorous splashing—her brown eyes kindled with 
sheer happiness. But she did not know that the eyes of the 
child in the tub—wide, suddenly rebellious eyes—were filling 
with tears. 

“I don’t wanta put on th’ dirty cl’os again,” Sally O’Day 
was saying to herself. ‘‘I wanta be clean. Clean. Like she 
is. Everybody’s got a right? be clean! 1 wanta have a pretty 
room t’ livein. An’abathtub. An’ white petticoats... .” 

The great moment of Sara Day's life? It happened as she 
stepped—warmly alive and glowing—from the tub. And 
wrapped her slim little body in a bath towel! 


NTIL Sally O’Day was fourteen her life was merely con- 

cerned with the desire that Miss Carey, not quite unwit- 
tingly, had created. To beclean! It led to the night course 
she began to take, in stenography. For the sooner she could 
earn a living the sooner she could leave the tenement dwelling, 
and the dinginess that was a part of it. Neither the aunt— 
sodden with the cares of the drink that was to bring her to an 
early grave—nor the three cousins, who were soon to drift out 
of sight in the vastness of the city, took kindly to Sally’s 
methods of reform. They jeered at the table cloth that she 
bought with a hoarded store of pennies. They tracked mud 
upon the floor that she scrubbed. They borrowed her laun- 
dered garments and forgot to return them. When Sally was 
fifteen she left the tenement for the last time and, in the opu- 
lence of a first job and twelve dollars a week, rented a hall 
bedroom in a plain but decent house. It was bare and sunless 
and cold, perhaps. Butit wasimmaculate. And Miss Carey, 
coming to see her, brought a few yards of gay chintz and a 
print or two that worked wonders. 

It was Miss Carey who helped Sally O'Day with the prob- 
lems that confronted her in the 
business world. It was Miss 
Carey who took the girl to art 
gallery and atelier—where she 
might learn, of a Sunday, of a 
Saturday afternoon. It was Miss 
Carey who—when she drifted sud- 
denly into a last calm sleep—left a 
legacy to Sally. To Sally O’Day 


? 
ose 





at seventeen! Not a legacy of money—of lares and penates. 
A gift of beauty—of a soul thrilled and touched and awakened. 

Sally O’Day at seventeen! No longer the wistful child of 
theslums. The shaggy hair was soft and glistening and tamed. 
The soiled fingers and elbows were soiled no longer. From 
some hidden gentlewoman, down the dark corridors of her 
ancestry, Sally O’Day had inherited slender, sensitive hands! 
And her legs were no longer thin legs in ragged stockings. They 
were as lovely, in their whole, though cheap, lisle, as lyric 
rhyme! 

Perhaps it was the legacy of Miss Carey that kept Sally from 
becoming like the other girls—who also worked for a small, 
weekly wage—in her office. She was not of the flapper class, 
somehow. She did not use rouge or an eyebrow pencil. Ina 
day of enormous ear pads she wore her hair simply coiled in the 
nape of her neck. To the virtue of cleanliness—her first grop- 
ing ambition—she had added the desire for distinction—refine- 
ment of asort. Her instincts, for a girl of her age, were true 
and finely etched. 





T was in the period just after Miss Carey’s death—the lonely 

period, for she lived in a world that she, herself, had placed 
inside of a steep wall—that Sally O’Day first saw the Girl. 
The Girl! Who must be spelled in capital letters because she 
played so important a part in Sally’s life. 

She hung upon the wall of a certain staid gallery, did The 
Girl. She was labeled ‘‘ Permanent Collection.”’ Framed ina 
golden frame, she was. Serene and charming and sure of her 
position and poised. Her gown, quaintly made after the 
fashion of the fifties, fell away from white young shoulders. 
Her hair was brushed back from a high, calm forehead. Her 
eves—grey eyes, rather like the eyes of Sally, were warm with 
the urge of youth. And her mouth, red lipped and young, 
smiled in a quaint, half reserved way. A smile that was 
curious as well as appealing. A smile held in check and yet— 
because of an amusing quirk at one corner of the mouth— 
arresting and intense. 

Standing in front of the portrait, Sally O’Day felt the spirit 
of The Girl. The call of her, and the challenge. The Girl, you 
see, was everything that Sally had reached after! She was 
beauty, culture, breeding. Shewasina gold frame. And yet 
but for the accident of birth and the element of time—they 
were not so different. They were of—or almost of—an age. 
They had the same coloring. They wore their hair in nearly 
the same simple manner—for modes have a way of returning, 
after a bewildering passage of years. 

““T almost think we’d look alike,” Sally told herself, “if only 
I had her clothes. And pulled my hair back a little tighter—”’ 
Fumbling in her pocket she found a wee powder box with a 
mirror in the top. It was not a very good mirror and yet 
Sally’s face—reflected in it—showed a resemblance to the face 
of The Girl. When, half unconsciously, she smiled with a 
quirk at one side of her mouth, the resemblance became more 
pronounced. 

Her companions at the office, the next day, teased Sally 
because of her more severe headdress. But she only smiled— 
in a silent, enigmatical way. It was asmile that she had prac- 
ticed, the night before, in front of the blurred glass in her 
mirror. A smile that was borrowed from a Girl of the past— 
a Girl who lived,in a gold frame. 

With Miss Carey gone it was only natural that Sally O’Day 
should look for another ideal. If she should find that ideal in 








the permanent collection of a sedate 
gallery, who can question her choice? 
If it made her happy to study The 
Girl of the portrait—to imitate her 
mannerisms, the tilt of her head, the 








way she held her hands, the characteristic smile—well, it Was 
Sally’s own business! 


HE was standing before the portrait one Saturday afternoon 

—lost in contemplation of The Girl—when she met Miles 
Hedrick. She did not know that he was Miles Hedrick, then 
—she was only conscious of his keen eyes set youthfully in a 
lined face—of his sensitive, reaching hands. Of his brusque 
voice in her ear. 

*‘An interesting portrait, yes?”’ said the voice. 

Sally O’Day turned. And, turning, smiled. A smile that 
was amusing because of the upward quirk at one corner of the 
mouth—an affectation that had become a part of her. 

““T think so!”’ she answered simply. 

The keen eyes in the tired face swept over the girl. Eyes 
suddenly grown intense. Suddenly warm. And then, like a 
bolt from the sky, came the question. 

“But you are descended from her?” asked the man, abruptly. 
“The resemblance—”’ his eloquent hand brought Sally and the 
picture into a small intimate group—‘‘the resemblance is— 
striking. She was your—”’ 

Sally O’Day never knew just why she lied. She had never, 
before, told a direct untruth. But all at once she had spoken 
against her own volition. Without even thinking. 

*“My grandmother,” she answered softly. And realized, as 
she spoke, that she should beg the pardon of The Girl who 
lived, serenely, in the frame of gold. 

For some reason the man seemed excited. But not too 
excited to fumble in his pocket fora card. Which he could not 
find. 

‘“‘T wish you’d come over to one of these benches,” he said, 
as he fumbled, and he nodded toward the seats that lined a far 
end of the gallery. “I want to talk to you. Hang it! I 
haven’t a card with me. But I’m Miles Hedrick. I direct 
for—’”’ he named one of the really great motion picture com- 
panies. ‘“‘And I'd like to tell you about a script I’m working 
on— 

Together they walked over toward the benches. Side by 
side they seated themselves. The man eager. Sally O’Day 
bewildered, but still smiling her quaint, quizzical, utterly 
charming smile. And— 

“Of course—”’ Miles Hedrick said abruptly, “‘you may not 
screen well. And perhaps your people—”’ he said ‘‘ people” in 
a way that paid homage to the Girl in the golden frame— 
“might object. But I’m working on—” 








ND so he told her of the costume picture that he was 

making and of the girl type that he had been unable to 
locate. He had gone to the galleries—as he often did—for 
ideas in costume. in composition. And The Girl in the 
gilt frame had caught his attention—had fascinated him. But 
where to find her replica in the garish land of studios—where to 
duplicate the quiet charm, the caste, of her? That was the 
problem he had faced! One could fake prettiness with grease 
paint and mascara. But not—caste. Sally, coming to pay 
homage to her grandmother’s picture (the girl’s smile wavered, 
a bit, as Miles Hedrick spoke the word ‘‘grandmother’’) had 
seemed the answer toa prayer. After all, the gods did listen— 
sometimes. Would Sally, properly chaperoned, of course, 
come to the studio? The next morning—it was Sunday, but 
no matter—for a test? Would her parents— 

As one in a dream Sally O’Day heard herself telling the direc- 
tor that she had no parents. That, gulping, she would be glad 
to come. But that—for various reasons—she’d rather come 
alone. And Miles Hedrick, scenting a situation, raised bushy 
eyebrows and asked Sally if he might send his car to fetch her. 
That Sally chose as a meeting place the oldest and most staid 
of the city’s hotels was a credit to the inherent good taste, to 
the fine instincts, that were a part of her. 

The screen tests made the next [ CONTINUED ON PAGE 118 ] 











Doug Outzorros Zorro 








annnn sills, 
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When Elsie Janis saw “Don Q.” 
previewed, she wired Doug: **Your 
tango dancing is great, but from 
pained ex pression on your girl friend's 
face your singing ts no better than at 


used to be’ 


Duchess Stella de Lanti, of Spain, 
plays the Queen. It was her first 
rolcin pictures, and she looks every 





inch the part 





Doug and his bull whip, with 
which he has been practicing for 
more than a year. He can disarm 
any swordsman, throw any op- 
ponent, and has so perfected him- 
self with it that he can, at a dis- 
tance of twelve feet, kill five flies 
out of five with an adroit flick of 
its end. We've seen him do it 

















And Now They're Wearing 


Pearls are cast carelessly over the shoulder — 


perhaps it is for good luck 

















A necklace of pearls and diamonds worn back- 
wards. Carmel Myers learned the trick in Europe 


Two slender jewelled straps are all that hold Billie Dove’s evening 
gown on her shoulders. An extreme style only a few can dare 

















No jewels are needed to enhance the marbdle-like Aileen Pringle is the stately type that can wear long earrings 
beauty of Betty Compson’s shoulders that dangle on the shoulders 
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Beads on Beautiful Backs 






They must give a backward glance to see if 
their jewels are safe 








Lilyan Tashman has some of the finest jewels i 
Hollywood. And she knows how to wear ’em 
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A bizarre oriental headdress with a cascade of pearls—worn by 
Betty Blythe, who is the most bejewelled Sheba of them all 


_— —— 
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A powder-puff concealed in the lavaliere—a smart fad intro- And last, but not least, Nita Naldi’s interpretation 
duced by Gloria Swanson of the newest style in jewels 
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STUDIO NEWS & GOSSIP 








May McAvoy in a remarkable character make-up for * MLy Old 
Do you remember May's splendid make-up in “The 
And do you remember Florence Turner in 


“Wy Old Dutch,” filmed several years ago? 


Dutch.” 


Enchanted Cottage?” 


surprised to see a reconciliation between 

Mae Murray and Bob Leonard. Although 
Mae got a divorce during her recent trip to 
Paris, it’s an open secret that neither she nor 
Bob is very happy about it. Certainly, Bob 
has been paying her court ever since she got 
back to Hollywood. 

In the meantime, Mae says she is going 
to return to Europe to make pictures over 
there. She is a great favorite on the continent 
and was given a marvellous reception every- 
where she went and she thinks she would like 
to live over there for a few years. 


] DON’T think anyone would be very much 


} ne following from Colleen 
Moore, in Dublin— 

“St. Patrick was right. I sawa 
girl wearing a pair of snake skin 
shoes on the boat and as soon as 
she touched Irish soil they fell 
right off her feet.’’ 


T is an awful thing for a writer to admit that 

he has almost run out of adjectives. I 
haven’t got there yet, but if they have many 
more of these Hollywood openings I soon shall. 

I said Gloria’s was the most emotional and 
Marion Davies’ the most huoyant and enter- 
taining, and now I can only say that Charlie 
Chaplin’s in “The Gold Rush” was the most 
distinguished. 

The long awaited Charlie Chaplin master- 
piece was received by Charlie’s confreres as no 
other picture has ever been. 

Of course no theater can stage such an open- 
ing as Grauman’s Hollywood Egyptian Theater. 
It is in the heart of Hollywood and its open 
court, spacious lobby and air of grandeur can- 
not be equalled. 

And then Sid Grauman stands alone as a 
showman. 

On the occasion of ‘The Gold Rush”’ he ex- 
celled himself. The prologue was as beautiful 
as anything [ have ever seen in the Music Box 
or the Follies. ‘ 


J, 
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IRST as a novelty feature on the evening of 

the opening was presented a few reels of 
films which the stars had ‘‘ dashed off” for this 
special moment. Each episode had to do with 
the opening of the ‘‘Gold Rush” and showed 
the greatest celebrities of the screen in their 
lightest moments. 

Mary and Doug did a little sketch full of 
Doug’s well known tricks, John Barrymore 
brought down the house by doing a little stunt 
which included all the best known “actor 
devices,’”’ and Norma and Constance Talmadge 
and Buster Collier did a charming satire which 
might well be entitled “‘The Missing Tickets.” 


HE audience was composed of the greatest 

possible number of cele 'rities. Charlie had 
in his party Mary Pickford and Douglas Fair- 
banks, the Duchess of Sutherland, Elinor 
Glyn, Marion Davies, John Barrymore, Mrs. 
Charlotte Pickford and Mr. and Mrs. Sam 
Goldwyn. Gloria Swanson and her husband, 
the Marquis de la Falaise, had a party of 
friends. Norma and Constance Talmadge 
were with their mother, Mrs. Margaret Tal- 
madge, and Eugene O’Brien and Buster Col 
lier. Mr. and Mrs. Harold Lloyd and Mr. and 
Mrs. Earle Williams were in one party. Mr. 
and Mrs. Fred Niblo, Miss Catherine Bennett. 
and Mr. John Considine were another party. 
Ricardo Cortez, Alma Rubens, Mr. and Mrs. 
Maurice B. Flynn (Viola Dana), Priscilla 
Dean, attended by her usual bodyguard of 
aviation heroes, Mr. and Mrs. Cecil De Mille. 
Leatrice Joy, Richard Dix, Mr. and Mrs. 
Douglas MacLean, Mr. and Mrs. Buster 
Keaton, Dorothy Sebastian—it’s impossiole 
to remember everyone that was there. 


HARLIE CHAPLIN has had his 
baby at last. 
Pardon! What we mean is that 
a baby son—a new crown prince of 
filmdom—has been born to Mr. 
and Mrs. Charles Spencer Chap- 
lin. 


arrives on her way to the Metro Studio. 
Stiller, her director. 
countrymen, are already on the Coast 
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Again including the Scandinavian. Greta Garbo, a Swedish star, 


With her ts Mauritz 
Victor Seastrom and Ben Christianson, two 


According to the press Charlie 
threw his hat—not the old derby 
of picture fame but his best, 
brand new straw hat—into the 
air, let out a wild hooray and im- 
mediately left for New York and 
a European trip—minus the wife 
and baby of course. 

The Chaplin heir arrived the 
day following the opening of his 
new picture, ‘‘The Gold Rush,”’ 
at Grauman’s Egyptian theater 
and altogether it was a big week- 
end for the little comedian. 


ASCORDING to the most expert brains at 
the Customs House in New York, Pola 
Negri will have to pay $57,000 for the jewels 
which are now in the possession of the Federal 
authorities. Pola failed to declare them when 
she arrived from Europe last May and blamed 
the oversight on her maid. When she was 
questioned about the diamond and emerald 
bracelet and the diamond ring, she cheerfully— 
nay, proudly—admitted that they were pres- 
ents she received in France. The value of the 
jewels was assessed at $47,000 and the total 
amounts to $57,000 when you add the ten 
thousand smackers levied on them by the 
watchful government. 


By honor of Charlie Chaplin, Mr. and Mrs. 
Sam Goldwyn gave a marvellous supper 
party immediately after the opening of “The 
Gold Rush.” 

It was the first time Mrs. Goldwyn, who 
was Frances Howard, had entertained in her 
new home and she made a great hit. She 
looked adorable in a white frock with her short, 
curly hair caught about by a silver ribbon. A 
charming new hostess in the Goldwyn mansion 
on the hill is a great asset to the colony, for 
Sam likes to entertain. 

Among the guests were Marion Davies, 
Norma Talmadge, Mary Pickford and Douglas 
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EAST AND WEST 


By Cal York 




















Florence Vidor took her little daughter, Suzanne, on location with 
her to Catalina Island, during the making of “The Trouble With 
It was all a vacation to Suzanne but not so much of a 


Wives.” 
vacation for Florence 


Fairbanks, the Marquis and the Marquise de 
la Falaise (Gloria Swanson), Mr. and Mrs. 
Harold Lloyd, John Barrymore, Elinor Glyn, 
the Duchess of Sutherland, Florence Vidor, 
and George Fitzmaurice, Mrs. Charlotte 
Pickford, May Allison, Mr. and Mrs. Fred 
Niblo (Enid Bennett), Buster Collier and 
Constance Talmadge, Mrs. Margaret Tal- 
madge, Ronald Colman, Mr. and Mrs. Earle 
Williams, Madeline Hurlock, Catherine Ben- 
nett and John Considine, Eugene O’Brien, 
Anthony Jowett, and Miss Louella Parsons. 
Marion Davies wore white georgette and 
pearls, with the most beautiful bracelet I have 
ever seen. A slave bracelet with links of 
diamonds held together with an enormous 
pearl between each link. Mary Pickford wore 
a gown of soft gold lace over green, trimmed 
with green ostrich feathers. Norma Talmadge 
was in white, and wore diamonds about her 
neck, in her hair and long diamond earrings. 
The Marquise was in very pale pink georgette, 
with a flower-like cloak of the same material. 


HE scene is the outer office of 
C. B. De Mille’s studio. 

The Man (he looks like a hun- 
gry author): I would like to see 
Mr. De Mille on an important 
business matter. 

The Secretary (dashing from 
sight for a minute and returning 
with an awed expression on her 
countenance): Sorry, sir, but 
you can’t see him this afternoon. 
He’s thinking!!! 


OR a unique name selected for their off- 

spring, Dustin Farnum and Winifred King- 
ston Farnum have certainly won the prize. 
We thought Victoria Mix had done very well 
when she named her daughter Thomasina— 
which she swears isn’t after Tom at all, but 
after her favorite teacher, who was Sister 
Thomasina. 


But Miss Farnum’s first name is not to be 
Winifred at all, as at first reported, but Dus- 
tella. 

All we can say is that we think Mrs. Far- 
num’s devotion to her husband in this instance 
might be termed pathetic. 


ARRY BRAND, president of the Western 

Motion Picture Advertisers, and for five 
years director of publicity for the Joseph M. 
Schenck enterprises, has quit Hollywood for 
good and will make his headquarters in New 
York. Harry has been made director of ex- 
ploitation for the United Artists and will look 
after the interests in the East of such people as 
Mary Pickford, Douglas Fairbanks, Charlie 
Chaplin, D. W. Griffith, Rudolph Valentino 
and William S. Hart. 


ECILE EVANS, she of the $100,000 legs, 

for it was for this figure Mack Sennett had 
them insured when she was a bathing girl and 
known as the owner of the ‘‘most beautiful 
legs in the world,” will flash them in person 
on the tired business man of New York. Al 
Woods, when he was in Hollywood signing 
Mabel Normand for a New York musical show, 
also gave Miss Evans a contract and the $100,- 
000 legs will probably be a feature of Mabel’s 
first vehicle. 


ICHARD BARTHELMESS’ new picture, 

“The Beautiful City,” got off to a false 
start. Elmer Clifton was engaged to direct 
Dick but, after a few weeks, Clifton and the 
Inspiration decided to call it quits and Ken- 
neth Webb was engaged to go on with the 
picture. 

Just who was to blame, no one can quite de- 
cide. Some say that Clifton took the name of 
the company too literally and wanted to make 
the picture entirely on inspiration. He started 
to work without a script and with only inspira- 
tion as his guide. On the other hand why any 
company with a valuable star like Barthelmess 
allows a director to trifle with the reputation of 
its meal ticket is a vast and deep mystery. 





First National captures a prize. 


rare and distinguished loveliness. 
“Joseph Greer and His Daughter’ 





Joyce Compton, an unknown 
young actress, is given along contract. She has, as you can see, a 


Miss Compton will be seen in 
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LORENCE VIDOR is to play the Elsie 

Ferguson role in the screen version of the 
new stage play, ‘‘The Grand Duchess and the 
Waiter.” 

Needless to say she is going to play the 
Grand Duckess, and Adolphe Menjou is going to 
play the Waiter. The story is one of delicious 
and very sophisticated comedy exactly suited 
to this clever pair. 

I hope everybody will notice the beautiful 
work that Florence Vidor has been doing since 
she went with Paramount. And it’s all been 
in a type of brilliant comedy in which I have 
always said she excelled. When a few years 
ago I used to mention Florence Vidor as a 
charming comedienne of the Grace George 
school, people stared at me in amazement. 

Now I have a chance to say “I told you so.” 


R. AND MRS. ERNST LUB- 

ITSCH had a party at their 
home one Sunday evening not 
long ago. The great foreign di- 
rector has a charming home and 
one of the prettiest wives in Holly- 
wood and everyone likes to go 
there. Among the guests on this 
evening were Mr. and Mrs. Clar- 
ence Brown. Mr. Brown is to 
direct the new Rudolph Valen- 
tino picture, and rumor hath it 
that Mrs. Brown thinks her hus- 
band is about the nicest man 
around here and doesn’t intend 
that any of these vampires shall 
have a chance at him. 

Said Mr. Lubitsch to Mrs. 
Brown, ‘‘I don’t see my wife and 
your husband about anywhere. 
Wonder where they’ve gone?’’ 

Said Mrs. Brown, brightly, ‘Oh 
they’ve gone outside to look at the 


dogs.”’ 
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Conrad Nagel, who plays an important role in Elinor Glyn’s production of 
“The Only Thing,” has been learning to fence under the tutelage of Emile, the 
famous fencing master of Hollywood, who gives ’em all lessons 


Half an hour later, he re- 
marked, ‘‘Well, well, haven’t 
those two come back yet?’’ 

And Mrs. Brown said, ‘‘No. 
My, it does take them a long 
time to look at those dogs, doesn’t 
it?’’ 

A few minutes later, when there 
was one of those silences in the 
room, Mr. Lubitsch said, ‘‘But, 
Mrs. Brown, we haven’t any dogs.”’ 


HE Valentinos, Rudy and Natacha, have 

purchased a beautiful new $100,000 home 
on a nine acre estate and are soon to quit the 
fashionable Whitley Heights district for the 
more exclusive Beverly Hills district, where 
such film celebrities as the Niblos, Charlie 
Chaplin, Mary and Doug, the Inces and many 
others now live. 

The site is one of the highest in Beverly 
Hills. The new home is of Italian villa design 
and contains eleven rooms. It has just been 
completed and the landscaping and gardens 
will be put in under the Valentinos’ own 
direction. 

Rudy will now move his stables from Grifiith 
Park to the new estate and will bring his furni- 
ture out from his New York apartment. 


EN LYON is back in New York, consider- 

ably subdued. It’s hard to tell just what is 
responsible for the subduing. Ben is popular 
on the screen and he is also popular off the 
screen. He used to be the liveliest member of 
any gathering. But, they say, Ben is extremely 
tired of being played up as a Sheik and heart- 
breaker. After all, secial success has nothing 
to do with screen success and Ben, being am- 
bitious, takes his work seriously. Hence, his 
new and earnest attitude. 


ALLACE MAC DONALD, 
whose forebears are not so 
many generations removed from 
the land made famous by Harry 
Lauder, tells this one: 
*‘Jock MacGregor knelt bezide 
the bedside of his faithful help- 
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mate who lay dying. She was 
sinking rapidly and the tears 
coursed down Jock’s rugged old 
face as he realized how soon he 
would lose the one who had 
shared his joys and sorrows for 
many years. 

‘‘Suddenly the sad little scene 
was interrupted by the ringing of 
the telephone in another room. 





Jock felt he should answer it but 
hesitated to leave his dying wife. 

“It rang again insistently. Jock 
bent over his wife. 

‘** *‘Mary,’—he said, ‘ken ye hear 
me?’ 

‘*The dying woman nodded her 
head affirmatively. 

**Jock patted her withered hand. 

“Pll hae tae gang awa,’ he 
told her in a broken voice. ‘If ye 
feel yersel’ a slippin’, blow oot 
yon candle.’ ”’ 


AROLD LLOYD has started to landscape 

his beautiful fifteen acre estate in Beverly 
Hills and before long will build a real old Eng- 
lish manor house upon it. The plans are per- 
fect and will reproduce as nearly as possible 
an English estate. Harold and Mildred chose 
this form of architecture because of the grove 
of stately old oaks growing on their hillside. 

The Lloyd place adjoins the Ince estate. 


IRGINIA VALLI has gone to Munich to 

make a picture for an English company— 
the Gainsborough. Shortly before she sailed, 
she discovered that the terms of her contract 
stipulated that she might take a companion 
with her. American stars travelling in Europe 
are thoughtfully provided with chaperones. 
So Virginia wired to the Coast for her friend, 
Carmelita Geraghty. The idea of Carmelita 
as a chaperone is a little astonishing so it is no 
wonder that the English company promptly 
put her to work in the picture too. Both the 
girls will be back in September. 


ISS VALLI is making rapid progress on 

the screen. Now that she is a free-lance 
player, many directors are trying to obtain her 
services. Her performance in ‘‘Siege” was 
an unusually excellent one and boosted Miss 
Valli’s stock by many points. 

When she was married to Demmy Lamson, 
Miss Valli tried her best to be a nice, domestic 
wife. She tried hard to make her marriage 
a success but it just didn’t work out that way. 
And now, like so many others, she finds that, 
to quote Kipling, “he travels fastest who 

















Marion Davies “cannot sing the old songs,” so her new director, Monta Bell, is 
giving her a lesson. Marion’s next picture is “Lights of Old Broadway,” a 
drama of the days when there wasn’t a jazz band in town 
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travels alone.’”’ Only in this case, of course, it 
is a “‘she” who is doing the travelling. 


= RICH is going to call 
them ‘‘Fudge,’’ ‘‘Budget,’’ 
‘‘Judge’’,‘‘Nudge’”’ and ‘‘Grudge.”’ 

No, she isn’t naming Pullman 
cars, but old Doc Stork’s newest 
deliveries—five of the cutest, wrig- 
gliest little pups you most ever 
saw. They are the sons and 
daughters of Billie’s malamute, 
Pudége. 

Lillian and Pudge made their 
picture debut together in ‘‘The 
Love Master’’ made up in the 
Lake Louise country of Canada. 
Lillian forged ahead in her chosen 
work, but Pudge, more domesti- 
cally inclined, abandoned a screen 
career to marry a very dear friend 
of Strongheart, the famous film 
canine. 

Pudge, with all due respect to 
her friendship with Strongheart 
and his beautiful and talented 
wife, Lady Jule, will not encour- 
age her babies in a screen career. 

‘*A dog’s place is in the kennel, 
and furthermore a cinema canine 
leads a dog’s life, anyway.”’ 


ROPPED into the Montmartre the other 
Saturday for lunch. 

Really, I don’t believe you’d see anywhere in 
the world a more entrancing sight. It was a 
glorious California day and everyone wore 
their loveliest summer clothes, in all sorts of 
soft, pretty colors. 

Mildred Davis Lloyd—Mrs. Harold Lloyd, 
of course—was there lunching with Dorothy 
Mackaill, and she wore a little frock of peach- 
bloom georgette, with a tiny pink poke bon- 
net and a white coat with baby fox fur around 
the bottom. Dorothy was in apple-green 
crepe de chine trimmed in real lace and hand- 
made rosebuds. 

At another table I saw Anita Stewart in 




















Carmelita Geraghty has gone to Munich to play in a picture for the Gainsborough 


Company, English producers. 


Virginia Valli didn’t want to go alone, so she 


induced Carmelita to join her in the cast 


the most marvellous shade of orchid, with a 
purple felt picture hat. And Norma Talmadge 
was there with Mae Murray—Mae had on a 
frock of white chiffon, ending just above the 
knees in lovely scallops, and a big picture hat 
of pale pink horsehair with a pink satin rose 
and Theda Bara and Mrs. Earle Williams. 
Kathleen Key was all in white, and Lilyan 
Tashman and Claire Windsor were lunching 
together—Lilyan in white embroidered sheer 
linen, over scarlet taffeta, with a scarlet felt 

















They used to call them “‘bone-shakers’’—these old high wooden bicycles. The 
early bikes have been resurrected for ‘“Not So Long Ago,”’ a comedy of early New 
York. Lawrence Wheat is taking two young ladies for a ride 


hat, and Claire in baby bluc. Connie Tal- 
madge came in with Buster Collier, and she 
had on a straight frock of nude chiffon, with 
big vari-colored flowers printed all over it and 
her inevitable turban. Altogether, it was like 
a big spring flower garden. 


ELL INCE is taking her three sons, Bill, 

Tom, and Dick and departing for a sum- 
mer in Europe. Quite a hefty undertaking, if 
you knew the three riotous young Inces. 

A couple of days before she left Hollywood, 
Nell had a combination farewell tea for herself 
and reception for her house guest, Mrs. George 
Beban. 

At the tea were Florence Vidor, Norma and 
Constance Talmadge, Natalie Talmadge Kea- 
ton, Mrs. Peg Talmadge, Marion Davies, Mrs. 
Harold Lloyd, Mrs. Wallace Reid, Mae Mur- 
ray, Hedda Hopper and Mrs. Earle Williams. 

All the sandwiches were made of brown 
bread—no lady would think of endangering 
her figure these days by eating white—and the 
Ince estate never looked more beautiful. 





ARGARET LIVINGSTON was cast as a 

duchess in Roland V. Lee’s production of 
“Havoc” for Fox. Lee worked hard with the 
youngster, who previously had played mostly 
gamin and flapper parts. Some had ques- 
tioned his wisdom in his selection and he was 
doubly anxious for Miss Livingston to make 
good. 

When “Havoc” was screened in the New 
York office for the Fox officials, Winnie 
Sheehan wired west: 

‘Sign the kid who played the duchess!” 

This pleased Lee immensely. 

Miss Livingston’s next Fox réle was the type 
of thing she was most familiar with. She was 
cast as a little rowdy. 

And when this picture reached the east along 
came another wire from Sheehan: ‘Sign the 
kid who plays the rowdy.” 

But it wasn’t necessary, for Margaret was 
then under a five year contract. 


OMETIMES people go to an opening for one 

reason, sometimes for another. Sometimes 

they go to be seen, to see others, because a 
[ CONTINUED ON PAGE 94 ] 
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The Screen’s Saddest Hero 


N the night of New 
York’s wildest  bliz- 


By Ada Patterson 





zard of last winter, 
when the snow was a 
thousand whips across the 
face, and a white blanket of 
it drifted about the knees, 
hobbling them, an obsequious 





bell hop bowed before a tall 
figure in one of the smartest 
New York hotels. 

“Better not go out to- 
night, sir,” he warned. ‘The 
snow’s falling terrible and the 
wind can lift a man off his 
feet.” 

“That so?” answered the 
tall figure in a preoccupied 
tone. ‘Thank you.” He 
drew a coin from his pocket 
and handed it to the boy 
without looking at either. 

The warning was spoken at 
ten minutes of eight. At 
eight the tall figure in a black 
slouch hat and brown ulster 
was disregarding it. He was 
walking up Fifth Avenue in 
the teeth of the wind. He 
walked straight on for twen- 
ty-five blocks to his goal, the 
deserted park. 

** Nobody has any business 





in Central Park ina storm. It’s a dangerous place,” say New 
York policemen. Men have been found in it, storm slain. But 
the tall figure strode into the black labyrinth of its 
twisting paths, along the slippery shores of its lakes, 
up and down snow-drifted stairways, among the 
white wastes of its bridle paths. He was a dark fury, 
fighting the snow and wind for four and a half hours. 

The bell hop had left at midnight, else he would 
have been astounded at sight of the man he had 


warned, brushing through Peacock 
Alley as though it were not lined with 
palpitant beauty in gowns of tomor- 
row. Stumbling through it as though 
blinded, as he had been by the icy 
wind and whirling snow, the man 
went to his room, tossed off his wet 
clothes, and slept. Which was what 
he wanted to do. That was what he 
had sought in the park, sleep and for- 
getfulness. William S. Hart wanted 
to forget that he was the loneliest 
man in New York, the saddest man 
on the screen. 

He was in New York to make plans 
for his future pictures. His pictures, 
he says, have already earned twenty- 
five million dollars. He wants them 
to make a few more millions and to 
retain as large a share of those mil- 
lions asthe can, for he wants to build 
wealth for William S. Hart, Jr., the 
wide-smiled two-and-a-half-year old 
son, whose photograph he showed 
me. He could not see it himself be- 
cause there were tears in his eyes. 

“Isn’t he a great boy?” he asked. 
“T am a truthful parent when I tell 
you that he is the finest child in the 
world.” 

He will give the rest of his life to 
providing a fortune for smiling junior 
and to forgetting what? 

The two women who have most 
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duction he played Messala. 





At twenty-five Bill Hart was in love with Corona Riccardo, 
the sloe-eyed enchantress of “Ben Hur,” in which stage pro- 


with the late Edward Morgan. Her part was Iras 










Bill Hart as Messala in “ Ben Hur”? 


She is shown above in a scene 


shaped his life. One of them 
the Italian woman of the in- 
viting, velvet blackness of 
eyes and the ringleted, mid- 
night hair. The woman of 
the slow, sweet enchantment 
of the South; the other of 
blonde, childlike prettiness in 
which are mingled the white 
and gold of the North. 

If you dare to say, as I did, 
in his presence that life is a 
glittering thing of hearts for 
the actor, he will laugh. A 
deep, derisive laugh, to be 
unpleasantly remembered. 

“An actor’s conquests 
He scouted the thought. 
“Other men have always 
taken the hearts of women I 
loved away from me.” 

Bill, the two-gunned 
marksman of the plains, al- 
ways a loser at love. He 
says so himself. 

Twenty-five years ago, 
when he was midway to his 
present fifty-first year, he 
was Messala, the handsome 
Roman in “Ben Hur.” He 
was in love with Jras, the 
sloe-eyed enchantress whom 
we saw, Cleopatra-like on her 
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barge surrounded by flowers and exuding langurous seductive- 
ness. Every evening he played the role and all day he lived it. 
He was the cavalier of the beautiful Corona 
Riccardo, who played Jras. He was an escort 
so protective that when a summons server 
tried to hand her a document calling her into 
court to explain a milliner bill the young 
Messala resented it, resented it in the theater 
alley with his mighty fists, leaving the process 


server a wreck in body and in spirit. 
In his delirium he nursed the delusion 
that he was an humble handcar that 
had collided with the parent of the 
Twentieth Century express. 

Theirs was one of the most color- 
ful romances of that diagonal street 
of vivid romance. Broadway. The 
sophisticated old street believed that 
the romance was leading straight and 
soon to the altar. Then fate inter- 
vened. The handsome Messala went 
on that dim, dreaded land of the 
actor, the road, the enchanting Jras 
remaining in New York. 

One afternoon of storm while Bill 
was touring the sticks, when the city 
was a black pall of mist, the panes of 
Miss Riccardo’s apartment were 
broken by a pistol shot. Someone 
had sent a bullet speeding from the 
street and the beauty lay wounded 
and swooning on the floor. The 
mystery of the shot was never solved 
by the police, for Miss Riccardo 
could not or would not give any aid. 
Either the wounded woman did not 
know her assailant or her silence 
could not be broken. 

The Messala and the Iras of the 
stage ‘‘Ben Hur” never married. In- 
stead one who had known her well 
encountered Corona Riccardo mak- 
ing her way from a California vaude- 





Bill Hart will devote the rest of his life, he says, to provide a fortune 
for his son and to forget the two women who entered into his life 


At forty-eight he married Winifred Westover, “of blonde, 
childlike prettiness in which are mingled the white and gold 


of the north”’ 


ville theater with her Indian husband. She had married a cop- 
per colored chief who had left the tepee for the ways of the 
white man and was playing a sketch on the western small 
time. Five years ago she died in a rented furnished room in 


state of Alaska. 





Corona Liccardo, his first love—“the Itulian woman of 
inviting velvet blackness of eyes and the ringleted, midnight 
hair”’ 


pressed itself in the fight with the storm in the windswept park 
on the night of New York’s great blizzard or in his determi- 
nation upon that ultimate home on the outskirts of the outskirt 


There have been rumors of other loves and other brides for 


Kansas City. Her Indian husband and their nine-year-old 
son mourned her in the stoic manner of the man’s 
race. 

The day after he had turned into his forty- 


the quiet man with the eyes that look far dis- 
tances across wake-like plains. His remote- 
ness, his mere civility to them, have stirred 


eighth year the bachelor of the screen, the man 
who, it was expected, would never marry, took 
for his wife Winifred Westover, who was young 
enough to be his second or third or fourth 
daughter. The marriage was brief, and, her 
family declared, stormy. Everyone knows of 
his failure in the courts to keep his wife 
and his son from the life of the screen. 

He is trying in another way. He wants 
to surround the growing lad with a cordon 
of wealth. To that end he will spend the 
rest of his life that remains to him. In 
his fifty-first vear he has that single pur- 
pose. And, what he terms, a postscript. 

“When I have done all for my son that 

I humanly can do I will build a cabin on 
an outer boundary of Alaska for my home. 
It isa country I love. I want to do what 
I can to develop it. I am at heart a 
frontiersman. It is in my blood. The 
Indians in the Dakotas called me ‘The 
Tough Heart.’ Maybe. It takes a tough 
heart to live life.” 

That is his survey of life, the backward 
and forward sweep of William S. Hart’s 
vision in 1925. It is that of a man who 
waited until his forty-eighth year to 
malrry. 

If he had married at twenty-five the 
woman with the Latin eyes and the Latin 
heart I wonder whether his vision would 
have been the same. Don’t you? 

Or one wonders, had his choice been 
made of a still other type of womankind, 
whether acute loneliness would have ex- 













Bill, the two-gunned marksman of 
the plains, always a loser at love. 
He says so himself 


latent romance in women of varying types,— 
in flat chested flappers, in round figured, ma- 
ture matrons, in at least one grizzled spinster 
and in sad-eyed widows who sent him specula- 
tive glances from beneath their becoming 
white faced, mourning hats. 

William S. Hart’s seemingly incorrigible 
bachelorhood was a challenge to do their best 
or worst. They regard it as a gaunt- 
let flung into the ring and many 
rushed to lift it from the dust. 

It would not be hyperbole to affirm 
that an hundred women loved the 
man of the plains to one whom he 
loved. Since that far away day when 
he joined Mme. Modjeska’s com- 
pany and the lovely Pole regarded 
his suggestion of romance as a poten- 
tiality for the stage, till he made his 
debut on the screen in “‘The Bar- 
gain’? and made new audiences, to 
that much later day when he married 
Winifred Westover, and the months 
since they have been separated, he 
has been a favorite of women. 

There have been deluges of pink 
and mauve, scented love notes. There 
have been stories of unspoken love. 

Yet it is a subject to conjecture 
by many friend'y firesides, what kind 
of woman, what lovely wraith mate- 
rializing from the background of his 
life, might have cured Bill Hart’s now 
incurable loneliness, might have lifted 
and dissipated the cloud of hissadness. 
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THE NATIONAL GUIDE 








THE GOOSE WOMAN —Universal 


N impressive and original mystery story—one of the 
best things of its kind ever filmed. Rex Beach drew 
on America’s most famous murder for some of his incidents. 
One great character stu¢y dominates the picture. The 
Goose Woman is a drunken old witch who had once been a 
prima donna. The birth of her son robbed her of her voice. 
She has taken to drink and nourishes a deep hatred for the 
boy. When a murder is committed nearby and reporters 
flock to the scene, she gets a whiff of printer’s ink and all 
the old Mary Garden rises to the surface. In seizing her 
last chance for publicity, she nearly sends her boy to the 
gallows. This weird study in the prima donna temperament 
is superbly acted by Louise Dresser and wonderfully 
directed by Clarence Brown.—A.S. 








PATHS TO PARADIS E—Paramount 


ANY laughs are in store for you this month. Another 

comedy that proves to be a riot with laughs from 
beginning toend. This is a splendid crook comedy with the 
silk hat comedian, Raymond Griffith, and Betty Compson 
in the featured roles. As for Griffith—each production 
marks a step forward. 

Griffith, a bogus detective, is guarding jewels at a fashion- 
able wedding. He meets Betty, one of the maids, also wait- 
ing her chance to steal the gems. They team up. By 
tricking the real detectives they make a snappy escape to 
Mexico. But the police give chase. This is one of the 
funniest incidents you have ever seen. And it is thrilling, 
too! As they reach the border they decide that honesty is 
the best policy. Back they go and the race continues.—M. B. 
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THE GOLD RUSH—United Artists 


HE long-awaited Charlie Chaplin picture, ‘‘The Gold 
Rush, ” is at last released, and it is an amazingly pleasant 
thing to see Chaplin once more in person upon the screen. 

This new picture of his, which is the first ten reel comedy 
ever to be sent out, is one of the best things Chaplin has ever 
done. The story is a simple and logical one, and some of 
the “gags” and situations are enormously funny. But the 
picture is, by no means, Chaplin’s best. 

Chaplin’s individual performance as the lone prospector 
is, of course, a joy. His gay, pathetic little figure against 
the great backgrounds of ice and snow moves with all the 
Chaplin genius for touches of rare comedy and real pathos. 

The scene in which Chaplin waits for the dance hall girls 
to come to dinner is delicately played and it is moving, but 
it is built upon too thin a premise and upon too unsym- 
pathetic an incident, to afford the real heart-twist of ‘‘The 
Kid” or “Shoulder Arms.” 

The final scenes on the boat are among the best in the 
picture, showing Chaplin as the Alaskan millionaire who 
still clings to his habit of ‘“‘shooting snipes.” 

No doubt everyone will enjoy this new Chaplin offering. 
It is Charlie Chaplin, lots of him, and it is filled with merri- 
ment. But that it is a great development in the comedy 
field, or that it brings a new comedy era to the screen, cer- 
tainly is not true. It is simply ten reels of very good Chap- 
lin comedy, which ought to be enough for anybody, but it is 
no more. 

Viewed asa picture, it meets a high standard. As Chaplin’s 
masterpiece, as the result of two years’ work touted as 
a supreme effort, it falls short. But it is infinitely better 
than “The Pilgrim” or “The Idle Class.” —I. ST. J. 











SAVES YOUR PICTURE TIME AND MONEY 


The Six Best Pictures of the Month 


THE GOLD RUSH PATHS TO PARADISE 
THE FRESHMAN NIGHT LIFE OF NEW YORK 
THE GOOSE WOMAN SHORE LEAVE 


The Six Best Performances of the Month 


CuHar.es CHAPLIN in “The Gold Rush” 
Haro_p Ltoyp in “ The Freshman” 
Loutsz Dresser in “ The Goose Woman” 


Raymonp GrirFitH in “Paths to Paradise” 
Dorotuy Gisu in “Night Life of New York” 


RIcHARD BARTHELMEsS in “Shore Leave” 


Casts of all pictures reviewed will be found on page 114 











THE FRESHMAN—Associated Exhibitors 


T’S the finest picture that Harold Lloyd has made because, 

like ‘‘Grandma’s Boy,” it is more than just a series of gags. 
The gags are there, of course, and some of them are the 
funniest that Lloyd has ever presented; but there is a spirit 
back of the picture that makes it something greater than 
just an extraordinarily funny comedy. 

As you know, it is the story of a boy who goes to college. 
He’s the greenest freshman of them all and got all his ideas 
of college life from the movies. He wants to be the most 
popular man in college and so he gets so collegiate that he is 
the joke of the place. The institution is just one of those 
“big stadiums with a college attached,” so he goes in for 
football. In the scenes of the football practice and in the 
game itself, Lloyd surpasses himself. The climax of the 
picture—the big game of the year—is an achievement in 
picture making. Not only is it overwhelmingly funny, but 
it has all the excitement of a real game. 

The scene in which Harold is thrown out of the line and 
lands just at the moment to catch a twenty-yvard forward 
pass will always remain one of the Big Moments of this 
reviewer’s life. 

The comedy gains a lot by having its quiet moments; 
some of them border on pathos. All of them are human. 
Nevertheless, Lloyd has never done better farce comedy 
than the incident of the dress suit that has been only hur- 
riedly basted together in time for the party. Countless other 
comedians have lost their clothes, but none of them has been 
so subtly and insidiously shorn of his covering. Lloyd 
can do this sort of thing in such a way as to make even a 
censor laugh. And what greater praise can there be than 
that?—A. S. 














NIGHT LIFE OF NEW YORK-—Paramount 


ORE than just a movie—a sight-seeing tour of New 

York. After all the silly burlesques of night life in the 
big city, Allan Dwan deserves a vote of thanks for present- 
ing Broadway as it really is. All the night clubs and hotels 
are called by their right names and there are no De Mille 
settings to deceive you. The story is a romance of a wild boy 
from Iowa and a telephone girl who yearns for the great, 
open spaces. The prodigal son’s papa also comes East. 

It is a shrewd and amusing picture of New York that will 
save you the expense of hotel bills and cover charges. These 
true pictures of Broadway ought to go great out where the 
tall corn grows. As the telephone girl, Dorothy Gish makes 
you realize she is seen too infrequently. Ernest Torrence 
and Helen Lee Worthing also do good work.—A. S. 
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SHORE LEAVE—First National | 


He romance of a tough gob and a New England spinster, 

told with rare deftness by John Robertson, and acted 
with great humor by Richard Barthelmess and Dorothy 
Mackaill. 

‘‘Shore Leave” is apt to be Dick’s most popular recent 
picture, because he really finds himself as a comedian. As 
the dumb sailor, pursued by a girl who is out to get her man, 
he makes ’em laugh as loud as the well-established comics. 

The picture has a charming, sea-goin’ atmosphere and, 
underneath its comedy, it has a human and sympathetic 
story. The United States Navy took part in some of the 
episodes, which gives the story that authentic quality that 
made “Classmates” so popular, This is a picture for the 
whole family.—A. S. 
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PRETTY LADIES—METRO-GOLDWYN 


HE Ziegfeld Follies—beautifully presented in color 

photography, with Norma Shearer and Ann Pennington 
among those present. A charming ugly-duckling story of 
back-stage life by Adela Rogers St. Johns and enacted by 
Za Su Pittsand Tom Moore. More good performances by 
Lilyan Tashman and George Arthur. Broadway musical 
comedy brought to your door, and heart interest.—A. S. 


THE LUCKY DEVIL—PARAMOUNT 
ICHARD DIX certainly is a lucky devil that he has 


such a winning personality to fit perfectly into the char- 
acter of Randy Farnum, a happy-go-lucky-sort of a lad. 
This story by Byron Morgan, who wrote many of the stories 
that served to make Wally Reid famous, is full of many 
laugh provoking situations and, lastly, a hair-raising auto- 
mobile road race. The children will love it.—M. B. 




















THE WHITE DESERT—METRO-GOLDWYN 
SNOWSLIDE and an avalanche give an unusual 


punch to this picture. It’s the story of the building 
of a tunnel through the Rockies. It’s a great thriller, but a 
stiff and conventional touch in the direction of the non- 
spectacular episodes keeps it from the top ranks. But it 
has lots of nice, cool scenery. Claire Windsor, Pat O’ Malley 
and Robert Fraser are in the cast.—A. S. 











LOST—A WIFE—PARAMOUNT 


NE of those French farces about a dashing guy who is 

such a fiend for gambling that he gambles with love and 
wins a wife. The wife objects, but as the swank sport is 
Adolphe Menjou, you can guess the rest. Greta Nissen 
makes her debut. Sometimes she’s beautiful; sometimes, 
not so good. She may learn to act. It’s all a lot of froth, 
but leave the kids at home with Aunt Bessie.—A. S. 























KIVALINA OF THE ICE LANDS—EARL ROSSMAN 


NOTHER picture filmed, like ‘‘ Nanook of the North,” 

within the Arctic Circle—a daring and worthwhile 
adventure. It is a beautiful study of a little known people 
and has scenes of lyric loveliness in the icy splendor of the 
North. ‘‘Nanook” had more drama. The simplicity and 
sincerity of this film is marred by a manufactured story. 
Nevertheless, it proves that life can beat art.—A. S. 
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CYRANO DE BERGERAC—ATLAS 


GORGEOUS romantic tale of Cyrano, the poet, whose 

life is ruined by an ugly nose. In fact it is a thrilling 
love story and the characters are well portrayed through 
the deft direction. Pierre Magnier, Cyrano, handles his 
réle well, as do the other characters. This is one of the finest - 
foreign productions we have seen in some time. You'll like 
it!—M. B. 
































SMOOTH AS SATIN—F. B. O. 
VELYN BRENT makes one of the best crooks in the 


business. Now don’t mistake us, we mean that to be 
a crook one has to have brains and Evelyn looks as though 
she is capable of pulling off a neat job. This is one of the 


dandiest crook pictures going, due to the fine suspense 
interest, and the continuity and direction are as they should 
be. We bet you’ll like it—M. B. 








THE MANICURE GIRL—PARAMOUNT 


ING a study in the art of gold-digging. with Bebe 

Daniels as a digger whose heart isn’t in her work. Some 
smart comedy and a few sophisticated touches can’t disguise 
the fact that this is just the old working girl’s dream of a 
nifty millionaire and a handsome poor boy. Dorothy 
Cummings is good as a girl who likes big square diamonds 
instead of little round ones.—A. S. 























THE HAPPY WARRIOR—VITAGRAPH 


T’S an English drama and, as produced by J. Stuart 

Blackton, it is full of treacle and roast beef. The hero is 
cracked up as such a noble gink that if he hadn’t been admir- 
ably played by Malcolm McGregor, you would want to 
murder him. A fight in a small circus is well staged, but 
the story is sentimental and out-of-date stuff. And leaping 
and hysterical subtitles spoil what drama there is.—A. S. 





THE LADY WHO LIED—FIRST NATIONAL 


IRST rate entertainment but not as convincing as the 

former Edwin Carewe productions. Everyone in the 
cast lies like an auctioneer and thinks nothing of it. It wasa 
case of the heroine giving up the man she loved or letting 
him perish, just because of alie. But all wrongs are righted 
and everybody swears off. There are some beautiful night 
shots done in natural colors. For the grownups.—M. B. 








GROUNDS FOR DIVORCE—PARAMOUNT 


FRENCH farce loses some of its lightness and charm 

when it is adapted to the screen from the stage. 
However, this stage success makes an entertaining picture. 
Matt Moore, forsaking downtrodden clerk rdles, is a worthy 
partner for Florence Vidor, a beautiful and subtle actress. 
A famous divorce lawyer neglects his wife, who divorces 
him. Then he has to dissolve her second marriage.—C. H. 





UNDER THE ROUGE—ASSOCIATED EXHIBITORS 


OM MOORE puts on his most cocky smile and plays 

Whitey, a crook with courage. He doesn’t care who 
knows what he is and he has no intention of being anything 
else. But when pretty Kitty gets into trouble he realizes 
he can help her more by going straight. The change in 
him is well motivated and not just put in to make a happy 
ending. Not for children.—C. H. [ CONT’D ON PAGE 104 ] 
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HARM, utility and economy combine happily in this clever frock 

of Mary Astor’s. When we asked Miss Astor whether she were 

fourteen or sixteen (meaning size) she replied naively, ‘I’m much 
older than that—I’m nineteen!”’—and we think the photograph proves 
that the dress will become not only the nineteen vears, but younger 
and older sisters as well. 

For college, business or general wear it would be difficult to find any- 
thing smarter and more suitable. Of a new pure worsted fabric, in the 
correct fall colorings, it comes to you cut out and with all the findings 
necessary to complete it. The detachable collar and cuffs of white 
bengaline are all made up, ready to baste on, and the pockets are set on 
the blouse. Sew up a few seams—attach the collar, cuffs and buttons, 
and behold! A modish fall costume that has cost you less than one- 
half the price of such a garment in the shops. Specify skirt and blouse 
lengths when ordering so that the dress may be cut to your individual 
measure—a great advantage. Sizes, 14-20 and 34-40. Black and 
white; brick and white; tan and brown; and grev and white. $10.00. 
The tiny felt hat is suitable for wear with any street or sports dress and 
comes in all the fall colorings. Priced at $5.00. 
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MARY AVTO 
| ROCK 


Third in a series of 
Stars’ Dresses 
selected for you through 
the Photoplay Shopping 


Service 
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VIRGINIA VALLI 





Perfect tailoring and slenderizing lines characterize this youth- 
ful street frock of charmeen worn by Virainta Vauur. The type 
of dress that may always be found in the wardrobe of the well 
dressed woman. No better choice could be made for the chilly 
Fall days that are coming. The long, close fitting sleeves, tailored 
darts and white crepe de chine collar and cuffs are smart details. 
The material and workmanship are of the best, and the price 
is really extraordinarily reasonable for a frock of this kind, 
particularly when one considers the fact that it comes to you 
straight from Fifth Avenue. Price, $29.75. Sizes, 14-20. 


Navy blue only 








Photoplay Shopping Service, 221 West 57th 
A EAVY Street, New York, N. Y., will purchase any of 
DORIS KKENY ON these smart costumes for you. Send certified 
check or money order—no stamps—together with 
size and color desired. No articles sent C. O. D. 
Miss Ixenyon’s afternoon frock of the always becoming black Returns permissible only if articles are sent direct 
satin, ts relieved with smart touches of white. The cape back, to Photoplay Shopping Service, 221 West 57th 
which is slashed up the center to reveal the white lining as the Street, New York: City, within: three days after 
wearer walks, and the gathered skirt, are new features. The ; 
dress also comes in brown or in wine, with trimming of contrast- receipt. 
ing color. Sizes, 14-20. Priced at §29,75 
















































The color scheme of this com- 

Sortable living room shown above 

is soft brown enlivened by the 

richly-toned Oriental rug and 
green tile fireplace 


The welcoming hall, below, 

would be incomplete without the 

stately grandfather clock and 

high-backed tapestry chair. 

The graceful hangings are of 
blue brocade 





SSamaaccetene teeter 


A HOUSE BUILT TO LIVE TF 3 


The home of Mildred Gloria Lloyd, age one 
year, plus. Also occupied by Harold and 


his charming wife, Mildred Davis. No one 


in Hollywood ever declines an invitation here 





Demure Mildred is nestled in a raisin-hued velour 

sofa. The furniture is a simple adaptation of the 

early English period. The two chairs are up- 

holstered in block print mohair. Twin vase lamps 

in tan and gold lend an air of symmetry and bal- 

ance. The gauze curtains are gold mesh with hang- 
ings of green and tan brocade 


The Louis XVI table, server, and chairs uphol- 
stered in dark green frizete give to the dining room a 
rare dignity and charm. The curtains are cream 
gauze with light green and gold brocade hangings 
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A boudoir as dainty as its blue-eyed occupant. The wory 

painted furniture is decorated in orchid and green. The 

chaise longue is rose and gold, and the draperies are pale 

orchid. To the right, Mildred is pictured at her dressing table 
id 


Lower right, Harold Lloyd's bedroom is carried out in his 

favorite color, blue. A Chinese red lacquer design decorates 

the walnut chest of drawers. The bedside lamp has an antique 

gold base, a sand-colored plaited shade of georgette, and a 
crystal finial 


Mildred Lloyd's commode is a real comfort— 
all that a night table should be with drop 
§ leaves for breakfast trays. The painted icy- 

hot matches the furniture and is indispen- 
sable to milady’s convenience 

















$5,000 in Fifty Cash Prizes! 


RULES OF CONTEST: 


1. Fifty cash prizes will be paid by Photoplay Magazine, as follows: 


NS oa sae t bree eee $1,500.00 
ng bes kde eee eneweeede were eeseees 1,000.00 
NG 4. oo. U.S cok ov ow ckac nates de nee ewes 500.00 
CS ngs Ue oan ed eens 250.00 
2. loss ns ny on a ala Dee eR ee 125.00 
Twenty prizes of $50each......................... 1,000.00 
Twenty-five prizes of $25 each.................... 625.00 





2. In four issues (the June, July, August and 
September numbers) Photoplay Magazine is publishing 
cut puzzle pictures of the well-known motion picture 
actors and actresses. Eight complete cut puzzle pic- 
tures appear in each issue. Each cut puzzle picture will 
consist of the lower face and shoulders of one player, 
the nose and eyes of another, and the upper face of a 
third. When cut apart and properly assembled, eight 
complete portraits may be produced. $5,000.00 in 
prizes, as specified in rule No. 1, will be paid to the per- 
sons sending in the nearest correctly named and most 
neatly arranged set of thirty-two portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, Photoplay Magazine, 221 West 57th Street, 
New York City. Be sure that your full name and com- 
plete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 


a subscriber or reader of Photoplay Magazine to com- 
pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in Photo- 
play Magazine and assemble the pictures from the 
copies. Copies of Photoplay Magazine may be exam- 
ined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
Photoplay Magazine’s staff. Their decision will be final. 
No relatives or members of the household of any one 
connected with this publication can submit solutions. 
Otherwise, the contest is open to everyone everywhere. 


7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth set 
of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with Photoplay Magazine. Send your answers as 
soon as possible. This is the last set of cut puzzle pic- 
tures which will appear, as this completes the series. 


Cut Puzzle Pictures Are on Second and Third Pages Following This Announcement 


’ SUGGESTIONS 


Contestants should read and study the poems appearing 
in connection with the cut puzzle pictures. These are the 
indicators by which the contest puzzle pictures may be identi- 
fied and prizes won. 


Contestants will note that identifying numbers appear at 
the margin of the cut puzzle pictures. These numbers may 
be copicd upon the cut portraits, with pencil or pen, so that, 
n pasting or pinning the completed portrait, it will be possible 
to show the way the cut pieces originally appeared. 
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As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 

There is no distortion of portraits. Each cut puzzle pic- 
ture is a portrait of a well-known motion picture actor or 
actress. 





Ruth Harriet Louise 


I Lillian Gish a great actress? Critics disagree—violently. She has tenaciously held 

to the pose created for her by D, W. Griffith. She was splendid in “The White 

Sister."’ Dorothy took the acting honors from her in “Romola.” Now she is to do “La 
Boheme” with King Vidor directing her. That will tell the tale. 
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‘The hair, from the Southland, came via New York— The hair went to High School—it’s curly and brown— 


eyes are most happily wed; The eyes are unmarried, so far. 
The mouth won a contest for beauty, and so The mouth took the place of a millionaire’s bride, 
To Hollywood quickly was led. And did leads for a comedy star. 
The hair hails from Texas, where cowboys abound, The hair took a wonderful character part, 
‘The eyes were Chicago's great pride; one's starred for a number of years!) 
‘The mouth knew its birth in a certain resort e eyes did a musical comedy bit, 
That is known to the bridegroom and bride! And the mouth has moved many to tears. 





Just one girl is married, and three have dark hair, 
ye one has yey hire and two tag ‘ at 
one eyes oO zel (we cant rhyme this word! See 
And one's from a mid-western town. Contest Conditions 
And one girl was raised down in warm Tennessee, 


And one is a star from a family of three. on Page 58 
































He played a blonde charmer, the hair—it’s a joke! 
The eyes take their color from Spain; 

The mouth was in stock, and was born in a place 
That is, since the late war, French again. 

The hair was a find—one of Rex Ingram's best— 
The eyes have a nephew, at last; 

The mouth is adept at portraying a man 

From a set that we might label “fast.” 


$500022 in Prizes 














The hair made its hit in a new of film, 

The eyes knew the stage for a while; 

The mouth has made fun—and it’s easier, far, 

To make people cry than to smile! 

The hair is unmarried—he won't be, for long! 

The eyes have a step-son and wife; 

Herb Howe tells us much of the mouth—well he may, 
For it’s part of his business in life! 


Just one of the four’s from our dear U.S. A., 

The rest form a real foreign legion— 

The one who was born here came from a great town 
That is smoky because of its region! 

All of them have dark hair, but one pair of eyes 

Is grey, and one other is blue—and so wise! 








Eugene Robert Richee 


FEW years ago, Ricardo Cortez was a Merton—a Wall Street clerk 
unsuccessfully suppressing a wild desire to go into the movies. The 
story of his start in pictures, of his early aspirations and ambitions, of his 
romance with Alma Rubens is told on the opposite page by Dorothy 
Spensley. It is a fascinating picture of this fascinating young man. 


BOVE: Ricardo Cortez 

as he appears in “Not 

So Long Ago,” his latest 

picture. Below: An infor- 

mal picture of one of the 

most popular young men in 

Hollywood, enjoying his 

favorite form of exercise— 
a horseback ride. 





Ricardo—the 


By Dorothy Spensley 






and he doesn’t 


First 


pretend to be a 


second Valentino 





daughter of marriageable age and 

Ricardo Cortez were courting her, 

I certainly would want to be a 
third party to their tete-a-tetes—not 
only as a chaperone, for Ricardo has 
a strangely beguiling personality, but 
as an interested observer of how he 
would fascinate the female of the 
species who is drifting into the late 
forties. 

He would and could skillfully carry 
on an ardent romance with a youth- 
ful daughter, at the same time mak- 
ing mother feel that she was reliving 
the ardor of youth. He just has that 
way about him. And this is not 
written with malice and aforethought 
but merely to illuminate one facet of 


I: I were a comely matron with a 








his extra pennies for film magazines 
and, when the ticker was not grind- 
ing out sad and glad news, avidly 
devoured the contents of the mag- 
azines. He frankly admits he often 
placed himself in the boots of the 
cinema interviewees and spent other 
extra quarters in having himself 
photographed in exotic garb — 
Merton of the Movies, Ricardo of the 
Reels, Cortez of the Cinema. 

And one day he met Bob Ellis. 
Ellis was at that time directing for 
Pathé. At the old studio on East 
48th Street, where the Talmadges 
have worked, Ellis was making a 
picture called “The Fringe of 
Society.” It proved to be the fringe 
of success for Ricardo. A fringe, 








his ingratiating personality. 

He is a loving and lovable boy who 
loves his work, dreams his dreams 
(even as you and I!), and tries to win the admiration and devo- 
tion of his fellow-workers. The latter was to be seen at the 
studio the other day when Ricardo and I talked in the glamor- 
less confines of the file room. 

He doesn’t do it in the usual hail-fellow-well-met way of our 
Babbittlike citizenry but with an infectious manner that seems 
to say, “T’ll swap friendships with you and I hope you will like 


me as well as I like vou!” 


NE reason for his ingratiating personality might be cred- 
ited to his sincere thankfulness at being permitted to do the 
thing he likes best—to act. 
When he was a youth in New York City—a patient valet to 
a ticker in a broker’s office—his thoughts were in teeming 
Times Square, and no sooner than three o’clock arrived 
(banker’s hours, you know). he would snatch his cap and mingle 
with the gay theatrical throng, stopping at the billboards to 
_ worship the lithographed faces of the hourly heroes. He must 
have been a handsome boy—he is a handsome man—and he 
still retains that shy, yet eager manner that one associates with 
ambitious youth. Ricardo is only twenty-five and the glitter 
and gleam of stardom is still very new and alluring. I don’t 
believe he will grow cynical with newer glories—but time and 
ennui have done horrors 
with other stellar material. 
Ricardo Cortez was 
born in Vienna, Austria. 
His mother was a concert 
singer with all the brilliant 
visions of the talented. 
His father was a conscien- 
tious Austrian business 
man with a shrewd eye on 
the all-powerful kronen. 
As a result of this union, 
Ricardo’s school days were 
decorated with long hair 
and stiffly starched col- 


9 
lars. The august age of selves? 


COLMAN or GILBERT? 


ONALD COLMAN or Jack Gilbert? 
in Hollywood, but in every town where pic- 
tures with these new leading men appear, fans 
persist in comparing and contrasting their work 
and their personalities. 
Which is the better screen actor? Which 


alas! that was trimmed in the 
cutting. 
He was to play the renegade 
brother of Ruth Roland who was loved by Milton Sills, the 
district attorney. In the cast were George Larkin, J. Herbert 
Frank and Jules Cowles. Ricardo was to lead the band of 
crooks into the attorney’s home and the stalwart Milton was to 
deliver an uppercut that would knock Ruth’s roguish brother 
into a twilight sleep. The rehearsals went over fine. But oh, 
when they came to take the thing! Sills, accidentally of course, 
delivered a punch that made Ricardo see more stars than a 
casting director. ‘“‘Cut!”’ yelled Bob Ellis, the director. 
“Ves!” groaned Ricardo, and a doctor was sent for post 

haste. Six stitches were taken and Ricardo was carried home. 
‘‘Enough of this monkeyshine business,” said father. 
“‘Don’t be discouraged, my son,” said mother. 


UT when “‘ The Fringe of Society ” played the theatres, every 

vestige of Ruth Roland’s “brother” was gone. Couldn’t 
have a white bandaged head in a gang of crooks, you know. 

Nothing daunted, Ricardo’s next effort filmwise was with 
Elsie Janis, in an Imp picture for Selznick, with Joe King in the 
lead. Sixty dollars a week he received in the long blue envelope, 
and he trod on air. But even with this piece of good fortune he 
did not feel entirely of the film world. He had lived so long in 
the land of longing that realization of his dreams seemed too 
remote to be true. 

He had that profound 
awe for people of the stage 
that only folks far re- 
moved from that vocation 
can appreciate. He tells 
of his first glimpse of Alma 
Rubens, whom he is to 
marry in the near future. 
Enthusiastically he de- 
scribes the street where he 
first saw her. Here again 
his boyish glow is ap- 
parent. 

“Tt was across from St. 
Patrick’s Cathedral, near 


Not only 


What are their real 


three found him crossing 
the Atlantic in company 
with parents and two 
sisters. They settled in 


New York City. 

A very young Ricardo 
apprenticed himself to a 
brokerage (feel the iron 
hand of the father?) and a 
very young Ricardo spent 


is thought most of by those who know them? 
Dorothy Spensley was assigned to study both 
men, and the surprising result will appear in the 
next issue of PHOTOPLAY. 


W hich is Your Favorite? 





Kirkpatrick’s jewelry 
store in New York —I 
think the shop is still 
there. She was looking at 
a photographer’s display 
—you know how they 
have them in front of 
their shops. I saw her 
pale face and dark lumi- 
[ CONTINUED ON PAGE 112 ] 
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gm Too Bad-She’s 


“The Merry Widow” 
gave Hollywood a great treat 
with her new gowns 
when she returned from 
Paris and Berlin — 
but they've going right back 
to decorate her new 
German pictures 












All photographs of gowns, 
wraps, etc. 
by WALTER SEELEY 








Mae brought back so many trunks that the Los 
Angeles truck man thought it was the wardrobe for 
an entire theatrical company and asked what 
theater they should be delivered to 


UST back from Europe, where she spent three months 

resting after the hectic production of ‘‘ The Merry Widow,” 

under the direction of Eric Von Stroheim, Mae Murray 

will make one more picture in this country and then 
return to Berlin, where she has signed a two-year contract to 
make pictures at the Ufa studios. 

The second day after her arrival in Los Angeles, she put 
all other business aside and posed for photographs in some of 
her new things, just to give the readers of PHOTOPLAY a 
glimpse of her new foreign wardrobe. 

Mae supervised the designing and making of her gowns and 
wraps and would not permit the French modistes to make any 
of them too Frenchy. Mae believes that it is better to give 
your gowns a personal touch than follow too slavishly the 
regulation models of the Rue de la Paix dressmakers. 

Hollywood was agreeably surprised when, expecting to see 
a lot of bizarre creations, she wore some of her new gowns to 
the many parties that were given in honor of her homecoming. 

But if Mae does not altogether care for the ultra-French 
gowns, she is enthusiastic about the trifles that one may pick 
upin Paris. “Buy lingerie in Paris,” she advises, “‘ there is no 
place in the world where they have such divine lingerie as in 
Paris. You can’t get it anywhere else. Buy gloves—they 
always have something new and smart. Stockings, shoes, 




















hats, bags—the bags over there are beyond compare—and A “pousse cafe” dancing frock. Its picketed hem is 
jewelry. You can always find wonderful novelties that add «crimson, shading into carnation. The bodice shades from ; 
just the right touch of chic to your wardrobe.” grey into tan and then to deep caramel at the shoulders { 
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Going to Take Them Back 


r = — 





















Not a doily or pocket handkerchief. 
Just a bit of peach-colored lingerie 




























4 a 
Satin mules of ripe corn shade with 
canary colored ostrich billowing over 
the tiny toes 
~y 
A a 
‘* Mae of the Mist” in her coral “The Harebell,” a frock of purple 
rubber ensemble suit with a crepe de chine. The crchid horse- 
coral hat to match and non-skid hair hat has a satin bow and silver 










Scotch boots 


TOSES 


Another bit of gossamer lingerie— 
cream lace with knife-pleated 
oyster white satin 





























The ‘‘sophisticape,”’ fur trimmed cloth of 
gold wrap. At left, with shawl collar down 














CLOSE-UPS and 


Satire, Humor and 


Some Sense 


T has been a month of seismic and 
cinematic disturbances in Hollywood 
with even the earth doing a movie to 
compete with ‘“‘The Gold Rush.” 

As though the release of “The Gold 
Rush” and the birth of the Chaplin heir 
simultaneously were not enough to excite 
us, Nature got the heebie-jeebies and per- 
formed like a bootlegger’s bride. 


OME claim Charlie held back 

the news of the baby’s birth 
until after the premiere of ‘‘The 
Gold Rush’’ in order to get the 
publicity for the picture. Some 
may even suspect Charlie of pull- 
ing the earthquake, whereas, as a 
matter of fact, it wiped him right 
off the front pages just as he was 
saying the baby looked like him. 

Maybe the quake was excited by 
the news that the Chaplin child 
would enter pictures at once, Na- 
ture preferring to wreck the 
world rather than let the Chaplins 
own it. 


NYHOW the rivalry between Heaven 
nd Charlie for headlines was hotter 
than that between Pola and Gloria. 

To add to the toll of disturbances 
though I got no publicity—I had twin 
teeth extracted leaving a cavern so deep 
that I hear an echo every time I speak. 
This is confusing. A man likes to hear 
himself talk but not twice. 

I recount all these disturbances in order 
to excuse any repetitious or irritable ut- 
terances that may gin the sobriety of the 
page this month. 





PEAKING of “The Gold Rush” and 

dentistry, I earnestly advise Charlie to 
rush the child—I refer to the brain child 
—to a dentist and have at least three 
dead reels extracted before they affect the 
good ones. It is a picture of flashing 
moments separated by dud ones. 

But Chaplin at his dullest is so vastly 
superior to the movie average that he 
suffers only by comparison with himself. 


— no picture can be 
judged by its Hollywood re- 
ception, it looks as though Char- 
lie would be able to buy shoes for 
the baby even if the infant wears 
papa’s screen size. 


ITH the temperature at a hundred, 

stars came to the premiere wearing 
ermine to keep their diamonds warm. 
Inasmuch as they come to act and applaud 
to perform their noise is no gauge of a 
picture’s entertainment. 

The prologue is also a consideration in 
the success of a picture when it is staged 
by Sid Grauman with the prodigality of a 
Roman emperor and the resources of 
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The proudest and happiest girl in Holly- 

wood. Dolores Costello, daughter of the 

famous Maurice Costello, has been 

selected by John Barrymore to be his 

leading woman. It is, of course, one of 
the biggest honors of the year 


Mack Sennett. There were parts of the 
feminine spectacle—notably from ankle 
to eye—that in themselves would warrant 
a gold rush. 


HE month has also seen the presenta- 

tion of the Valentino medal to John 
Barrymore, who thus comes into his own 
after years of struggle. 

I’m glad to report that John’s head has 
not been turned. He says Adolphe Men- 
jou is the screen’s best actor, with Chap- 
lin second. But he keeps the medal. 


OVIE SYNONYM: Joseph 

Hergesheimer wrote a story 
for Pola Negri and suggested as the 
title ‘‘The Wanton.”’ Presto! a 
brisk translation to the cinemese 
and we have ‘‘Flower of Night’”’— 
the movie synonym. What a 
truly beautiful language is the 
Cinemese! 


| ew worried about Pola Negri. By 
plucking her eyebrows, sleeking her hair 
and washing her face she is rapidly be- 
coming a movie version of herself, just as 
Nazimova became a bad adaptation of 
the great Alla. Pola ought to go out and 
roll in the mud until she feels like Carmen 
all over again. 


By Herbert Howe 


LONG-SHOTS 


Putting Pola in an ordinary star vehicle 
is like putting a high-powered motor in a 
Ford chassis. Few characters of fiction 
have been created as great as her own. 
Thus on the screen she suffers by com- 
parison with herself. 

But I’m willing to put money on 
“Flower of Night” because it is about a 
wild lady of the Mexican silver mines 
who socks her man for a row of nuggets, 
because it was written by Joseph Herge- 
sheimer who knows character values, and 
because the scenario was done by Willis 
Goldbeck who did “Scaramouche” and 
“Peter Pan” and who understands the 
barbaric spirit of Pola. 


N old-fashioned soul was seeing Hol- 
lywood with her spectacles well pol- 
ished when Gloria Swanson and the 
Marquis appeared on a bridle path— 
Gloria in riding breeches with her boy 
hair trim. 
“There goes Gloria and the Marquis!” 
some one exclaimed. 
“Which?” asked the old lady tremu- 
lously, “‘which is the Marquis?” 


—- DAVIES is playing in . 
‘The Lights of Old Broadway’’ 
with Teddy Roosevelt as a boy 
and Weber and Fields as a couple 
of kids. In “Little Old New 
York,’’ she appeared with Fulton 
and the first steamboat. 

I found Marion pondering lu- 
gubriously on the set the other 
day. ‘‘What the public is going to 
ask pretty soon,’’ she said, ‘‘is, 
how old is that Davies woman 
anyhow?”’ 


6 E receive more letters about you 
than about any other star,” an 
editor told Ramon Novarro. ‘How do 
you account for such popularity? You’ve 
been off the screen for a year.” 
“That’s the reason,” returned Novarro 
promptly. ‘The less they see of me the 
better they like me.” 


HERE’S more wit than wisdom in 

Novarro’s reply, but it may be that 
too many screen visits may wear the wel- 
come out. Charlie Ray made eleven pic- 
tures in a year, and he has never re- 
covered. Barbara La Marr was too gen- 
erous with her beauty in too many pic- 
tures; and interest has waned. Chaplin 
stays off the screen two years and comes 
back to applause that literally shakes the 
earth. 


F I were a star nothing could 

prevail upon me to make per- 

sonal appearances. Silent actors 

should remain silent. Even when 

they speak well they are bound to 
[ CONTINUED ON PAGE 127 ] 


‘hat Terrible 
Thorn 





The hand, holding the newspaper 
and its scandal, was extended 


Part V—Chapter XVII 


HE week which followed Sylvia’s visit at the home of 
Steve’s family in Rosemont was the happiest week of 
Even the gold and blue days she and Steve 
had spent together on their journey up from New _ tery. 


her life. 


Orleans did not compare with it. 


Then, in spite of the love he showed for her, she had been 
tortured by thoughts of what might happen to that love when 
he learned the truth—or what was publicly passing for the truth. 


Now, her fears on that score had 
disappeared. Steve knew what 
was being said and still loved her 
—still believed in her. It was 
enough to make any woman 
happy, particularly one who had 
been through such devastating 
experiences as had been Sylvia’s 
portion during her stay in Millers- 
burg. 

She was happy in the work, 
simple though it was, that filled 
her days at the store—happy in 
the belief that Steve’s mother 
liked her—superlatively happy in 
the perfect confidence she felt in 
Steve. Existence seemed a radi- 
ant dream, come true. 

Mrs. Hollins she had not seen, 
since her week-end visit, and Julia 
had departed for Pittsburg. Any 
fear of immediate discovery, of 
exposure, seemed groundless. Not 
that Sylvia had any intention of 
permitting matters to remain as 
they were. Mrs. Hollins, Julia, 
must be given the facts, eventu- 
ally, but there was just a chance, 
as she explained to Steve, that 
when her story was told, it might 
be accompanied by some sort of 
vindication. 

Steve, at first, was all for going 
out to Hollywood and forcing the 
truth from Sydney Harmon by 
physical violence, if necessary, or, 
in plainer English, by “beating 
him up,” but that sort of vindica- 
tion, with its resultant notoriety 


rl 


By Frederic Arnold 


Kummer 


was not what Sylvia 
wanted. 





Sydney would 
in all probability refuse 
to admit anything at all and have 
Steve arrested for assault and bat- 
But she could never feel right 


Illustrated by 
Ray Van Buren 





with Mrs. Hollins, never meet her with a 


between them. 


That which has gone before 


I isa as she is about to receive the leading role in the 
most important picture of the year, Sylvia Thorne 
finds her career wrecked by a scandal. Her room-mate, 
Jean Martin, has been carrying on an affair with a di- 
rector—a married man. One night Harmon comes to 
their bungalow and is found there by his wife who con- 
fuses Sylvia with Jean. As Jean refuses to clear her 
friend, Sylvia is named in the divorce suit and banished 
from Hollywood. Heart-broken, she returns home 
using her real name, Mary McKenna, and on the trip 
meets Steve Hollins. They fall in love with each other 
and Sylvia, ashamed to admit the truth, doesn’t tell 
him of her past life. He begs Sylvia to marry him and 
as Sylvia is considering her problem, she sees the whole 
story of her disgrace blazed in a sensational magazine. 
Realizing that it is only a question of time until Steve 
learns it, too, she leaves, without explanations to him, 
for her home in Pennsylvania. There she is welcomed 
by her kindly and intelligent father, but it doesn’t take 
her long to discover that the whole town considers her a 
“fallen woman.” The women snub her and the men 
make furtive advances to her. The worst blow falls 
when a former suitor, Howard Bennett, accepts the 
story that has been circulated about her. In despera- 
tion, Sylvia comes to New York and works in a book- 
shop. Meanwhile, Steve finds the magazine story and 
his instinct tells him it is false. He gets Sylvia’s address, 
goes to her father and learns she is in New York. 
Hastening back to her, he tells her he is sure of her in- 
nocence and invites her to meet his mother and sister. 
His mother accepts Sylvia but his sister is suspicious. 
Unknown to any of them, she goes to the Pennsylvania 
town and quickly picks up all the gossip about Sylvia. 
Armed with this information, she starts back to con- 
front Sylvia. 


clear conscience, so long as this secret lay 


Steve, however, for the present at least, 


urged her te 

remain silent 

ie * Fer 

sleeping dogs 

lie.” No good 

could come, 

he argued, 

from explaining matters to his 
mother now. The picture world, 
it seemed, moving with its accus- 
tomed celerity, had forgotten 
Sylvia and her affairs completely 
and turned to newer stars, newer 
sensations. She read the screen 
magazines avidly, because they 
took her back to the fantastic 
existence of which she had once 
been a part; they told her that a 
new star, Christine Moore, was 
playing the part of Celeste in “The 
Miracle of Notre Dame,” which 
she had herself been chosen to 
play, and that its celebrated 
author, Francois Vernay, had ar- 
rived in Hollywood from his home 
near Paris to assist in the making 
of the production. Reading these 
items of news during slack mo- 
ments at her counter in the book- 
store, or while lunching in a 
near-by tea-room, gave her at 
times a feeling of depression that 
even her love for Steve did not 
lighten. Her work was there, she 
felt, not behind the counter of a 
bookshop; of course, as Steve’s 
wife, she would give up her posi- 
tion, but—would not the lure of 
the studios still remain, to baffle 
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her? In the excitement of her journey home, of her stay in 
Millersburg, Sylvia’s mind had been occupied with other things 
—now she began to realize how greatly she had loved her work, 
how unhappy she might be, even as a wife, with no hope of a 
career ahead of her. Steve drew delightful pictures of their 
honeymoon in Egypt, their home, later on, in the old house at 
Rosemont, but Sylvia was conscious of something lacking and, 
being honest with herself, recognized what it was. 

There was news, too, of Paul Lamer, in the screen weeklies, 
of Mr. Solberg, of Marion Allison, and of her other friends and 
acquaintances in Hollywood. She wondered if she would ever 
go there again. Marion had written her one letter, forwarded 
by her father from Millersburg, but it had contained nothing 
of importance, so far as Sylvia’s affairs were concerned. Sydney 
Harmon had disappeared; it was reported that he had gone to 
Honolulu—alone, so rumor went. Certainly he had not taken 
Jean Martin with him, for the girl was still in Hollywood, doing 
her usual bits with the International. As for Mrs. Harmon, 
she moved through life with a sphinxlike smile, saying nothing, 
taking no one into her confidence. If she meant to carry out 
her threat, to sue Sydney for divorce, naming Sylvia as co- 
respondent, the suit had not yet become a matter of record. 
The whole affair seemed to have settled down into a dull fog 
of nothingness, intangible, yet impenetrable. Sylvia read the 
letter with rather a bleak smile; she had hoped for 
action ofsomesort. But unless the two persons who 
knew the real truth would speak it—unless either 
Sydney or Jean would come forward to clear her, it 
appeared inevitable that her name would continue 
to rest under the present murky cloud. She showed 
the letter to Steve, but he made light of it. 


“NOU know, and I know, what really happened, 

sweetheart,” he said. ‘‘ Why worry ourselves 
about other people? They can’t live our lives for us. 
Anyway, you’re through with all that bunch now. 
Forget it.” Easy to say, Sylvia reflected, but far 
from easy to do. And was she “through with all 
that bunch now’? In her heart of hearts she 
hoped not—hoped that by some miracle the slate of 
the past might be wiped clean—that she might once 
more know the keen joy of success, of fame, in the 
work she had loved so much. 

Steve met her daily, when the bookstore closed at 
six, and whirled her uptown to the apartment hotel 
at which she had taken aroom. A very small room it was, but 
Sylvia’s income from her new position was also small. Cer- 
tainly it gave her a feeling of independence to live within it. 
Some of her savings from her picture work still remained, and 
her father sent her a weekly allowance, but Sylvia did not use it. 
It is true that her pay sufficed to do little more than cover her 
room rent, but with Steve determined to take her to dinner 
each evening, to say nothing of monopolizing her entire time 
on Sundays, she found herself unable to spend any money, 
except the small amount required for her breakfasts and 
lunches. As for clothes, she had laid in an unusually ample 
stock during the weeks prior to her departure from Hollywood, 
expecting to need them when she made her triumphal visit East 
as the International’s newest star. No wonder Julia Hollins 
had. been suspicious. A shopgirl dressed like a movie queen. 
Sylvia should have thought of that, but her desire to appear at 
her best before Steve and his family had dulled her caution. 

Steve was living at his club, in New York, now, working 
hard, during the daytime, on his book, “‘ Notes on the Maya 
Ruins of Yucatan.” It might seem a dry subject, he laugh- 
ingly told Sylvia, but he was trying to make it popular, to infuse 
it with human interest. From the chapters he occasionally 
. read to her, Sylvia thought he was succeeding. He had his 

hobby, his life interest, it seemed, and did not think, appar- 
ently, that she might wish to have one of her own. 

There had been much snow, during the week of Julia’s 
absence, and Mrs. Hollins, who met Steve and herself on Friday 
afternoon for tea while on a shopping expedition in town, spoke 
of the beauty of the country. 

“You really ought to come down tomorrow afternoon, my 
dears,” she said, ‘“‘and take a look about. The fields are so 
lovely in their carpet of snow. Tome the country is always at 
its best in winter. And I’m all by myself, now, with Marcia 

‘and Julia away. Do come down tomorrow and cheer up a 
lonely old woman.” She gave Sylvia a quizzical smile, patted 
her hand. Quite apart from the fact that Sylvia was to marry 
her son, Mrs. Hollins liked the girl—had in fact developed a 
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genuine fondness for her. Perhaps, like Steve, she reatized 
intuitively that she was dealing with a woman who possessed 
a clean soul. ‘Persuade him, Mary,” she continued. ‘‘He 
doesn’t listen to me any more.”” Steve and Sylvia laughed. 

“We'd love to come, mother,” he said. ‘I'll get out that 
ancient cutter we have in the barn and take Mary for an old- 
fashioned sleigh ride. I’ll bet she’s never been on one.” 

“No.” Sylvia shook her head. ‘At least not since I was 
a very little girl.” 

““You’re not so terribly big now,” Steve said, grinning. 

“In my young days,” Mrs. Hollins remarked, regarding them 
with a reminiscent smile, “it was considered the height of ele- 
gance for a young man to take his sweetheart out for a ride 
behind his fast trotter. And I must say, what with the fresh 
open air, the splendid horses, the music of the sleighbells, it 
was a far more romantic experience than skidding about in a 
closed automobile. We did not get stalled, in those days, if 
we ran into a snowdrift. I may be old-fashioned, but I think 
you young people still have a great deal to learn about the art 
of living.” 

“That’s the stuff, mother,” Steve laughed. ‘Stand up for 
the early Victorians—they weren’t half as bad as thev’re 
painted. We'll be down Saturday night for dinner. Earlier, 
maybe, if Mary can get away from the store. How about it, 
Adorable?” 

“T’ll try,” Sylvia said. ‘I haven’t asked for any favors, up 
to now. Maybe they’ll let me have an afternoon off.” 

“Julia may be back,” Mrs. Hollins said, as she left them, 
“although I haven’t heard from her.” 

Sylvia found herself hoping that Julia would ot be back and 
blaming herself inwardly for the uncharitable thought. 


CHAPTER XVIII 


HE words spoken by the two young men in front of Mr. 

McKenna’s bookshop were but so much idle gossip, forgotten 
a moment later, and yet they were destined to exert a profound 
influence on both Sylvia’s life and that of Stephen Hollins. 


























“How dare you say that about the woman 
I love? These stories are lies—lies—”’ 





Julia, overhearing them, immediately felt all her suspicions 


of the girl justified. If Sylvia’s dyed hair, her expensive furs, 
had seemed mysteries, up to now, what Miss Hollins had just 
heard went far to explain them. ‘‘Mix-up in Hollywood,” 
indicated to her but one thing—that Sylvia was a “movie” 
actress, and that she had apparently been involved in some 
scandal. Just what that scandal was Julia now made it her 
business to find out. 

She had not expected to remain in Millersburg more than an 
hour or two and, in consequence, had left her baggage at the 
railroad station. Instead of returning there at once, as had 
been her intention on leaving Mr. McKenna, she walked to the 
corner and inquired of the policeman, she found there, the way 
to the town’s best hotel. 

It proved to be but a few blocks off, and, while covering the 
distance, Miss Hollins decided on a plan of action. The 
employees of hotels in small towns, such as Millersburg, were apt 
to know all the town gossip, she argued. Especially the women 
employees, such as telephone operators, or manicurists. There 
was a smart beauty parlor and hair-dressing establishment in 
the hotel, and thither Julia bent her steps, eager to learn the 
truth about Sylvia and her mystery. A few moments later 
she was seated before a pert, bobbed-haired young woman, 
having her nails manicured. 

“Rather a nice little town you have here, miss,’”’ she began. 

The girl chewed lazily on a bit of gum. 

“A dump,” she said acidly. ‘‘Wisht I lived in N’York.”’ 

“Not long ago,” Julia went on, regarding the girl with cal- 
culating eyes, “‘I met a young woman from this place named 
McKenna. Mary McKenna. A very pretty girl, in a way. 
Red haired—?’ 

“Whatta you mean—red-haired?” the manicurist said, 
glancing up quickly. ‘Mary McKenna’s got brown hair.” 

“Really. Perhaps I was mistaken. Or she may have had 
it dyed. You know her, then?” 

‘“Know her?” The girl gave an envious little snort. ‘‘ Didn’t 
I go to school with her for five years, before she got a job in 





the movies? Oh, yes, I know her all right.” 

“‘Then she’s an actress, is she?” Miss 
Hollins smiled her satisfaction over this bit of 
news. She had felt from the beginning that 
there was something queer about Sylvia. 

““Sure—or was.”’ The tone of the manicur- 
ist’s voice implied that her customer must be 
singularly ignorant of affairs of the day not to 
know that. “Ain’t you ever heard of Sylvia 
Thorne, usta play second parts with Aline 
Duvall? When they picked her for the lead 
in ‘The Miracle of Notre Dame’ I says to 
myself, some folks sure do have all the luck, 
but the way things turned out I guess she 
wasn’t so lucky at that, getting mixed up with 
a married man and losing her job.” 

““You—you mean she was involved in some 
—scandal?”’ Julia whispered, her eyes like 
bright bits of jet. 

“Say, miss, don’t you ever read the news- 
papers? The whole affair was front-page 
stuff a coupla months ago. That dumb Dora 
mighta been drawing down five thousand a 
week right now if she hadn’t been caught with 
the goods—and by her sweetie’s wife at that. 
They ran her out of Hollywood on account of 
it, 1 hear. When she came home last month 
I guess she expected folks to overlook her 
little slip-up and be as nice to her as ever, but 
it wasn’t so good. Not—so—good. Why, 
her own sister wouldn’t have anything to do 
with her. And the fella she was going to 
marry—Howard Bennett— a swell looker, and 
worth all kinds of money, too—gave her the 
air. Then, when the minister up at the First 
Church preached a sermon about her one 
Sunday, she walked out on him. I wasn’t 
there, myself, but a boy friend of mine tells 
me she nearly broke up the services. Beat it 
out of town that night, without letting any- 
body know where she was going. I figured 
she’d head for the bright lights, myself. So 
you met her in New York, did you? All 
hennaed up and everything. Wouldn’t that 
give you a sore foot?” ; 

“Yes,” Miss Hollins said. “I met her in New York.” Her 
expression was that of a hawk, ready to pounce upon an unsus- 
pecting sparrow. The enormity of Sylvia’s offense overwhelmed 
her. A notorious picture actress, too notorious even for the 
“‘movies,”’ a girl publicly disgraced, disowned by her own sister, 
run out of town, to have the effrontery to invade the sacred 
precincts of the Hollins’ household—plan a marriage with her 
brother! The thing was almost unbelievable, yet here were 
the facts, beyond all dispute. She had always known that 
Steve was a fool, where women were concerned. Thank God 
there was still time to rescue him from this vampire’s clutches. 


” OU say this story was in all the newspapers?” she asked 
slowly, trying to determine just what would be the best 
way to prove her statements, when she got back to Rosemont. 
“Sure it was. With her picture and everything. The 
woman whose husband she was playing around with threatened 
to get a divorce, but I ain’t never heard yet if she did or not. 
All you got to do, if you want to get the whole dope about it, 
is look up a back file of the New York papers. Just about 
two months ago, I’d say. You can’t miss it.” 

Julia Hollins laid a dollar bill on the table, rose. 

“You may keep the change, miss,” she said grimly. ‘“‘And 
I am very much obliged to you for telling me what you have. 
The name of the young man she was to marry, you say, is 
Bennett?” 

“Yes, ma’am. Howard Bennett. His old man owns the 
street railroad, here, and the electric light plant, and a lot of 
other things. Got all kinds of money. I guess he didn’t lose 
any sleep when the story broke. He never wanted Howard to 
marry an actress, anyway, although why he shouldn’t if she 
was a decent girl is too much for me. I wouldn’t mind going 
in the movies myself,” she added, as though more completely 
to justifv her statement. 

Miss Hollins gave her a wintry smile and went into the hotel 
lobby. A moment’s conversation with the head porter dis- 
closed the fact that there was an excellent train for the east at 
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Rl Bare ® 


“Say, miss, don’t you 
ever read the news- 
papers? The whole affair 
was front-page stuff a 
coupla months ago” 





five o’clock, which would put her in New York soon after mid- 
night. It would be too late, perhaps, to go to Rosemont, but 
Julia had no intention of going to Rosemont that night. Her 
plan, hastily conceived while talking to the manicure girl, was 
to spend the night in New York, arm herself with copies of the 
newspapers containing Sylvia’s story the next morning, and 
then, fully prepared, to swoop down on Sylvia at the store and 
confront her with the evidence of her guilt. She would give 
the girl two alternatives—one, to disappear, utterly, at once, 
leaving a note for Steve breaking off their engagement—the 
other, to endure the humiliation of having Steve break it off, 
as soon as he learned the truth. It did not occur to Julia that 
he might know it already. No man, in his sober senses, she 
argued, would think of marrying an immoral woman. 

In planning this easy method of getting rid of Sylvia, Miss 
Hollins was not considering the girl’s feelings. She was think- 
ing rather of herown. A little afraid of Steve, she thought it 
likely he might be angry with her, for thus ferreting out the 
truth about Sylvia and her affairs, even though her motives 
had been to save him from a disastrous marriage. The bringer 
of bad news is not usually welcomed with cheers. Julia argued 
that if Sylvia ran away, disappeared, after writing Steve a letter 
terminating their engagement, it might not be necessary to tell 
him the truth at all. Or if it were told him, later on, she, 
Julia, might pretend that she had run across the story in the 
newspapers quite by accident. This would keep her skirts 
clear of blame—would absolve her of any malicious desire to 
break up Steve’s love affair by playing the part of amateur 
detective. Quite pleased with herself for the clever way in 
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which she was, handlingthematter, Miss Hol- 
lins ordered a taxicab and was driven to the 


station. As she passed the little bookshop 
her lip curled scornfully. This man 
McKenna no doubt thought he had de- 
ceived her completely. It was pleasant to 
know that she had outwitted him. 

The next morning, which was Saturday, 
Miss Hollins betook herself to the public 
library, where she knew it would be a 
simple matter to examine the files of 
New York newspapers for the past two 
months. After that, having fixed the 
dates she desired, she would go to the news- 
paper offices and buy the papers them- 
selves. She did not hurry, having decided 
to descend upon Sylvia just as the latter 
was leaving thestoreforlunch. Their con- 
versation, she knew, would be of far too 
private a nature to be carried on over a 
store counter. Sylvia had mentioned, on 
the occasion of her visit at Rosemont; that 
she usually went out for her midday meal 
about half-past twelve. 

The story of the girl’s disgrace, when 
Julia finally came upon it, was even more 
damning than she had anticipated. Her 
eyes snapped with anger as she read the 
loathsome details. What a dangerous 
character Sylvia must be, to have the 
impudence to come into their home, pre- 
tend to be a decent woman, when at heart 
she was so evil! A woman who received 
her lovers in a nightgown, drank whiskey 
with them, was discovered in their very 
arms, to be clever enough to palm herself 
off on honest people as a sweet and innocent 
young girl, worthy of their companionship, 
their respect. The more Julia read the 
angrier she became; it was only by an effort 
that she restrained herself from rushing off 
to Steve at once with the whole wretched 
story, exposing Sylvia publicly. Such a 
course, however, might result in throwing 
discredit upon the Hollins name, and that 
was something Julia wished to avoid at all 
costs. It was bad enough for Steve to have 
been tricked by a scheming woman—it 
would be far worse to have their friends, 
the public, know about it. 

She spent much more time over her read- 
ing than she had intended, and found that 
she must hurry if she were first to secure 
copies of the newspapers before going to see Sylvia. As it 
turned out, she reached the bookstore just a few moments before 
the half hour, and was desperately chagrined to find that 
Sylvia had left at twelve o’clock, and was not expected back 
until the following Monday morning. 

She would be with Steve, of course, Julia reflected, and knew 
that it would be useless to call her brother up by telephone. 
No doubt he and Sylvia were lunching together at some smart 
restaurant or café. While eating her own luncheon, Julia con- 
sidered what course she had best take in order to see Sylvia 
apart from Steve. She did not know, yet, that the two young 
people were on their way to the house at Rosemont, but she 
discovered it a little later when she called up her mother. 
Steve and Mary had just arrived, Mrs. Hollins said, and were 
having luncheon. A little later they were going out for a 
sleighride. Julia could not trust herself to say anything about 
her discoveries over the telephone; she informed her mother 
that she would be home on the next train. 


CHAPTER XIX 


— came along the path from the barn, carriage whip 
in hand, a fur robe over his arm. 

“All ready, Beautiful!” he called, waving to Sylvia who 
stood on the side porch. “Let’s show them how granddad 
used to burn up the road, by heck!” He squeezed her arm 
when she joined him, smiling down at her happily. ‘I’ve had 
Briscoe polish up the old bus till you can see your face in it, 
and I’ve hired Sam Whedbee’s fastest trotter. Some class to 
that,eh what?” He pointed to [ CONTINUED ON PAGE 128 ] 
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And who got tired of 
waiting for freights 











Edwin Carewe is part Chickasaw Indian. The story of his early romance and 
of his meeting with Jack London is more fascinating than any drama ever filmed 








By Jim Tully 


HERE were two young 
men at a water tank wait- 
ing for a Missouri Pacific 
freight. Both were of the 
same build, and both were young 
hoboes. One had run away from a 
California home, the other had 
left a town in Oklahoma near the 
Chickasaw Indian Reservation. 

If either of these two young 
men could have read the words 
scrolled in far-off skies, perhaps 
they would not have been so 
downcast on this windy morning. 

The hours dragged by—those 
eternities of waiting for freight 
trains, that seem to pass like un- 
calendared centuries. To while 
away the hours first one and then 
the other carved his name on the 
wooden posts that supported the 
tank—one of the names belonged 
to Edwin Carewe and the other 
to that prince of word-slingers, 
Jack London. 

Both were fagged and weary of 
the road, and one said, “I think, 
Chula, Ill beat it back to Oak- 
land and borrow coin from a 
saloon-keeper I know and try to 
get to college. I’m tired eating 
mv heart out waiting on these 
damn freights that never come.” 

“That’s the system, Jack,” 
said the lad then known as ‘“‘Chula 

















Carewe as an actor in a film of the vintage of 1908. 
Between scenes, with all the other actors, he assisted 
the carpenters and property boys 





the Fox,” because he was part 
Chickasaw Indian. “All a guy 
gets in this game is the bones 
when they’re all sucked dry. The 
wind rattles through a guy’s 
whiskers even after he’s shaved in 
this game. I want to get off the 
road too, but what the hell Ill do 
I don’t know.” 

And then from the other, “‘Where 
vou from, Chula? You don’t need 
to say if you don’t want to.” 

“Over in Oklahoma—but that 
don’t matter either.” 

An engine whistle shrieked, its 
echo rolling through the air like 
a wounded coyote. Both young 
rovers looked up in animation. It 
was a freight bound in the wrong 
direction. 

They settled back to the monot- 
ony of waiting again. To while 
away more of the crawling time, 
the California lad said, ‘‘ Believe 
me, Oakland beats this all to hell 
—and I know a pretty little girl 
there that thinks—but it doesn’t 
matter what she thinks—I’m just 
a bum with about as much future 
as the guy that got sentenced to 
life in Denver yesterday. [ma 
dyed-in-the-wool bum just as 
sure’s my name’s Jack London.” 

“Well, vou never can teli, Jack, 

[ CONTINUED ON PAGE 112 | 
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Pick Your Own Style—the 
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Natacha Rambova had a 
bright idea for her pic- 
ture, ‘‘What Price 
Beauty?”’. She invented 
the newest thing in 
beauty shops. From a 
wide range of models, 
you may select your own 
style. You pays your 
money and you takes 
your choice 





































The intellectual type — 
guaranteed to give satis- 
faction at Sunday after- 
noon teas, at receptions for 
English novelists and at 
concerts. Not so good in 
the kitchen or at the country 
club. Posed by Myrna Loy 














Rosalyn Byrne as_ the 
Oriental girl. A knock-out 
in Bohemian circles, but 
not popular at parties that 
have a chaperon. Only to 
be adopted by the very 
young 

































There’s a big demand for 
the Nita Naldi model. 
She’s the siren. Absolutely 
sure-fire at dinners and 
dances. Not at her best at 
family dinners or feminine 
parties. Terrible on the 
tennis court 




















Not as cold as she looks— 
the aristocratic girl—even 
if her name is Sally Win- 
ters. An admirable model 
for formal wear. But she is 
a total loss at washing 
dishes 


























In the Rambova Beauty 
Shop, you may be made 
to look like Helen of 
Troy, Du Barry or just 
Plain Jane. It's as 
easy as buying a new 
hat. All you have to do 
is to find out what type 
the Boy Friend likes, 
put the problem up to the 
shop and the prize is as 
good as yours 





























Beauty-Parlor Does Rest 





“What Price Beauty?” 
ts Hollywood's most in- 
teresting film. It was 
made at small cost by 
Mrs. Valentino who. 
before her marriage, 
was one of the highest- 
priced art directors. The 
storyisa simple 
romance with touches of 
satire and a few exotic 
episodes 
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She’s most “‘simpatica,” is 
La Supervia, the Latin 
Lady. An excellent com- 
panion for misunderstood 
men — for artists, poets 
and musicians. But please 
don't pin her down to the 
practical things of life 


Just the thing for a college 
prom — Dala Peterson, as 
the. Fluffy Girl. Greatly 
favored by great big tall men 
who like ’em helpless. And 
if you don’t beliere she's 
helpless, just ask her to 
darn a sock 



























Below: Nita Naldi in one of the 
setlings of “What Price Beauty?” 
Does it look expensive? It wasn't. 
It only proves what a_ resourceful 
woman can do with some cloth, some 
paint and a few lights 


To the right, Natacha Rambovra, 
the producer, who is really a com- 
posite of all the charming types. 
Below, Miss Rambova in consul- 
tation with William Cameron 
Menzies, her art director 
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Let the Screen Make Your 























Early American period styles as they appear in “The Man Who Found Himself,” a picture in which Thomas Meighan and 
Virginia Valli play the leading roles 


Frances Gilbert shows how to Americanize your dwelling with 


F you are seeking to convert your dwelling into a true home, 
you can make no wiser choice in furniture than early 
American. There is a pleasing familiarity about it that is 
native to our soil. Of course, like nearly all other styles, its 
origins trace back to Europe. But, because of our early 
historical associations it is, 
to most of us, preeminently 


plished. But there are certain settings, so delightfully in 
harmony with early American furnishings and all that they 
connote, that we have selected scenes from this picture as very 
fair examples of what anyone can really do to adapt the style 
to the needs of almost any kind of dwelling. 

The settings here depicted 
on this and the opposite page 





American. It fits into and 
typifies our national ideals. 

One entering a home properly 
furnished in this period gets the 
impression that here is the 
heart of the family life of the 
American people. 

In such a setting as this, 
part of the action of the pic- 
ture, ‘‘The Man Who Found 
Himself,” takes place. Thomas 
Meighan heads the cast and 
Virginia Valli supports him. 
We do not want to give the im- 
pression, however, that this 
film is one of quiet, domestic 
life. In fact it is far from that, 
for it is a story of a man’s 
efforts to clear himself of false 








are of upstairs rooms. The one 
at the head of this page shows 
what may be done with the 
more modest type of dwelling; 
and the illustration at the head 
of the other the effect that can 
be secured in rooms of a more 
formal type with loftier ceil- 
ings. 

In the first illustration, the 
bedroom shown is roomy, yet 
so delightfully cozy and liv- 
able, that it would readily pass 
as a scene from an actual resi- 
dence. One could readily be- 
lieve that the lady in front of 
the fireplace (Virginia Valli, in 
conversation with Thomas 
Meighan) had just stepped 














accusation and of the sorrow 
and suffering he passes through 
before this purpose is accom- 
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The little hallway at the head of the stairs may be made to 
reflect domestic comfort and quiet 


from the chair before the dress- 
ing table. And other really 
home-like characteristics are 
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An example of a rather formal style of architecture which is made to blend successfully with the simpler note of early 


American furnishings 


these suggestions from “The Man Who Found Himself” 


visible everywhere, both in the appearance of the furniture and 
its arrangements and the general architecture of the room with 
its wall trimmings and decorations. 

The color scheme has been carefully chosen. The carpeting 
here is of a dark wine color and the wallpaper a soft blue on a 
cream white. The curtains and furniture coverings are of 
chintz with crimson and blue flowers on a cream white ground 
and the valances are soft blue taffeta trimmed with crimson 


The illustration that heads page 75 inducts us into a some- 
what different type of bed chamber. The room, architecturally, 
does not quite run true to the early American, the lofty ceiling 
and the wall panels suggesting a different note. Yet there are 
many homes to which their owners may wish to adapt the 
early American. Here the span between the simplicity of the 
early American and the somewhat stiffer, more formal atmos- 
phere of the room structure has been rather cleverly bridged. 


taffeta ruffles. The hook rugs 
shown have all these colors in 
a cream yellow ground. 

The furniture is somewhat 
modified from the early 
American period style, being 
reminiscent of the old Jacob- 
ean style in England. 

Furniture similar in this 
style can be had at approxi- 
mately these prices: Table, 
$25; Windsor chairs, $24 each; 
desk, $95; stand by fireplace, 
$44; chair by fireplace, $36; arm 
chair, $95; bed, $60; hook 
rugs, $37.50 each; desk lamp, 
$10; reading lamp, $20; candle- 
sticks with globe, per pair, $20; 
mirror, $25; love seat, $200; 
floor clock, $350; dressing table, 
$145. 


Better Home Aids and Information 


HEN you see an effect of decoration or furnish- 

ings in pictures which interest you and about 
which you desire information, do not hesitate to 
write Photoplay and secure it. We are in direct 
touch with the experts who are designing and doing 
this work, and would be delighted to serve our 
readers in this manner. We will send you prices at 
which you can secure furniture in which you are in- 
terested or information regarding decorative effects 
which will enable you to duplicate it. 


Address: Better Homes Editor, Photoplay Magazine, 
750 North Michigan Blvd., Chicago, II. 


In this room, carpeting of a 
soft blue, with tones of ivory 
for the walls, has been used. 
The chintz curtains are a com- 
bination of blue and yellow 
with touches of rose in the 
medallion in the panel to the 
left of the doorway. The entire 
effect has been obtained in this 
room at really low cost. The 
prices of the various articles 
here pictured run about as fol- 
lows: Bed, $60; stands, $30; 
dressing table, $90; dressing 
table chair, $24; arm chair, 
$50; pottery lamp on stand, 
$15. 

The appearance of the upper 
hall of a home is ever a matter 
of considerable importance. A 

[ CONTINUED ON PAGE 122] 
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Give this 
Young 
Fellow 


a Hand! 


As Texas Guinan, 





the reformed two-gun 
woman of the screen. 
would say 














In “My Old Dutch,’ Hersholt creates another striking por- 
trait. He is one of the screen’s greatest authorities on make-up 


OO often does the picture public lose track of the 

sterling work of the character actor and actress, so 

dazzled are they by the charm and personality of the 

particular favorite the character player is supporting. 
And often the success or failure of a picture will hinge on the 
work of this same character man or woman whose efforts go 
unsung and unpraised. 

For this reason we wish to call to your attention Jean 
Hersholt and, as Texas Guinan, the reformed two-gun wom- 
an of the screen, would say, ‘‘Let’s give this young fellow a 
hand.” 

Few who saw Colleen Moore’s triumph, “‘So Big,”’ will for- 
get Hersholt’s work as the old multi-millionaire meat packer 
in this picturization of Edna Ferber’s great novel. 

In von Stroheim’s “ Greed,” Hersholt’s human characteri- 
zation of Afarcus stands out to us as one of the redeeming 
features. 

And again as Don Fabrique in Douglas Fairbanks’ pro- 
duction of ‘‘Don Q.,”’ Hersholt’s work is further proof of his 
great artistry. 

Today Hersholt’s services are in constant demand—he is 
considered a great artist—and he works in two or three pro- 
ductions at the same time. 

He is now creating the character of an old silk-hat bum for 
Larry Trimble in “My Old Dutch,” and at the same time 
has an important role with Henry King in “Stella Dallas.” 

As a make-up artist Hersholt ranks with the great of film- 
dom, and many among his admirers say that this young 
Danish actor, who is in his early thirties, has no peer, not Jean Hersholt as he really looks and as you never see him. 
even in Lon Chaney, “‘the man of a thousand faces.” He hides his natural good looks in character roles 
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If you have Legs and 


Arms you can Swim 


Do’s and Donts 


N the past five years I have heard 

at least one thousand persons say “I 

simply cannot learn to swim. It’s sort 

of a mania with me. I’m afraid of 
the water.” 

It is my firm belief that there is no 
physically fit person in the United States 
who cannot learn to swim. To some it 
may come hard, yes. But by constant 
practice, no person with two sound arms 
and two legs is unable to navigate in 
the water. 

To most of those who cannot swim 
the first thing to overcome is a fear of 


By Duke Kahanamoku 


UKE KAHANAMOKJU, inter- 

national amateur swimming 
champion, has temporarily aban- 
doned the water for the glare of the 
Kleigs. His most recent role was 
in Jack London’s ‘‘Adventure,”’ 
which Victor Fleming produced for 
Paramount. In _ the following 
article Kahanamoku offers a few 
friendly tips to those taking their 
swimming suit out of the moth 
balls in preparation for that sum- 
mer vacation. 


drop some small object to the bottom of 
the tank. Then try to retrieve the article. 
The result will surprise you. You will find 
that it requires considerable exertion to 
stoop down to recover it. And thus you 
have absolute proof that your body is 
lighter than water and that drowning, due 
to sinking under water, isn’t nearly so 
simple as it at first appears. 

When you have convinced yourself that 
there is no risk in learning to swim— 
when you have broken this initial fear— 
the next step is to learn the breast stroke 
which I have illustrated. 
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Breast stroke—Elbows are 

drawn close to sides with hands 

just under chest; thumbs touch- 

ing and fingers closed. Then 

hands are pushed full forward, 

as in illustration, and body 
shot after them 


the water. And that isn’t as 
difficult as it sounds, either. 

First, become completely 
acquainted with the fact 
that your body is lighter 
than water and that if you 
don’t thrash around wildly, you will really find it harder to sink 
than to keep afloat. Later I’ll tell you how to prove this. 

The second step in our lesson is to learn to hold your breath 
under water. This can be practiced if necessary in your wash- 
basin or tub in your own home where no matter how afraid you 
are of water, you certainly will not drown. 

First fill the basin or tub with water and then plunge your 
head well in, holding your breath as long as you can possibly 
keep your face immersed. To begin with, you can probably 
hold your breath under water from half to three quarters of a 
minute without especial difficulty. Once your head is under 
water, open your eyes. The water may smart a little but it is 
actually good for them and the unpleasant sensation soon 
wears off. 

As soon as you have accustomed yourself to this, go over to 
the natatorium, wade out three quarters of your height and 


elbows touch sides 












When full length of arms is reached, thumbs 
should be parted and arms swept around until 


Leg position—As arms are 
outstretched, legs are drawn up, 
heels touching, toes turned out. 
Then strike out, giving kick as 
legs are thrust back. Leg and 
arm strokes are made alter- 
nately 


Once the breast stroke is mastered, it is merely a matter of 
practice before one learns the fancier strokes, the Australian 
Crawl, the Trudgeon Crawl and fancy diving and plunging. 

Women, as a rule, are equally as good swimmers as men— 
especially in fancy swimming. Most women do not possess a 
super-abundance of muscle. Their bones are much lighter than 
those of the male sex and they are generally endowed with a 
more liberal allowance of flesh than men. This, in fact, is an 
asset. It is because of these peculiarities that women possess 
much greater buoyancy than the average man and that they 
can usually remain in the water longer without chilling. 

Of course, no one must disregard reasonable caution while in 
the water. And in connection with this I would like to advise 
that the best safeguard in any emergency is a cool head. 

There are many fallacies in connection with drowning. 
Many persons believe that a gun fired in. the vicinity of a 


77 





Ten Rules to Observe 
So in 
Swimming 







1. Don’t dive into the water without 
first ascertaining the depth. It maybe 
shallow and you may strike your head. 

2. Don’t take fright if seized with 
cramps. Try floating and gently 
rubbing the affected spot. 

3. Don’t become frightened if you fall 
into the water with your clothes on. 
Clothes assist one in floating as air 
pockets are formed by them. 

4. Don’t forget easy propulsion through 
the water distinguishes the swimmer 
from the amateur. 

5. Don’t over-exert yourself while 
swimming. 

6. Don’t go beyond the depth of your 
breast if you can’t swim. 

7. Don’t attempt to get into a boat 
coming to your rescue. Grab hold of 
the stern and hang on until you are 
assisted in. 

8. Don’t bathe alone if subject to 
giddiness, faintness or heart-trouble. 

9. Don’t swim near waterfalls. 

10. Don’t forget that one lesson with 
an expert is worth a month of learn- 
ing by yourself. 








recently drowned person will bring the body to the surface. 
This is not true. A loud report or concussion will not do this 
with a recently drowned person. It is also generally supposed 
that a drowning person comes to the surface three times. This, 
too, is an absurd fallacy. A person may reappear above the 
surface if the lungs are not filled with water, but if all the air is 
expelled during the first stages of struggling, the person may not 
rise at all. 

Strange as it may seem, my most dangerous experience in the 
water was during the making of a motion picture, ‘ Adven- 
ture,” recently. In the production, Pauline Starke and I swam 
four hundred yards out toa ship. The trip was made without 
trouble and after a moment’s rest, I started back to land, leav- 
ing Miss Starke on the boat to complete a scene. 

Half way back, however, I ran into a bed of kelp. Instead 
of going around it, I started to swim through. Before I 
realized it, I was completely caught and dozens of the long 
stems of the weed had become wound around my arms and 
body. 

An amateur might have taken fright, struggled and perhaps 
drowned. By gently working myself up to a floating position, 
however, I loosened the weeds from my body, sculled out head 
first and slowly worked my way out of the bed. The slower one 
moves when in kelp, it seems, the less danger there is. The 
minute one speeds up his action, the weeds seem to become 
more active in resisting the motions of the swimmer. 

There are probably no greater hazards in swimming than in 
any other sport or pastime which calls for vigorous physical 
activity, or a close co-ordination of brain and muscles. Cer- 
tainly the statistics on fatalities in the water do not rise as high 
as those from automobiling and aeroplaning—considering, of 
course, the proportion of persons engaged in these various pur- 
suits. As a matter of fact, the capable swimmer rarely meets 
with disaster. With rare exceptions, it is the amateur who gets 
in trouble and the amateur need take no risk, until he has 
demonstrated to his own satisfaction that he is really capable of 
taking care of himself in the water. 


How to Be a Motion Picture Director 


In which Marshall Neilan answers some pertinent questions. Study carefully, 
buy a megaphone and take the Golden State Limited 


What are the essential qualifica- 
¢ tions of a director? 


By Marshall Neilan 2 





What kind of a car should a director 
drive? 








A. The ability to convince producers When ; , —_ h A. Acaras radically different in design 
that you are a better director than Q. icons a aaa ey from a taxicab as possible. 
your pictures show you to be. vou tell him? Q. How many kinds of directors are 

Q. How can this be done? A. The next one I am to do for him. there? 

A. Easily. It is being done every day. A. Two kinds—those who make artis- 
Read a book on self-confidence and tic pictures and those whose pic- 
salesmanship. tures pay. 

Q. How should a director dress? Q. What should a director read? 

A. On his first picture, decently. His A. For useful information, the Police 
dowdiness should increase in direct Gazette. For publicity purposes, 
proportion to his fame, until he the classics. For personal enjoy- 
makes one of the ten best pictures ment, his own press notices. 
of the year, when he will return to Q. What should a director write? 
the garb which he wore as a prop- ft 

A. Thoughtful articles on the art of 
erty man. : : 
; directing. 
: ‘ ‘ 5 

Q. Ho w should a director act in public: Q. What shoulda director really know? 

A. on “1 a or like owl. — A. Enough to hire a good continuity 
So ere ere eer writer, a good cameraman and a 
By no means act normal. Producers atl 

: : good assistant. 
are convinced that no normal being ; ; 
can bea director. Q. How should’a director direct ? 
How do you distinguish a director A. be depends ~~ importance 
nen deientinin? of the visitors on the lot who hap- 
; ; pen to be watching him. 

A. By the number of people to whom ; 
he does not speak. There was once Who is the greatest director of them 
a director who became so great that The Producers call him Marshall but all? 
he forgot his wife’s first name. his actors call him ‘“‘Mickey” A. Iam a modest man. 
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OUTH! Lovely, laughing, 
light-hearted youth! Skins 
as fresh,smooth and clear as 
the petals of flowers, firm 
as full, round fruit! Wher- 

ever you see them, the women of the gay 

younger set of Society—lunching at 

Pierre’s, dining at the Ritz, sitting on the 

sun-swept sands of Bailey’s Beach or 

dancing under the summer moon any- 
where—always you note the unwearied 
beauty of their skin! 





These younger women must be them- 
selves in keeping with the hour! They 
must look as gay, as light-hearted as they 
feel. And indeed it’s amazing how com- 
pletely they succeed in keeping their skin 
immaculately groomed, exquisite in tex- 
ture and in tone! It’s the method they’ve 
found: Two cool, delicious creams as 
light as froth, fragrant with a perfume 
rare and costly, one for cleansing and re- 
juvenating the skin, the other for giving 
it an even, velvety finish, to protect it 
and to serve as a base for powder. To- 
gether these Creams supply the two fun- 
damental needs of every normal skin and 
this is how Gloria Gould and other lo 
young women of Society use them:— 


First, they cleanse their delicate skins with 
Pona’s Cold Cream, This they do every day! 


At night before retiring, but also after a 


motor drive, hours on the beach or the links, 
or a dusty shopping tour in the city, they cover 


their faces generously with the cream, 
and their throats, arms and the V of their 
necks if they have been exposed. They 
let it stay on a few moments. With a soft 
cloth or tissue they take it all off—and all 
the dirt too which has lodged in the depths 
of the pores and which this delicate cream 
simply floats to the surface of the skin. 
They repeat the process. And finish by 
closing the pores with a dash of cold water 
or a light massage with a piece of ice. 


Now, over their newly cleansed skin 
before they powder, and always before 


must look feesh 
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— GLoria GOULD 
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they venture out, they smooth a delicate film 
of Pond’s Vanishing Cream. Then they pow- 
der—and rouge—and are ready to go out. 
The delicate Vanishing Cream gives their skin 
a new evenness of finish, and holds their pow- 
der and rouge with miraculous smoothness. 
It prevents the pores from becoming clogged, 
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When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


Gioria Goutp—now Mrs. Henry A. 
Bishop, Fr.—youngest daughter of the late 
George F. Gould, is a leader in the smart 
younger set of New York. She is distin- 
guished by a dark gypsy-like beauty and a 
magnetic personality. Among the many ob- 
ligations Mrs. Bishop acknowledges is the 
daily care of her lovely olive skin with 
Pond’s Two Creams. 


protects the skin from the drying effects of 
exposure, prevents it from becoming lined 
and prematurely old, and keeps the 
hands beautifully white and soft. 


If the skin is inclined to be dry, it 
needs a special nightly cleansing with 
Pond’s Cold Cream and a little of the 
cream should be left on until morning. 
If the skin is prone to oiliness it likewise 
needs an extra deep cleansing with Pond’s 
Cold Cream. For this cream which adds 
needed oil to a dry skin also frees the 
pores of an oily skin from accumulations 
of excess oil. 

And if the skin becomes burned or 
chapped the cooling touch of Pond’s 
Cold Cream will quickly restore its vel- 
vet suppleness. 

Pond’s are the creams to which the 
lovely younger women of society have 
turned to perpetuate the beauty of their 
delicate skins. 

And Gloria Gould is right when she 
says, “Fatigue and exposure can leave 
no trace on the skin that is cared for 
by Pond’s Two Creams.” 


Aren’t you just dying to try, for yourself, 
this delightful, effective method? 


The Cold Cream comes in large jars and 
tubes and both creams in the smaller sizes of 
jars and tubes. 


C free OFFER — Mail this coupon and we 


will send you free tubes of these two creams 
and an attractive little folder telling you how to 
use them. 





| The Pond’s Extract Company, Dept.J-147 
J-147 Hudson St., New York. 

| Please send me your free tubes, one 

| each of Pond’s Cold and Vanishing 
Creams. 

| 

| 

| 
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The Photoplay Medal of Honor 


For the best picture released in 1924 





What 


HE ballot boxes of the fifth annual voting contest to 
decide which picture of 1924 is most worthy of the 
PHOTOPLAY MAGAZINE Gold Medal are now open to the 
two million readers of PHOTOPLAY. 

The decision of conferring this reward, which is looked upon 
as a supreme distinction in the motion picture world, rests 
entirely with the readers of PHOTOPLAY. 

This is your opportunity to encourage better pictures by 
giving proper recognition to the producer who, by his vision and 
his faith in the public, has tried to give you the best in story, 
direction, acting, settings, continuity and photography. The 
vote that you cast in this contest is your way of expressing your 
appreciation and approval of the picture-makers who are con- 
stantly striving to bring the screen to a high and worthy artistic 
level. 

PHOTOPLAY MAGAZINE awarded the first Gold Medal of 
Honor in 1920. Each year the contest has assumed an increas- 
ing importance and the announcement of the result of your 
votes is an event of importance in the film world, as it most 
accurately reflects the best in public taste. 

In its four past contests, PHOTOPLAY MAGAZINE 
reason to be proud of the decision of its readers. 

For 1920, the Medal of Honor was awarded to William 
Randolph Hearst for his great story of mother love, ‘“‘ Humor- 
esque,’ produced by Cosmopolitan. The Medal of Honor for 
1921 went to Inspiration Pictures for ‘‘Tol’able David,” a 
finely told story of American boyhood, starring Richard 
Barthelmess. 


had every 








Photoplay Medal of Honor Ballot 


Epriror PHotorpLay MAGAZINE 
221 W. 57th Street, New York City 


In my opinion the picture named below is the 
best motion picture production released in 1924. 


The 





NAME OF PICTURE 


Name 
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Winners of Photoplay Medal 


1920 
““FHUMORESQUE / —e 
ic CO aA p\ 
1921 /FriMOUS PME LASKY CORR 


“ToL ABLE DAvID™ 


1922 
“Rosin Hoop” 


1923 
“THE COVERED WAGON” 


Abraham Lincoln 
America 

Arab 

Babbitt 

Barbara Frietchie 
Beau Brummel 
Black Oxen 
Broadway 
Captain Blood 

The Chechahcos 
Classmates 

Cytherea 

Dante’s Inferno 

Dorothy Vernon of Haddon 
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\ THE COVERED WAGON / 
THE BEST PHOTOPEAY 
OF THE YEAR 
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was the best motion picture of 1924? 


Douglas Fairbanks won the Medal of Honor in 1923 for his 
masterful and spectacular production of “Robin Hood.” Last 
year the award went to Famous Players-Lasky for its great 
picture, “‘The Covered Wagon,” which was directed by James 
Cruze. 

What American picture presented during 1924 do you con- 
sider represents the most significant advancein picture-making? 
Register your vote by filling out the coupon on this page. 
Mail it to PHOTOPLAY’s editorial offices, No. 221 West 57th 
Street, New York City, and see that your coupon reaches 
this office not later than October 1, 1925. PHoTopLay will 
also be glad to receive short letters explaining the reasons for 
your choice. 

In order to give all the pictures an equal chance, the voting 
is delayed six months after the close of the year so that voters 
in all parts of the country will be able to see the films released 
late in the year. Remember, the ballot boxes close on October 
Ist, 1925, so be sure that your coupon is registered before that 
time. In case of a tie, equal rewards will be made to each one 
of the winners. 

The PHotopLtaAy Medal of Honor is solid gold, weighing 
12314 pennyweights, and is two and one-half inches in diameter. 
It is being made, as were the other medals, by Tiffany & Com- 
pany of New York. 

Below, to refresh your memory, is published a list of fifty 
pictures released during 1924. Of course, your selection need 
not be limited to this group. Show your appreciation of good 
pictures by voting early. 


Fifty Pictures Released in 1924 


Girl Shy Peter Pan 

He Who Gets Slapped The Red Lily 

Hot Water The Sea Hawk 

In Hollywood with Potash The Side Show of Life 
and Perlmutter The Signal Tower 

The Tron Horse The Snob 


Janice Meredith So Big 
After Dark The Lover of Camille Tarnish 
Manhandled Tess of the D'Urbervilles 
Manhattan The Thief of Bagdad 
The Man Who Came Those Who Dance 
Back Thy Name Is Woman 


Three Women 
Wanderer of the Waste- 


The Marriage Circle 
Merton of the Movies 


Hall Monsieur Beaucaire land 
The Enchanted Cottage The Navigator West of the Water Tower 
Address The Fighting Coward North of 36 Wild Oranges 
Forbidden Paradise Not One to Spare Yolanda 
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ONLY FLALF-LIV ING? 


MAHAN 


Thousands have found fresh energy, new vitality, 
health and success through one simple fresh food 


OT a “cure-all,” not a medicine 

in any sense— Fleischmann’s 
Yeast is simply a remarkable fresh 
food. 
sThe millions of tiny active yeast 
plants in every cake invigorate the 
whole system. They aid digestion— 
clear the skin—banish the poisons of 
constipation. Where cathartics give 
only temporary relief, yeast strength- 
ens the intestinal muscles and makes 





them healthy and active. And day by 
day it releases new stores of energy. 

Eat two or three cakes regularly 
every day before meals: on crackers— 
in fruit juices or milk—or just plain. 
For constipation especially, dissolve one 
cake in hot water (not scalding) before 
breakfast and at bedtime. Buy several 
cakes at a time—they will keep fresh in 
a cool dry place for two or three days. 
All grocers have Fleischmann’s Yeast. 
Start eating it today! 

And let us send you a 
free copy of our latest 
booklet on Yeast for 
Health. Health Re- 
search Dept. 9, The 
FleischmannCompany, 
701 Washington Street. 
New York. 


LEFT 


enough.” 





ing it today! 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


ERAN SSA. DW WwwDw BWA 


‘“T HAD SUCH SEVERE INDIGESTION that 
I could eat almost nothing—often could 
not sleep at night at all. I had tried 
every sort of remedy without real relief. 
I decided to try Fleischmann’s Yeast; 
I ate it for two months. Today my di- 
gestion is absolutely normal; my appe- 
tite has returned—in a word, my health 
is perfect again. I owe all this to Fleisch- 
mann’s Yeast, and I cannot praise it 


Miss E. Lapointe, Montreal, 
Quebec, Canada 


/ his famous food tones up the entire 
system — banishes constipation, skin 
troubles, stomach disorders. Start eat- 









“As A YOUNG MOTHER, having given 
birth to eight children within nine 
years, complications setting in and my 
nerves badly shattered, I was fast los- 
ing my vitality. I tried eating Fleisch- 
mann’s Yeast. I soon developed a 
fondness for it, and my health started 
to improve wonderfully. Within eight 
months I felt as if I could do the work 
of a longshoreman. It certainly did 
restore energy to my wasted body. For 
clearing the complexion there is nothing 
like it. And it has also proved a life- 
saver to my husband for boils.” 

Mrs. Fiorence Murray, New York 
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“A SEVERE AIRPLANE CRASH while serving as Flying 
Instructor during the war resulted in derangement of 
internal organs—and chronic constipation. My health 
failed rapidly for two years. Extreme gas pains, boils 
and other effects of aggravated auto-intoxication com- 
bined to make existence a thing of almost constant pain. 
Cathartics provided only partial and temporary relief. 

“My wife started me on 2 cakes of Fleischmann’s 
Yeast deily. Within a week natural functions were 
normally resumed. Immediately I gained strength. 
Rest became possible and proper nourishment. Thanks 
to Fleischmann’s Yeast, today I am 1n normal rugged 


health.” Rex V. Bixsy, Culver City, Cal. 























UST a poor little working girl who splashed joyously into 
pictures and whose troubles began with stardom. This is 
a business in which you have to earn your troubles and 


worries, says Marie Prevost, who has 
just started starring for Warner Brothers, 
the four little Davids who started out a few 
years ago, not to slay the Goliaths of the 
film industry, but to take what they con- 
sidered their share of fortune away from 
them. 

Everything was peaches and cream and 
one-piece bathing suits when she was a 
care-free Sennett beauty. Just make up 
the face, don the one-piece suit, splash 
through two or three hundred feet of film 
and call it a day. That was the life! 

But now it’s a safe bet that Marie Pre- 
vost has put in longer and harder working 
hours month in and month out for the past 
few years than do most tired business men. 
Hers has not been an almost overnight 
success. She learned to take the bumps 
and hard knocks along with the roses in 
Professor Mack Sennett’s celebrated acad- 
emy of comic art, where her beauty made 
the funny men easy to look at. 

“T didn’t have any early struggles,” 
Marie says whimsically, ‘until now. 
They’re just beginning.” 

Funny part of it is, Marie’s right. Now 
that the Warner Brothers have separated 
her from her co-starring associations of the 
past two years and are planning to star her 
on her own, her work is just beginning. The 
demands of stardom are inexorable. 

Lubitsch called her the champagne of 
his dramatic menu but she knows it will be 

eA 
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Marie in those happy, carefree 
days on the Sennett lot 





The Girl 


on the Cover 


By Cal York 





Ernst Lubitsch told Marie Prevost she was a dramatic 
actress. So she went ahead and proved it. Above: with 
Kenneth Harlan, her husband, in ‘* Bobbed Hair” 


hard work to live up to his praise. Work has always agreed 
with her. Outside of three weeks’ leave of absence, during 
which period she was married to Kenneth Harlan, and a few 


odd days here and there between pictures, 
Marie has worked indefatigably ever since 
she shed that bathing suit. 

She passed through two transitions into 
the third successfully. From the bathing 
beauty comedienne, she entered the flapper 
period. She attracted considerable atten- 
tion in such pictures as F. Scott Fitz- 
gerald’s ‘‘The Beautiful and Damned.” 

But, before she could be labeled ‘ flap- 
per,” the level-headed Miss Prevost got 
down to the hard work of learning the art 
of dramatic screen acting. No role was 
too difficult for her to attempt. 

When Ernst Lubitsch produced ‘The 
Marriage Circle,” he wasn’t as famous and 
successful in the United States as he has 
become since; yet when he offered Marie 
the opportunity to quit playing flappers to 
enact a Parisienne vamp, she jumped at 
the chance. 

From that moment, she has tackled every 
variety of leading roles. Her high lights 
recently have been, besides the two 
Lubitsch productions, ‘‘Tarnish,” ‘‘Rec- 
ompense,” ‘The Lover of Camille,” 
‘*Cornered,”’ ‘‘ Bobbed Hair,”’ in which she 
plays opposite her husband, and ‘‘The 
Burglar Alarm.” 

How it must warm the cockles of Profes- 
sor Sennett’s heart to see another of his 
graduates arriving at the dramatic goal, 
acclaimed by one of the greatest of directors 
to be an actress and an artist. 
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FREE—!0-Day Tube 


Note Coupon 


Maybe your teeth are ‘ 
gloriously clear, simply 
clouded with a film coat. 
Make this remarkable test 

and find out. 








» ANITA STEWART 
Her teeth are like pearls on the 
screen, because they are glistening 
white, without film. “I find proper 












cleansing of teeth is most impor- 
Miss Stewart says, “if one is 


€ant,”’ 


to have an attractive smile. 
I first learned of Pepsodent I have 
I highly 


never used anything else. 
recommend it.’’ 


Dazzling White Teeth 


Here is the quick, zew way 
dentists are widely urging 


Make this unique test. Give your teeth high 
polish and fresh new color simply by removing 
the dingy film that coats them and invites 


Since 


decay and gum troubles. 


HIS offers you a simple, scientific 
test—one judged the most remark- 
able of all dental tests. 
It will bring out qualities in your 
teeth you do not realize they have. In 
a short time you can work a transfor- 


and radically different method which 
successfully removes the dingy film 
that imperils healthy teeth and gums. 

Simply send the coupon. Don’t 
think your teeth are naturally “off 
color” or dull. This will prove they 


Ss i Sa ie Se Ak 


REGINALD DENNY 
Reginald Denny says: ‘There is no excuse 
for cloudy, unattractive teeth. I pay as 
much attention to mine as I would to any 
ther part of my make-up, and the results 
have been most gratifying.’’ His dentist 
tirst told him of Pepsodent. “I tell every- 
one about it now,’’ adds Mr. Denny. 


Their action is to curdle the film and 
remove it, then to firm the gums. 


Now what you see when that film 


mation in their color and their luster. are not. . : 
Modern science has evolved a new ; is removed — the whiteness of your 
Film—the enemy of beautiful teeth teeth—will amaze you. 
esasaaamnaeas hei and healthy gums Ordinary methods fail in these 
results. 





Run your tongue across your teeth, 
and you will feel a film... a viscous 
coat that covers them. 

That film is an enemy to your teeth— 
and your gums. You must remove it. 

It clings to teeth, gets into crevices 
and stays. It absorbs discolorations 
and gives your teeth that cloudy, “off 
color” look. Germs by the millions 
breed in it, and they, with tartar, are 
atthief cause of pyorrhea. 

Tooth troubles and gum troubles 
now are largely traced to 
that film. Old-time meth- 


Harsh, gritty substances are judged 
dangerous to enamel. 

Thus the world has turned, largely 
on dental advice, to this new method. 
* *k x 

A few days’ use will prove its power 
beyond all doubt. 

Mail the coupon. A 10-day tube 
will be sent you free. Why follow old 
methods when world authorities urge 
a better way? 


Send the coupon—Matke the test 












ods fail in successfully prccco--- Sa a eS a --5 
combating it. That’s why, 1 FRE Rdail ehits Sow PAT orr I 
regardless of the care you | 10-Day Tube Pepsadent ' 
take now, your teeth re- | f REGUS. 
: 2 ‘ THE PEPSODENT CO. é are t 
maindulland unattractive. | 1 soe i048. Wabash Ave The New-Day Quality Dentifrice 
Se r d ’ A d | Chicago, lil., U.S. A. Endorsed by World’s Dental Authorities H 
New methods remove it. And 1 und to: j 
CLAIRE WINDSOR Firm the Gums : 
“If your teeth are not freed from film, if i : i 
they are not gloriously clear and glisten- Now, in a new-type cen- I NG CRIUE a ac cneescspasleneeicengeinsaane encase : 
ing, in life, they will film dark and ,. Pas Re ; i H 
unattractively.’”’?’ Miss Windsor is another tifrice called F epsodent, H Idd H 
famous film star who uses Pepsodent, ‘‘on : seCoVv- LE GOK OSS sivisicciscnicicics sccnsduntddduucnstiecdeawnsdadumanaiaaaaiie satiadbasmmcmnstainana 
i ; dental science has discov r j 
the lot’’ and in her own bathroom, several = inks ee ae eee 
ered effective combatants. |! niy one tube to a family. 1854 5 


times each day. 
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The Kick-off of the Season 
















































ERE’S one that Knut Rockne, famous coach 

of the Notre Dame football team told to 
Harold Lloyd during the making of ‘‘ The Fresh- 
man.” 

‘People in this country,” said Rockne, “seem 
to have the idea that the Scandinavians are slow 
thinkers. That isn’t so, and Ican prove it. Back 
in Norway, an uncle of mine was running away 
from the sheriff. Nothing serious, you under- 
stand, just a slight misunderstanding. So he 
dashed into a little store and asked the proprietor 
to hide him. ‘Just jump into this sack,’ said the 
proprietor, ‘and stay there until the sheriff leaves.’ 

“My uncle hid himself in the sack and pretty 
soon the sheriff came in. He began hunting 
around and finally saw the sack. 

““* What have you got in that sack?’ he asked. 

“* ¢Sleigh-bells,’ answered the proprietor. 

“The sheriff gave the sack a vicious kick. But 
did my uncle holler? Hedid not. He wasa quick 
thinker. He just said, ‘Yangle, yangle, yangle!’ 

“And the sheriff was fooled and went away.” 
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The boy with the glasses, who is very much 

underfoot, is Harold Lloyd in his new foot- 

[| Pe ball comedy. It’s called ‘The Freshman” 

; ae and it shows some of the things that con- 
stitute higher education 


Lloyd on the players’ bench at the Stanford- 
California game which the company attended 
to get some realistic scenes. Between periods 
they worked on the field and afforded added 
amusement to the 85,000 spectators 

















Just a slight misunderstanding about legs. The practice dummy is shy a leg 
while Harold finds himself with an extra one. Little things like this all go to 
make up the great college game 
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Starring Laura La Plante 
and Eugene O’Brien 


Dangerous Innocence 
—a Universal Jewel 


Whimsical Eugene 


EVER apparently consciousof in the major business of acting. 
the perfection of his clothes, | Characteristic of the sort of detail 
Eugene O’Brien, like all well- never neglected by the fastidious 
dressed men, takes infinite pains man are the flat visible eyelets 
over every detail—once—and which invariably finish his well- 
then is free to forget everything burnished Goodyear Welt oxfords. 


Diamond Brand Visible Fast Color Eyelets preserve the smooth 
style lines of the upper and promote easy lacing. They retain 
their original finish indefinitely and actually outwear the shoe. 
Look for the Diamond <@» Trade Mark 
UNITED FAST COLOR EYELET COMPANY, BOSTON 
Manufacturers of 


DIAMOND BRAND Visible FAST COLOR EYELETS 


__— i 
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The tiger seems calm—and so does Director Raoul Walsh. 














But you can see that the tiger is no tabby cat 


The Lion Lame Lr ind win 


INCE I was a kid in ragged knee breeches, animals of all 
kinds have held a fascination for me. Our place was the 
home for all the stray cats and dogs in the neighborhood— 
much to my poor mother’s secret sorrow, I have since 
learned. She liked pets—in reason—a dog or two was all right, 
but she couldn’t quite accustom herself ever to turning our 
back yard into a menagerie. 
We lived in a small town encircled by hills, 
and most of my time, when not in school or 


drowned before I could offer one single word of protest. 
It was then that I learned what a deadly spider was the 
tarantula—how he could jump fifteen or twenty feet with his 
long, hairy legs and that his poisonous bite always proved fatal; 
that he and the rattlesnake were the constant dread of the 
ranchers and sheep men who lived in Southern California at 

the time. 
In other words, I had my first lesson in 

fear. 





down in the old swimming pool at the river, 
was spent roving the hills with whatever 
mongrel happened to be my reigning favorite 
at the time. 

I’ll never forget the day I caught two full- 
grown tarantulas in some old tomato cans 
which were handy and started home to add 
them to my menagerie. 

The cans had no tops so I had to keep 
the giant spiders prisoner by clutching the 
open end of the cans against my chest. 

It was a hot summer day and I wore no 
underclothes. Just a calico shirt open at 
the neck. 

Father was home when I arrived, and his 
face blanched when I told him of my cap- 
ture. Without a word he steered me to 
the horse trough, and my new pets were 
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R. A. Walsh — he likes 


‘em wild 


Had I known all this before then, I feel 
sure that these tarantulas would have bitten 
me. 

I was then about eleven years old, and 
soon after my father bought me my first 
rifle. 

From then on I always tramped the hills 
with my gun and dog. Whenever I met a 
snake or a tarantula, I stopped and we had 
it out on the spot. 

It was him or me, I thought. 

I was still fascinated by animals, but most 
of them I loved while only a few I feared and 
hated. 

Which brings me to the point of this story. 

You all know Raoul Walsh, one of the 
greatest directors in the business. He was 
with Doug Fair- _—[ CONTINUED ON PAGE 123 ] 
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To find things in the dark—wuse your flashlight! 


IRENE RICH 
(featured in “The Lost Lady”) 
using an EvEREADY 


CLIMB the garret stairs without Th for every purpose and purse, and an 
stumbling. Use your flashlight! Find i Eveready dealer nearby. 

what you’re after without fumbling. ¢ 2 Manufactured and guaranteed by 

Use your flashlight! Use your Ever- re) NATIONAL CARBON Company, Inc. 
eady’s bright, white light to burrow | wie New York San Francisco 
into trunks or closets without fear of 6 : : Canadian National Carbon Co., Limited, Toronto, Ontario 
fire. Use it wherever you want to ‘ 

see in the dark. There are 365 days ————- wee a ee 


. ° ‘ For real radio enjoyment, tune in the ‘“‘Eveready | 

Ina year—365 reasons for owning ‘ Group,” broadcast through stations— 

one or more Evereadvs. Improved WJAR Provitonce WGAE Pittebureh wo Minneapolis | 
¥ Pp ee } Hil wore Boston WEAR Cleveland wecot st Paul | 

models meet every need for light iss aw WFI Philadelphia WSAI Cincinnati Davenport 


indoors and out. There’s a type 


The type illustrated is No. 2616, the Eveready 2-cell Broad- iguanas ee 
beam Flashlight. Handsome, ribbon black-metal case. Safety- { uae ceut 1 
lock switch, proof against accidental lighting. Octagonal, a] For erasmiicht® |E 


non-rolling lens-ring, UTIONAL come | 


: bs ° H Pe vont ies ; 
: ano cine. «= san : 
Eveready Unit Cells fit and improve all makes of flashlights, Mane se U.8-A- i 


They insure brighter light and longer battery life. Keep 


an extra set on hand. Especially designed Eveready-Mazda ae as: 
bulbs, the bright eyes of the flashlights, likewise last longer. SS a >: Sef. j ae T ER 


—they last longer 
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| — A WARNER BROT 


The big Movie news of 1925—JOHN BARRYMORE will star in 
WARNER BROS. Classics of the Screen! 


The fact that John Barrymore is now a Warner star again demon- 
strates the resources and leadership of Warner Bros. and their deter- 
mination to bring to the screen absolutely the best entertainment the 
world can offer. You will see Barrymore exclusively in Warner produc- 
tions—and Barrymore is but one of more than a score of notable 
actors and actresses who will entertain you through Warner Pictures. 
Ask your theatre when Warner Bros.’ John Barrymore Picture, “The 
Sea Beast,” will be shown. 


“Tf it’s a WARNER Picture, it’s a Classic” 
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UESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











Marion K., BROOKLYN, N. Y.—Shock me? 
Never! Yours is not an indiscreet question. 
Colleen Moore did the dancing in “Sally.” 
Miss Moore has taken dancing lessons for 
years, and she’s really awfully clever at it. She 
didn’t need a double to do her dancing for her. 


SARLY, Rock IsLAnpD, ILt.—Here’s the quick 
rush to the rescue. John Gilbert is indeed an 
interesting and fascinating person. I’m 
jealous of him. However, I’ll tell you all. 
Jack is five feet, eleven inches tall and weighs 
one hundred and sixty pounds. He was born 
on July 10, 1897. (You see, you don’t get your 
wish; what made you think he was born in 
May?) He is not married at present—recently 
divorced from Leatrice Joy. I am glad to know 
that you are no longer a man-hater. Oh, yes, 
address him in care of the Metro-Goldwyn 
Studios, Culver City, Calif. 


Fanny Bo., Austrn, CAttr.—I'll not boast 
of my easy job again. Marion Davies isn’t 
married. Address both Miss Davies and 
Ramon Novarro at the Metro-Goldwyn 
Studios, Culver City, Calif. Carmel Myers 
plays the réle of Jris in “ Ben Hur.”’ The char- 
acter of Christ will be represented by a shadow 
in “ Ben Hur.” Theda Bara may be reached at 
the F. B. O. Studios, Hollywood, Calif. Betty 
Bronson at the Lasky Studios, Hollywood, 
Calif. 


IstELLE H., Bos- 
TON, Mass. — My 





CONSTANT READER, CHICAGO, ILL.—It’s 
best to send a quarter when you write for a 
photograph of a star. You see, the pictures 
are expensive, and it costs something to mail 
them. Some of the stars donate the revenue 
to charity. Anyway, it’s only courtesy to send 
the quarter as even that amount doesn’t cover 
the expense. Now, us for a picture of me, I 
haven’t had one taken since I graduated from 
high school in the spring of 1842. However, if 
TI ever go into the movies, I'll have some hand- 
some pictures of myself made and you'll be the 
first girl to get one. 


ANON, PENSACOLA, FLA.—Alice Terry at the 
Metro-Goldwyn Studios, Culver City, Calif. 
Conway Tearle at the United Studios, Holly- 
wood, Calif. Don’t forget to send a quarter for 
each picture. 


HAZEL, BRooKtyn, N. Y.—Some of the fan 
letters reach the stars. If you write an inter- 
esting and intelligent letter, the star is usually 
glad to read it. Just the formal requests for 
pictures are generally handled by the secretary 
of the star. Warner Baxter is married to 
Winifred Bryson. He was born March 29, 
189gI. 


GtorIA SWANSON FAN, CINCINNATI, O.— 
“Quo Vadis” was made in Italy. You know 
that expert lion trainers are employed in the 





Casts and Addresses 


As'these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address ail inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











animal scenes. It’s tricky work, too. Some- 
times the camera shoots through the wires of 
the cages. Now for your other questions. 
Ruth Mix is the daughter of Tom Mix. No, 
Victoria Ford Mix is not her mother. Corinne 
Griffith was born in tg01. She has no children. 
Ricardo Cortez will be seen in “‘Not So Long 
Ago.”” He was known as Jack Crane, a dancer, 
before he went into pictures. 


ANSWER MAN FAn, WARREN, Pa.—Wel- 
come back! Where have you been all these 
years? Tell your room-mate that I am mad at 
her. You're a loyal fan and I'll see what I can 
tell you abeut your old favorites. Alice Brady 
is abroad at present. Julian Eltinge is now 
making a picture called “Madame Lucy.” The 
Carter De Havens aren’t making any more 
films that I know of. Lon Chaney pronounces 
his last name like this: ‘““Chay-nee.” There 
you are. Come again soon. 


kK. K. K., SAn Francisco, Catir.—I’d like 
to make a joke about your initials, butas Will 
Rogers once remarked when he was asked to 
jest about the Klan, “I’m nobody’s fool.” So 
Griffith is your favorite director and Carol 
Dempster is one of your idols? Good for you! 
H. B. Warner was Gloria’s leading man in 
“Zaza.” And so “The Enchanted Cottage”’ is 
one of your pet pictures? Richard Barthel- 
mess was born in New York City on May 0, 
1897. He was edu- 
cated in Trinity 
College and played 








good manners are the 
admiration of all my 
friends. Address 
Irene Rich at the 
Warner Brothers 
Studio, Hollywood, 
Calif. Miss Rich is 
divorced. Address 
Alice Joyce at the 
United Studios, Hol- 
lywood, California. 
Miss Joyce is mar- 
ried and has two 
children. 


L.C., ALEXANDRIA, 
Minn.—Come again 
and as often as you 
like. Ruth Roland’s 
address is 3828 Wil- 
shire, Los Angeles, 
Calif. Richard Bar- 
thelmess may be 
reached at Inspira- 
tion Pictures, 9 East 
46th Street, New 
York, N. Y. Con- 
stance Talmadge at 
the United Studios, 
Hollywood, Calif., 








in stock companies 
before he went into 
pictures. He started 
on the screen in 1916. 
Married to Mary 
Hay, the musical 
comedy star, but now 
separated. Mary is 
in Europe. Richard 
lives at Great Neck, 
L. I., with his little 
daughter, born Jan- 
uary 31, 1923. What 
makes you think my 
name is Alphonse? 
Because I’m so po- 
lite? 





FANNY LEE OF 
WIsconsIn—What 
a bump of curiosity 
you must have! Irene 
Rich is about thirty- 
two years old. She 
has two children, 
Frances and Mary 
Jane. They are about 
nine and twelve 
years old respective- 
ly. Miss Rich is 








and Wallace Beery 
at the Lasky Studios, 
also at Hollywood, 
Calif. 


Myrtle Stedman really looks like Lincoln Stedman’s sister. 
and his very proud mother—because Lincoln is rapidly becoming a clever film comedian 


But she is his mother— 


divorced. Norma 
Talmadge is Nor- 
ma’s real name. No, 
as to the hair. 
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BLvuE Eyes, LANCASTER, PA.—A man of my 
age can’t be cute. Address Thomas Meighan 
at the Paramount Studios, Astoria, L. I. 


EppieE K., St. Louis, Mo.—Aileen Pringle is 
about twenty-eight. Norma Shearer is at 
Metro-Goldwyn. So is Miss Pringle. Norma 
was born on August 10, 1904. It wouldn’t be 
fair to tell you my favorite star. The fight you 
mentioned will be stopped when the sands of 
the desert grow cold. Not before then. 


B. M. C., Naswua, N. H.—Lillian Rich was 
a dancer in London before she went into the 
She is married. 


movies. Born on January 1, 
1902. I am keeping it up! 
BERNIE D., FRESNO, CALIF.—Richard Dix 


was born on July 18, 1895. He is six feet tall 
and weighs 184 pounds. Not married—not 
yet. But remember he threatens to find him- 
self a wife! 


D. S., LEXINGTON, 
Metro-Goldwyn Studios, 
for a picture of Aileen Pringle. 
No children. 


Ky.—Write to the 
Culver City, Calif., 
She is married. 


HARD-HEARTED HANNA, NEW YorK CitTy.— 
At last! The girl I’ve always wanted to meet. 
Are you really the meanest girl in town? 
Norma Shearer is her real name. She is five 
feet, three inches tall and weighs 112 pounds. 
Born August ro, 1904. Conrad Nagel is six 
feet tall and was born on March 16, 1897. 
Married to Ruth Helms. 


V. L., New York Ciry.—House Peters was 
born in Bristol, England, in 1888. He is mar- 
ried and has a son and daughter. His latest 





picture is ‘‘The Titans.”’ No, he has never 
directed a picture, that I know of. He was on 
the stage for a long time before he went on the 
screen. 


Epna S., Hittsipe, N. J.—Ricardo Cortez 
works at the Lasky Studios, Hollywood, Calif. 
He was born on September 19, 1899. Mary 
Pickford’s real name is Gladys Smith. 


G. P., SPOKANE, WAsH.—Alberta Vaughn 
and George O’ Ran ‘n aren’t engaged. So you 
think Alberta should choose a fair-haired man? 
It’s risky business—picking husbands for them. 
No, visitors are not allowed during the filming 
of a picture. It’s hard work and requires close 
concentration, so most of the studios are very 
strict. 


E. M., SAN FRANCISCO, CALIF.—Write to 
PyotTopLtaAy Publishing Company, 750 N. 
Michigan Avenue, Chicago, Ill., for back 


copies of the magazine. Send _ twenty-five 
cents; stamps will do. There were interviews 
with Ramon Novarro in the issues of May, 
1924, and April, 1923. No, his brother isn’t in 
pictures. 


C. B. B., ALBANY, ORE.—So Hoot Gibson is 
the most “engaging, lovable and delightful 


That’s a large compli- 


He has light hair 


person in pictures.” 
ment. He was born in 1892. 
and blue eyes. 


CONSTANCE, NEW YorxkK.—I know that 
Lloyd Hughes would be glad to get a note from 
you. E vidently you are a reai admirer. So 
write to him at the United Studios, Holly- 
wood, Calif. Don’t apologize. I have plenty 
of time. Nothing else but. 





G. W., New ZEALAND.—Corinne Griffith 
has light brown hair. She is twenty-four years 
old. Address her at the United Studios, 
Hollywood, Calif. 


H. C. W., Mattoon, Itt.—Johnny Walker 
was born in New York City in 1896. He is five 
feet, eleven inches tall and weighs 160 pounds. 
Black hair; brown eyes. Yes, he’s married. 
He played in the old Biograph and Edison 
companies. 


A. E. P., MoNTGoMERY, ALA.—I'd do any- 
thing to please an Alabama girl with brown 
eyes. But I can’t tell you my name. It’s too 
hard to spell—or pronounce. Glad you don’t 
like Sheiks. That cheers me upa lot. Spottis- 
wood Aiken’s latest picture is ‘‘The Handi- 
cap.” Gloria Swanson has an adopted boy. 
His name is Joseph. No, she has never con- 
sented to have her daughter’s photograph 
taken—not for publication, anyway. 


A Douc, Jr., FAN.—Douglas Fairbanks, Jr., 
may be reached at the Lasky Studio, Holly- 
wood, Calif. His mother was Beth Sully. 
He was born on December 9, 1t910. His next 
picture is “Wild Horse Mesa.” 


. A. B., GREENFIELD, IND.—The actresses 

ee L ilies pa the Field”’ ao Corinne Griffith 

a Alma Bennett, Sylvia Breamer, Phyllis 

Haver. Claire Adams married Benjamin B. 
Hampton. Yes, to your other question, too. 


EpnA, SAN Francisco, CALtr.—Ramon 
Novarro has been back from Europe for quite 


some time. The release date of “Ben Hur” 
hasn’t been announced. Not so old, Edna, not 
so old! CONTINUED ON PAGE 93 ] 


Old Screen Names Wished on Stars 




















MI WALTER TERRY. 











WAYNE, 


DAPHNE 











When Mary Pickford, Mabel Normand, Blanche Sweet, Mack Sennett and many other of the great producers and actors and actresses 


of today were working for $5.00 at the old Biograph Studios on Fourteenth Street in New York—when D. W. 
$10.00 a day as a director—no names were given to the actors and actresses. 


Griffith was making 


That doesn’t seem possible today when the names of stars 


and directors mean millions of dollars in the box office, palatial homes in Hollywood and New York, fat bank accounts and world fame. 
At that time, many people had trouble in distinguishing between Blanche Sweet and Mary Pickford. Mary became known first as the 


“‘Biograph Blonde.” 


Company felt it necessary to give them identification. 
graphs iil in England with the names that the English agent gave them. 
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But the English exhibitors demanded names. 


and Blanche Sweet 


And to please their whim, the English agent of the Biograph 
So he used his own judgment, and we are reproducing above three old photo- 
They are in order—Mabel Normand, Mack Sennett 
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“Let’s go to California” 


EVERY day some tired, prosperous or otherwise 
travel-inclined man says to his wife, “Let’s go to 
California!’ And such is the power of advertis- 
ing that, although neither of them may ever have 
been there before, they know just how to go, 
approximately what it will cost, and where they 
will want to stay. 


The same with anything you may need or 
want. You already know all about it, by whom it 
is made, what it costs, and where it is for sale. 
Advertising is the modern intelligencer. It keeps 
you informed, advises you of new things, sug- 
gests new uses for articles you already own, and 
prepares you today for wise and useful purchases 


tomorrow. 


It does all this for you, almost unconsciously, 
as you read. Little by little—the best and surest 
way to learn—advertising makes you informed of 
what is going on in the world that is useful to you. 


c 


Read the advertisements— get ready 


for tomorrow 
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What the 
Camera 


Sees 
and 


Disregards 
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To the left: Norma Shearer walks into the door of her home in ‘* The 

Tower of Lies.”” From the expression in her eyes, would you think 

that what greeted her was the scene shown above? And yet this is a 

view of what actually went on beyond the camera lines during the 

making of the scene. Now you know why screen acting requires con- 
centration 














Below: An idyllic love scene be- 
tween Antonio D’Algy and Ger- 
trude Olmstead in “I'll Tell the 
World.” To the right: The elabo- 
rate contrivances that create the 
romantic atmosphere. The camera 
has a discreet eye. It sees only what 
it wants to see. It ignores the vulgar 
mechanical details and preserves the 
illusion intact for you 
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Questions and Answers 


[ CONTINUED FROM PAGE 90 ] 








L. B., Toronto.—Aileen Pringle may be | 
reached at the Metro-Goldwyn Studios, Culver | 
City, Calif. She is twenty-eight and her birth- 
day is July 23. Miss Pringle has black hair and 
green eyes and she is five feet, three inches tall. | 
Weighs 119 pounds. Her present picture, “The 
White Desert.”’ Married, yes. No children. 
Sometimes she visits New York but her home 
is California. There now! 





VioLeT, Troy, N. Y.—Is it your real name? 
I hope so, it’s so pretty. Anna Q. Nilsson is 
about twenty-eight. She is five feet, seven 
inches tall and weighs 135 pounds. What a 
passion for statistics. Anna was born at Yetad, 
Sweden. Can you pronounce it? I can’t. 
Married to John Gunnerson.. Write for her 
ee to the United Studios, Hollywood, 
alif. 


M. A., Tutsa, OxiaA.—Hurray, Hurray! 
Ramon Novarro isn’t married. Your heart 
needn’t break. The picture you are thinking 
of is “The Red Lily.” Alice Terry is married | 
to Rex Ingram, the director. Ramon was born 
in Duranga, Mexico, on February 6, 1899. He 
started screen work in 1917. Height, five feet, 
ten inches. Weight, 160 pounds. Brown hair 
and brown eyes. Yes, yes, he’s going to make 
more pictures. Monte Blue and Marie Prevost 
are an adorable couple. Gloria is making more 
modern pictures. Actors and actresses read 
PHoTopLay. I should say they do. Now you 
have everything in the world to make you 


happy. 


L. G. M.—The little girl with the “wonder- 
ful face” who played “‘sad parts” in “The 
Painted Lady” and “Vanity’s Price” was 
little Lucille Ricksen. Perhaps you sensed the 
impending tragedy of her life in her acting, for | 
Lucille died recently in Hollywood. Poten- | 
tially, Lucille was a great artist and her death | 
was a real loss to the screen. 

















Doris Kenyon, motion picture star, wearing her Orange Blossom rings 





DaANpDy, BENNINGTON, Vt.—Who says so? 





Ben Lyon is Ben Lyon’s real name and he isn’t 

married—as yet. You can get his picture by 

writing to First National Pictures, 383 Madi- ‘ 

son Avenue, New York City. What do you ENUINE ORANGE SLOSOM wedding and engagement 

mean, does he like dandy lions? Run away rings are not only supreme in style; they are so fash- 
Ehret Y ring to ki is : ; ; : at ; 

with you! You're trying to kid this old man. ioned as to insure the maximum in satisfaction and service. 

A. H. J., Duyetten, N. J.—Buster Collier, Special gold, hard iridio-platinum and the finest dia- 

otherwise William Jr., is engaged to marry monds are used. The Traub trade mark is vour euarantee 

Constance Talmadge. And, unless Constance of these advantages : € 

changes her mind, the wedding will take place 7 oe. 

soon. You can address him at the Lasky . - . 

Studios, Hollywood, Calif. Johnnie Walker is Sold exclusively by reliable jewelers. All styles—$12.00 

married to Renee Parker. At present, he is and up. Write for the free style booklet giving the interest- 

appearing in vaudeville. ing history of wedding rings. Every bride should have one. 
E. G. L., Cuesrer, Pa.—You draw a nice TRAUB MANUFACTURING CO., DETROIT, MICHIGAN 

distinction between admiration and worship. New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 


Admiration is really much better. John 
Gilbert may be reached at the Metro-Goldwyn- | 
Mayer Studios, Culver City, Calif. His re- | 
cent picture is “The Merry Widow.” 

Doris L., PASADENA, CALIF.—Dear me! | R A B 
What a large order! Well, here goes. Laura | 
La Plante has blonde hair and gray eyes. 


Sounds pretty, doesn’t it? She is five feet, GENUINE Oran e Blossom RINGS 


two inches tall and she was born on November 
1, 1904. Figure out her age. Address her 

at the Universal Studios, Universal City, Calif. Beas @ ORANGE 
Phyllis Haver may be reached at the United these BLOSSOM Lr. 
Studios, Hollywood, Calif. She has blonde Marks Teds Mark ‘ con 
hair and blue eyes and was born January 6, 
1899. Oh yes, and she is five feet, six inches 
high. Last but not least, your favorite, Buck 
Jones. The estimable Buck was born in 1889. 
He is five feet, eleven and three quarters inches 
tall and thereby misses being a six footer by 
one quarter of aninch. Brown hair; grey eyes. 
Address him at the Fox Studios, Hollywood, 
Calif. 
























[ CONTINUED ON PAGE 107 ] 
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y oe me your com 


FIVE mile drive to the 

next town to have tea 

with Mrs. S.——, with 
the hot wind beating against 
their faces and whipping their 
hair back—and up—and every 
way. § A five mile drive with 
a hair pin falling out every 
mile. They arrive and Mary’s 
‘‘Bobbie” comb goes the 
rounds. She always puts it 
in her pocket before leav- 
ing the house—an AJAX 
“BOBBIE” COMB which, in a 
minute or two, smooths the 
frowsiest and wildest of wind- 
blown bobs. 9 Some prefer 
“DAINTEE”—the pocket comb 
with the handle. Indeed, you 
can get Ajax Hard Rubber 
Combs in all desirable sizes 
and shapes. You can see them 
now at your favorite Drug, 
Department or Specialty store. 
Be sure of the name on the 
comb—AJAX. THE VULCAN- 
IZED RUBBER CO., INC., 251 
Fourth Ave., New York City. 
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friend is in the picture—oh, there are hundreds 
of reasons. 

But I think everyone actually turned out to 
the opening of “‘The Lost World” because they 
wanted to see the picture. No production for 
a long time has been so much discussed in the 
colony as this feature of great trick photog- 
raphy, and the picture people were on their 
toes to view a new development in the art of 
the camera. 

The outstanding feature of the evening was 
the reception given to Roscoe Arbuckle, when 
Bert Lytell, as master of ceremonies, intro- 
duced him. A roar of real applause shook the 
house and testified a little to the feeling of the 
people for this inhabitant of another sort of 
“lost world.” 

Bert’s bride, Claire Windsor, sat in the front 

row, looking, as usual, like a snow queen—all 
in white, additionally so in honor of her recent 
wedding. Mrs. Manuel Reachi (Agnes Ayres) 
wore a marvellous Spanish shawl, gift of her 
diplomat husband. Marion Davies was in pale 
blue chiffon, under an ermine cloak, and 
Norma Talmadge—they were in the same 
party—had on a straight line frock of silver 
cloth. Mae Murray looked like an animated 
powder puff, in a fluffy white creation from 
Lanvin, and Connie Talmadge, with Buster 
Collier along, wore a sea-nymph affair of green 
georgetteand silver. Lilyan Tashman’s cerise 
gown proved beyond question why she was 
such a hit in the Follies, and Bessie Love’s 
close-cropped head showed above a fluffy affair 
of bisque chiffon. Nita Naldi was all in black, 
with a narrow diamond band holding down her 
smooth black hair. 
Next to Arbuckle, the biggest hand of the 
evening went to Arthur Edeson, the camera- 
man who was responsible for the wonderful 
feats of photography. 


arene the rush for the rights 
to ‘‘Old Heidelberg’’ started, a 
small company wanted the play 
for its star. The star was particu- 
larly suited to the story and par- 
ticularly anxious to get it. The 
director, too, thought it great 





stuff. 


Another girl joins the ranks of the bobbed hair army. Aileen Pringle has cut her 
gorgeous locks. The man who looks like a cow puncher is really an expert barber. 
But Conway Tearle is watching the proceedings anxiously 


Studio News and Gossip — East and West 


[ CONTINUED FROM PAGE 47 ] 


But the president of the com- 
pany stepped in. ‘‘We will not 
make pro-German pictures,’’ he 
declared with more patriotism 
than sense. Incidentally he ig- 
nored the fact that Viennese 
stories are now in high favor and 
that ‘‘Old Heidelberg”’ is the most 
innocuous romance ever written. 

The general manager of the 
company, ever eager to top his 
boss, further declared: ‘‘We’ll 
take the story if we can change 
the locale to Columbia University 
and make it the romance of an 
American boy.”’ 

Metro-Goldwyn, realizing that 
the war is over, got the prize. 


ITA NALDI is back in New York. Nita 
always keeps busy. Her picture engage- 
ments are piled up for months ahead. Inci- 
dentally, she has lost weight again. She is 
down to just 120 pounds and looks more than 
fit. Nature never intended Nita to look like a 
flapper. She is really built like a statue and 
her normal weight is about 140 pounds. It’s a 
big concession for Nita to reduce. She doesn’t 
mind the diet; it’s the principle of the thing 
that annoys her. 
However, popular demand is for the slim 
siren so Nita valiantly does battle with her 
weight. 


CGEORGE O’BRIEN and J. Farrell Mac- 
donald will try for new honors together 
again when they make “‘Three Bad Men,” the 
next big effort of Jack Ford, who made “The 
Iron Horse.” 


E hieeag HOLT evidently likes “them thar 
hills.” During the past year Holt has spent 
most of his time on mountain and hill locations 
doing western pictures. Then along came a 
week’s vacation between pictures. Did he go 
— or up to Del Monte for some polo? 
ro! 

He beat it straight for the mountains which 

are his idea of some place to play. 
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cap with a big blue rubber pompon. Louella 
—— wore a knitted silk suit in purple and 
gold. 

Others in the party were John Barrymore, 
who insisted on swimming out to the raft in 
spite of the rough sea, Madame Elinor Glyn, 
Mae Murray, Mr. d’Arrast, and some titled 
young Englishmen. 


EING carried out to the open sea in a 

crippled motor boat was the terrifying ex- 
perience of Blanche Sweet during the filming 
of scenes for a picture off Point Lobos near 
Monterey. 

The action of the picture required Miss 
Sweet to drive a motor boat up to a light house 
on the rocks. There was a heavy sea running 
and the boat became unmanageable. 

Boat and actress were swept upon the rocks 
and the rudder smashed. Then they were car- 
ried off the rocks and far out to sea. A life 
guard in another boat gave chase, finally 
effecting a rescue. 

Aside from bruises and slight nervous shock, 
Miss Sweet was uninjured. 


OLLYWOOD is rejoicing over Mabel 

Normand’s new contract with Al Woods. 
Though it takes Mabel away from Hollywood 
—she is to be starred in a new musical comedy 
in New York—and from the screen, it is a fine 
chance for her to stage a real comeback and 
prove that she is the greatest comedienne of 

this age. 

Apropos of the new contract and the many 
expressions of delight that it brought forth on 
all sides, Elinor Glyn expressed to me an 
interesting theory the other day. 

“Some day you will see that something 
beautiful and fine will come to that girl. She 
will rise above all the bad luck and all the mis- 
fortunes that have pursued her. She will even 
rise above her own inner enemies, those ene- 
mies of the spirit which we all have to destroy. 

“T believe that when anyone always thinks 
kind and geod thoughts towards others, 
always returns loving thoughts even toward 
those who do them injury, they are bound in 
the end to find happiness and success. 

“T do not know Miss Normand at all. But 


everyone who speaks of her says the same 
itself, 


thing—that she is kindness always 






















“Dolce far niente’’—which means that it 

is sweet to do nothing. It’s a favorite 

Italian saying, and Alice Terry believes 

in putting it into practice. This is a pic- 

ture of Alice in Venice—in a gondola, of 

course—and with nothing to do till to- 
morrow 








Best time /o feed scalp is when 
you CLEAN it 


Double formula makes treatient 


easy and cheap 


WILDROOT TAROLEUM HAIR-WASH 





bp years, crude-oil has been 
famous as a healthy food for 
the scalp. But so dificult! Women 
have anxiously waited for a simple 
: crude-oil treatment. 
And hereit is! A double- 
benefit shampoo, called 
é Taroleum, makes it easy 
be} to wash your hair, and 
feed it with crude-oil 
at the same time. Scalp 
experts pronounce it 
perfect. 





Quick Massage 
sends life to hair-roots 


The secret of Taroleum lies in the 
method of application. Before using 
any water, T'aroleum should be rub- 
bed into every part of the scalp, with 
the finger tips. This gives Taroleum 
a chance to feed and stimulate the 
hair-roots. Only a short massage 
works the life-giving crude-oil into 
the hungry scalp. 


Clean scalp is healthy 


After this quick massage—wet the 
hair with warm water, and in a second 
you have a luxurious lather. 
Taroleum’ssnow-whitesuds # 
quickly gather up the dust, | 
and grime, and dandruff—all | * 


so dangerous to the scalp— | 








and leave the hair free and clean. 


Cannot discolor— 
not smelly 

Taroleum is splendid for the fairest 
hair— it absolutely cannot affect the 
beautiful, natural color of any hair. 
White-haired mothers, and golden- 
haired daughters are among the most 
enthusiastic users of Taroleum. 

The fresh, delightful odor of cleanli- 
ness is all that Taroleum leaves. 
This freedom from «‘smelliness’’ has 
endeared Taroleum to people of dis- 
criminating taste. 


Antiseptic—also 
Taroleum’s mild ingredients are a 
real protection to the scalp—bec ause 
they have a desirable anteepec action. 
The healing 
pine-tar in ‘Taro- 
leumisoneof Na- “Pf 
ture’s best dan- .f 
druff removers. ¢ 





Guaranteed to please — 
or money back 
Here is the fairest sort of a test. 
Get a bottle of Taroleum at your 
druggist’s today. If it isn’t 
| the best hair-wash you ever 
used — we'll return your 
a money. Wildroot Company, 
f Inc., Buffalo, N. Y. 
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MPLES 


It is amazing what a 
differencedimplesmake. 
Womenappearten years 
younger. Plain girls ac- 
\ quire a distinctive 
charm. Men are fasci- 
nated by their mischiev- 
ous beauty. Yet dimples 
may be yours now, for 
the DOLLY DIMPLER 
is a simple, harmless de- 
vice that quickly produc- 
s dimples. Invented by 

woman. Patent applied 
for—nothing else like it. Use d by beauty specialists 
and movie actresses. Easily used at home. Results positive. 
Complete outfit, including instructions for af a sealed in 
plain wrapper, for only $1.00 or sent C. O. D. for 


‘on aed DOLLY CIMPLER 60., 263 aienee St. 


Dayton, Ohio 




















You, Too, Can Have 
A Beautiful Complexion with 


MURILLO’S 2 


Beauty Creams 


Adds wonderful charm to your 
complexion. Murillo softens and 
vitalizes your skin like magic, 
gives a most delightful sensa- 
tion of freshness and coolness 
and brings into your complex- 
ion that exquisite glow of youth- 
ful color, beauty and purity which 
you are longing for. Murillo 
: comes in 2 types: 

: COLD CRE-# AM and VAN- 
ISHING, both creams scented with “PARFUME 
ESPAGNOL.” By mail prepaid $1.00 a jar. 


MURILLO BEAUTY CREAM CO. 
Dept. 11 Milwaukee, Wis. 
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A new luxury..a new 

refinement in the art 

of living beautifully! 
By Letitia Hapiey 


6 ey assurance of daintiness—of immaculacy at 
all times—is a priceless treasure, is it not? I 
feel that every woman would be using a deodor- 
ant if she had found one which was delightful in 
itself—in every way delightful! 

It was just such a quest which led the Mulford 
Laboratories to seek the confidence of a large 
number of representative women, to determine 
their needs, their preferences. Ten thousand were 
questioned. Their suggestions determined the 
form, the scent—all the essential characteristics 
of Deodo, the new, different deodorant in powder 
form. 


Imagine how pleasant it is to apply a fine 
white powder—just to rub it under the arms 
and dust it over the body—and be assured of 
daintiness from that moment, throughout the 
whole day! No waiting, norepeated applications. 
This is due to Deodo’s almost unbelievable 
capacity for absorbing and neutralizing body 
odors. 


Deodo is definitely soothing and beneficial to 
the skin. And it does not stain or otherwise 
damage clothing. Outside of its important daily 
uses, you will find invaluable 
its immediate and continued 
effectiveness On sanitary nap- 
kins. 

Deodo is sold at most drug- 
gists’ and toilet goods coun- 
ters—or I will send you a 
miniature container, holding 
a generous supply, free. Just 
give me your name and address. 















A MULFORD PRODUCT 
prevents and destroys body odors 
FREE~—MaAIL COUPON NOW! 


H. K. MULFORD COMPANY Pho. 9-25 
Mulford Building 
Philadelphia, Pa. 


Please send me the free sample of Deodo. 


Name 





Street. 
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Guess who? No, you're wrong. The man with the monocle is not Von Stroheim, 
but Larry Gray. And the child with the curls isn’t Mary Pickford, but Gloria 


Swanson. 


speaking well of everyone and always thinking 
gentle and understanding thoughts of them in 
her heart. They say that she never tries to 
hurt another and is never envious of another’s 
success. 

“These things are the finest virtues and in 
the end will overcome all evils of this world 
and of the flesh. You will see that she will 
have arich reward at some time.” 

We hope she’s right. 


HE art of letter writing has fallen into sad 

decay, and what our next generation of 
biographers is going to do it is hard to say. 
Once in a while, however, a letter turns up 
that revives hope, and in the interest of said 
art we offer a few excerpts from Betty Blythe’s 
latest, written somewhere in Constantinople— 

“Here I am as far away from Hollywood as 
I can get. Could anything be more incongruous 
than my Irish nose cast as a Ghetto girl in 
Palestine? Still, I suppose an actress should 
be easily able to overcome a small thing like 
that. We are making Pierre Benoit’s “‘ Jacob’s 
Well,” and I am the bucket. Some say I am 
the woman of Samaria who sat on the well one 
fine day, but I maintain I am the bucket. It 
is a French production and a company of 
twenty-three of us are travelling in state. 
Kdward Jose is directing and Jack Bozuel is 
the American cameraman and we have the 
first plasteographic camera with us that has 
yet been used in the movies. It is too wonder- 
ful. Wait and see. 

“The wonder of wonders was Cairo and the 
pyramids. The sunrise and all the rest of it. 
My spasmodic soul soared into realms un- 
touched before even by my imagination. We 
worked there and in Alexandria, Haiffa, 
Jerusalem, Damascus, Nazareth, Galilee and 
Samaria. It is all so inspiring, to stand upon 
the actual spots, that I can hardly find time 
to work. 

“They met me here at Constantinople with 
a good old gates ajar bouquet, and have inter- 
viewed me to death. All of this in French, 
you see, which requires more personality than 
in one’s own language, because they don’t 
know what I’m talking about—my French is 
so original. I am forced to try to look so 
intriguing and smile so softly that what I say 
won’t matter. When I have exploded all my 


This is a comedy moment from ‘The Coast of Folly” 


phrases and my smile stiffens, I bow myself 
out and lo, in the morning are columns about 
me in the papers in 7'urkish. For all I know 
beneath my photograph may be printed a 
dirty story or a description of the Dardanelles, 
but my vanity will not permit such a thought, 
so I blush with modesty and go forth to con- 
quer bigger and better Turks. 

‘Hoping to have some good laughs with you 
in September—”’ 


ALPH INCE, brother of the late Thomas 

Ince and the divorced husband of Anita 
Stewart’s sister, Lucille Lee Stewart, is going 
to get married again. His bride-to-be is 
Lucila Mendez, a dancer in New York musical 
comedies. Lucila is the daughter of General 
Cipriana Castro of Venezuela who is quite a 
lively figure in Caribbean politics. 

Ince was recently divorced from Lucille Lee 
Stewart. By the way, he was responsible for 
Anita’s start in pictures. He gave his beautiful 
sister-in-law her first chance in films with the 
old Vitagraph Company. 


[THs is just one of those real life stories 
whose tragedy is almost too poignant to be 
borne. Nothing, it seems to me, hits quite so 
hard as the success that comes too late for 
happiness. I remember a famous author in 
New York, whose wife died during his strug- 
gling, garret days from malnutrition, which is 
only a polite word for starvation. The day 
after he had put his one poor little wreath on 
her new grave, his novel was accepted by a 
great weekly and money and fame have rolled 
in ever since. 

Belle Bennett has been on the screen a good 
many years. She has had some success, but 
never the great chance, the great acting oppor- 
tunity she longed for. She’s had, too, some 
pretty tough times. 

All of them were play because she was work- 
ing for her boy—her only son. They went 
through the hard spots and the fairly easy ones 
together, and always he said, ‘‘ Mother, don’t 
worry. Some day everything will be all right.” 

Two years ago when that great book “Stella 
Dallas” was published, Belle Bennett read it 
and decided that if ever she was to have a big 
chance it would be in the title réle. It was 
written, she thought, for the kind of acting she 
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Before her marriage to Owen Moore, 

Kathryn Perry was a “Follies” beauty. 

She has been away from stage and screen 

for several years, but now she will return 

to play in the ‘“‘Helen and Warren”’ series 
for Fox 


coulddo. And everyone in Hollywood believes 
it is the biggest acting part written in many 
years. 

Miss Bennett started to prepare for it. She 
got clothes to suit it. She put on weight, to 
look it. She lived it, breathed it, dreamed of 
it. Her big chance. When Henry King 
started to cast it, he tried a great many of the 
screen’s great actresses in the part. Everyone 
wanted to play it. Tests, hundreds of them, 
were made and it would surprise you at the 
names of the stars who longed for that réle. 

But Belle Bennett got it. 

And the day before they were to start shoot- 
ing, her boy, then sixteen, died suddenly. 

Belle Bennett is going to play the réle of 
Stella Dallas, the greatest mother réle ever 
written. He wanted her to play it, and she 
knows he still wants it. She ought to give a 
performance of real greatness, in those scenes 
where the mother gives up her child. 

But—I’m afraid there isn’t going to be much 
happiness now, in her big chance. Not just 
at first. But we do hope that in time work 
will bring its inevitable consolation, and that 
something higher and better will bring her 
some comfort in the days to come. 


ICTURE stars have been known to have 

some strange pets, butit remained for Ray- 
mond Hatton to spring a new one on the film 
folk. Ray is heaping his affections on a seal he 
calls “Emma.” Emma forced an introduction 
to Ray while the actor was building a summer 
shack at Mussel Rock Beach near Santa 
Barbara. She has become quite tame and 
calls in front of Ray’s cottage every morning 
for what’s left over from breakfast. Ray is 
meditating on putting his “trained seal” in 
pictures and retiring himself. 


HERE seems to be no little controversy 

among the “‘powers that be” in the motion 
picture world as to the “spirituality” of the 
physiognomy of Kenneth Harlan. So hot has 
become the controversy that a Los Angeles 
judge has been called upon to decide whether 
there is any justification for the claim that 
Harlan’s features are not ‘‘angelic or spiritual” 


t this Sate, 
simple cleansing 





reveal your natural loveliness 


O soap can deposit a magic 

layer of beauty on your 
skin. Beauty comes from with- 
in. Soap’s only real function 
is to cleanse—safely, gently, 
effectively—and thereby fresh- 
en and enliven the natural 
charm and loveliness of your 
complexion. 

Physicians and skin special- 
ists, almost without exception, 
recommend Ivory for the 
cleansing of delicate complex- 


ions because it is pure, mild, 
gentle, white—as fine as soap 
can be. 

Guest Ivory, the dainty new 
cake of Ivory made especially 
for lovely complexions and 
slim hands, is five cents a cake. 
One trial will convince you 
that a dollar could not buy a 
finer soap. Procter §f Gamble 


rVQONY Gla F 
99%o% PURE * It Floats 


Copyright, 1925, by The Precter & Gamble Co., Cincinnati 











It is not too late to enter the PHOTOPLAY 


$5000 Picture Puzzle Contest 


For full particulars regarding contest see page 58. If your dealer cannot supply 
you with the June, July and August issues, just send 75c to PHoTOPLAY 
MaaGazine, 750 N. Michigan Avenue, Chicago, and you will receive them by 
return mail, or if you prefer to take advantage of our Special Six Months’ Con- 
test rate, send $1.25 and we will mail you the June, July and August issues 
and enter your subscription for 3 months, starting with the October issue 


(total 6 issues). 


The coupon below is for your convenience 





Gentlemen: 


months effective with October issue. 








PHOTOPLAY MAGAZINE, Dept. 14-H, 750 N. Michigan Ave., Chicago 
I enclose herewith $1.25 (Canada $1.50), for which you will 
kindly enter my subscription for PHotopLay Maaazine for six months. 

Send me the june, July and August issues and enter my subscription for three 
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Cheerful 
Mornings 


are mostly a matter of sound 
restful sleep the night be- 
fore. Be sure your bed is 
as comfortable as possible— 


equip it with a 


Sadless 
Spring 


“Way” bedsprings have 


patented features which 
make them permanently 


comfortable and restful. 


Be sure to look for the red 


stripes on the frame. 


Way Sagless Spring Co. 
839 E. Hennepin Ave., Minneapolis, Minn. 
Burton-Dixie Corporation 
New York, N. Y. and Kansas City, Mo. 
WAY SAGLESS SPRING CO., LTD., Toronto 
PARKHILL BEDDING, Ltd., Winnipeg 
Belknap Hdwe. & Mfg. Co. Inc., Louisville, Ky. 
Chittenden & Eastman Co. Burlington, Ia. 
Roberti Brothers, Los Angeles, California 


Zook forthe 
Red Si tripes A : 


c 


‘two tvpes- 
Cable and 7z7il 


Sook fortheked Stripes 
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Lord Claude Hamilton was a distinguished visitor on the Elinor Glyn set at the 
Metro-Goldwyn-Mayer Studios last week; Jack Conway, who is directing the 


” 


picture, “Four Flaming Days, 


was photographed with Elinor Glyn, Lord 


Hamilton and Conrad Nagel 


enough for him to properly enact the réle of a 
preacher. 

E. Mason Hopper, director, says ‘‘ NO.” 

Jack Warner and his brother, Sam, say 
Tr.” 

All this came out in a suit brought by Metro- 
Goldwyn-Mayer Corporation against Warner 
Brothers. 

It appears that Warner Brothers leased the 
services of Hopper from M-G-M to direct 
“The Little Church Around the Corner.” 

Kenneth Harlan had been cast for the lead, 
a preacher, while Claire Windsor was the 
feminine star. M-G-M contends Warner 
Brothers dismissed Hopper without cause and 
they ask what was due them under the lease 
contract. Warner Brothers contend that 
Hopper failed to live up to the contract and 
‘did not feel his picture.” 

Harlan came to court in his make-up and 
told what he knew about the case. 

‘Hopper was sore,” he said, “‘because I was 
cast for the lead. I heard him tell Jack Warner 
that my face was not spiritual enough nor 
angelic enough to play a preacher and that 
nobody with even a great imagination could 
picture me as a sky pilot.”’ 


HEN Jack Warner told of his troubles with 

Hopper and characterized him as_ too 
temperamental. ‘We kept trying to get this 
man to takeaninterest inthe picture,” testified 
Warner, “but he wouldn’t do it. Sam and I 
went to see him one night at his house. We 
had a terrible time. I said, ‘Mr. Hopper, 
what are you going to do about this picture?’ 
And he said, ‘Look, I can pull twenty-dollar 
gold pieces right out of the wall.’ And sure 
enough he reached up, right and left, and 
pulled twenty-dollar pieces out of the wall. It 
was a good trick, but I wanted to talk about 
the picture. 

“T said again, ‘Mr. Hopper, what about the 
picture?’ And he handed me a lot of electric 
wires and batteries. He said they were an 
invention of his to write in the dark. 

“But I wanted to talk about the picture. 
Already Sam and I had been there three hours 
so I said again, ‘Mr. Hopper, how are you going 
to cast that picture?’ He said, ‘If you really 
want to know I'll show you.’ So he got down 
a bowl of gold fish, dumped them out and 
filled the bowl with a lot of cards. He said, 
‘Look, I put a lot of cards in this bowl and they 





have a lot of names and words.on them. I 
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muss them all up. Then I pull them out. I 
pull out John Jones and I lay him on the table. 
Then I pull out a card and it says “‘heavy.”’ 
That makes John Jones the heavy.’ 

“Now I ask you, judge, is that any way to 
cast a picture? So Sam and I left him and the 
next day I called him up but he had gone to 
Huntington Lake. When he came back I sent 
my art director to him but he wouldn't talk 
about the picture. Mr. Hopper said to him: 
‘Picture? What’s that? Why, I’m going to 
buy Tulare Lake and start a yacht club.’ As 
we had to start ‘shooting’ next morning we 
got another man to do the directing.” 

Warner, to corroborate his story about the 
fish bowl and the writing machine, filed,asan 
exhibit in the case, Hopper’s box of cards and 
his electric night writer. 

But Metro-Goldwyn won the suit. 


EW YORK has had its dullest summer in 

the studios. With the first of the hot 
weather, the players all departed for Holly- 
wood or Europe. The night clubs have been 
singularly barren of screen faces. The Algon- 
quin has seen only a few of them. Constance 
Bennett has almost had the Ritz to herself— 
as far as competition from movie folks. 


UT Constance Bennett is quite a little 

whirlwind in herself. She has just signed a 
big contract with Associated Exhibitors and 
evidently her fortunes are on the crest of the 
wave. The Bennetts have no private life; 
they live on the front pages of the newspapers. 
Papa Bennett got into a row with the Theatre 
Guild; Barbara has been making things lively 
in Paris. As for Constance, she has adopted 
the movie world for her field of activity. She 
is the Queen Flapper of them all. 


HE latest couple to get one of those awfully 

fashionable separations are Priscilla Dean 
and Wheeler Oakman. Priscilla and Wheeler 
haven’t been any too happy together so they 
have decided to part—with the usual absence 
of hard feelings. 

It may be all right to scrap with your hus- 
band—especially if you are happy with him. 
But it is extremely bad form to be on hard 
terms with your ex-husbands. 

All of which leads me to wonder if there 
would be as many separations if the couples 
were as polite to each other during marriage as 
they are when the marriage is called off. 










































The Dragon Mule is one of the novelties 
in foot-wear displayed in “The Trouble 
With Wives.” It is made of chartreuse 
satin lined with jade satin and with a 
painted dragon of gold and silver scales 
and rhinestone eyes. The buckle is a 
Chinese gold dragon with jade green 
feathers 


ELDOM is it given to man to win and lose 

in the same divorce suit, but that’s what 
happened to Cullen Landis when he lost his 
divorce suit but won the congratulations of 
the judge who heard the case. In giving Mig- 
non Le Brun Landis a divorce on the grounds 
of desertion, the court said: 

“Though I am handing down a judgment 
against him, nevertheless I wish to congrat- 
ulate Mr. Landis on having kept his name free 
from scandal. No charges of scandal have 
been proven against him.” 

Mrs. Landis brought suit for separate main- 
tenance based on grounds of cruelty. She 
charged her actor husband got drunk on 
several occasions and made love to a picture 
star on location. Landis brought a cross- 
complaint asking for a divorce on the grounds 
of cruelty. 

A financial settlement was made by which 
Mrs. Landis receives $350 per month alimony, 
and real estate valued at $20,000 is placed in 
trust for the two Landis children. 


LAN CROSLAND, film director, is re- 

covering from injuries received when the 
automobile he was driving collided with 
another machine at a Hollywood street inter- 
section. Crosland’s car was entirely demol- 
ished and the director had a narrow escape 
from death. 


OM MIX is the idol of Avalon’s Sea Scouts, 
through playing the rdéle of “big brother” 
in their hour of greatest gloom. 

Recently a big, gray whaling boat arrived 
on the Avalon dock as the gift of the Govern- 
ment to Avalon Ship 1 of Sea Scouts of America. 

Eagerly the boys unpacked their boat, ex- 
citedly talking over the adventures at sea that 
awaited them now that they owned a boat. 
Then out popped a little gloom imp and 
spoiled all the fun. 

It came in the form of a freight bill, which 
took all the wind out of the Sea Scouts’ sails. 
It was for an amount there seemed little hope 
to raise, even with every seaman doing his bit. 

Then Tom Mix hove in sight around Sugar 
Loaf on board his cruiser Miss Mixit. Tom 
spied the group of sad-faced youths around the 
interesting looking boat. 

“Wiuat’s the trouble, boys?” he sang out. 

Mix’s check quickly covered the freight bill, 
which but a short time before had taken all 
the joy out of life for the Avalon Sea Scouts. 

““Wasn’t I a Scout once? And how about 


that ‘do a good turn daily?’ Just because a 
fellow grows up doesn’t let him out of the 
Scout motto,” grinned Tom as the boys 


PHOoTOPLAY MAGAZINE—ADVERTISING SECTION 








OU will understand 

when you put Armand 
Cold Cream Powder on your 
powder puff and rub it care- 
fully into your skin, what a 
very noticeable difference 
this face powder, used as we 
direct, makes in your com- 
plexion. Make the most of 
the loveliness of your skin. 
Bring out the natural beauty 
and charm by using Armand 
Cold Cream Powder. 
There is in 1t a magic touch 
of cold cream that keeps the 
powder on, till you wash it 
off. Armand Cold Cream 
Powder is a heavy powder, 
very dense and fine, fra- 
grantlyscented,always$r1.00 
a box. Armand Bouquet 
Powder, medium dense, is 
soc a box. 


Send coupon with ten cents for guest- 
room packages of Armand Powders. Men- 
tion the tint you wish. Address Armand, 
Des Moines; address in Canada, Armand, 
Ltd., St. Thomas, Ontario. 


GuaranTEE: No mat- 
ter where purchased, if 
any Armand product does 
not entirely please you, 
you may take it back and 
your monev will be 
returned. 


ARMAND brings out the natural beauty 
and charm of your skin... try it... 





me 
wi 


ae ‘ 
wi mh 


< 
1 
==. 


COLD CREAM POWDER 
In-The - PINK -& ‘WHITE - BOXES 








ARMAND—Des Moines N 


I enclose ten cents [} stamps (] coin. Please send me : 
the guest-room boxes of Armand Cold Cream Powder : 
and Armand Peridore in the shade checked below. 


White Pink Creme Brunette Tine Natural 
Armand Flame (double brunette) : 
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3 Makes Alluring 
73 lips! Intriguing 
ee lips! Lovely lips! 
on Used by America’s 
leading beauties, 





; 
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vid RAT ve . SA 
WATERPROOF— Stays On 
Kissproof Lipstick is a new color—so indescribably 
natural it defies detection! Gives your lips a soft, 
fill color—a rich effect, 7 beautiful, At 
all toilet counters or direct, 50c. 


Free Samples Send your name and eddrese and we will 


send you Free samples (enough for one 

week) of Kissproof Lipstick, Kissproof Rouge and Kissproof 

Powder. Kindly enclose 10c to cover packing and mailing. 

DELICA LABORATORIES, Inc., Dept. 1256 
4003 Broadway, Chicago, Iil. 


Ah 





SLENDER ANKLES 





_CAN BE YOURS 


PEOPLE ADMIRE DAINTY ANKLES 


ick or swolien ankles can 


slendershape by new discovery 
of special processed rubber. 
Lenor Ankle Reducers 
Ankles Actually Look Thin 
While Getting Thin 


Different in reducing action fromal] 
other reducers. Slip on when you goto 
bed and note amazing results next morn- 
ing, Reducesand shapes ankle and lower 
calf. Slips on like a glove. Nostrips of 
rubber to bind and cause discomfort. 
Nothing te rub inor massage. Enables 
youto wear low shoes becomingly. Worn 
under stockings without detection. Used 
by prominentactresses. Send $3.25and 
we will send you Lenor Ankle Reducers 
inplain package subject to your inspec- 
tion, | Give size of ankle and widest 


THICK 
ANKLES 
SPOIL 
YOUR 


LENOR MFG. CO. Dept. 9-Y APPEARANCE 
New 


503 Fifth Ave., York 




















crowded around to thank him. 
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Cuticura Talcum 
Unadulterated 
Exquisitely Scented 
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Quickly disappear when Dr. C. H. Berry’s Frec- 
kle Ointment is used. One jar of this fragrant 
snow-white cream is a to remove 


the most stubborn freckles. Easily applied. Keeps 
skin clear and soft. Price 65¢c and $1.25. Send for 


ree Beauty Booklet. 
DR. C. H. BERRY CO., 2975 Michigan Ave., CVICAGO 
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Bu the daughters of today—will 





their complexions be smooth and 

unblemished at fifty? The rush 
-of modern times, the promise of mar- 
velous results from quick beauty treat- 
ments, the very heavy use of cosmetics 
—all combine to ruin the skin long 
before the age of middle life. 


More than ever today’s girl needs 
the careful cleansing of her skin with 
a pure soap and warm water. For over 
thirty years fastidious women have 
relied upon Resinol Soap to protect 
and preserve the freshness of their 
complexions, and the modern girl will 
find no worthy substitute. 


It contains no harsh properties 
and ts absolutely non-irritant to the 
tenderest skin. 


It has no heavy perfume or strong 
odor—just the delightfully distinctive 
fragrance which comes from its 
Resinol properties—those proper- 
ties which make its rich color and 
give protection to the skin. It rinses 
easily and leaves the skin so te- 
freshed and invigorated that you 
‘know it has been cleansed to the 
depths of each tiny pore. 

Resinol Ointment is a ready aid to Resinol 
Soap. In addition to being widely used for 
eczema, rashes, chafing, etc., thousands of 
women find it indispensable for clearing away 
blackheads, blotches and similar blemishes. 


RESINOL 





LS MN mee om 


DEPT. N, RESINOL, BALTIMORE, MD. 
I have never used Resinol Soap and Ointment 
so please send me a free sample of each. 
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The gentleman with the megaphone ts D. W. Griffith, rehearsing a scene of “Sally 


of the Sawdust, 


” with W.C. Fields and Carol Dempster. 


Fields has made such 


a hit that, they say, Ziegfeld is in danger of losing another Follies star to the 
movies 


“BARK up, dog! Tell who owns you!” 

If His Honor could only give this order 
with any certainty of it being obeyed it might 
iron out a most difficult legal tangle. 

In the Los Angeles courts is a problem which 
reminds us of the mighty wisdom of King Sol- 
omon when pressed to decide the ownership 
of a child—the one he threatened to chop in 
half and serve portions to each of the asserted 
mothers. 

And Peter the Great, one of the highest paid 
dog stars, may have a chance to prove just how 
great his wisdom is. 

Arlis Faust, who says he is the owner of the 
big German shepherd dog with a reported 
salary of $1,500 weekly, has filed suit against 
his brother, Ed. Faust, who likewise claims the 
dog. 

“Put Peter on the witness stand and ask 
him who his owner is,” Arlie, the younger 
brother, urges. ‘And then just see which one 
of us he goes to.” 

The story of Peter the Great, as told by the 
younger Faust, reads like a scenario. 

According to Arlis, Peter was born in East 
Prussia and given to Arlis Faust by his father, 
a breeder of shepherd dogs. In 1922, when 
Peter was about a year old, Arlis brought him 
to the United States. Ed Faust had pre- 
ceded Arlis to this country by five or six 
months. 

Eventually the brothers and the well- 
trained dog came to Hollywood, where Peter 
has since worked in several pictures. Now 
both brothers claim him. 


ETTA GOUDAL lost her temper and job at 

the same time, according to an answer filed 
by the Famous Players-Lasky Company in 
the star’s suit against them for $23,250. 

Miss Goudal claims in her suit that the pic- 
ture company suddenly terminated her con- 


Every advertfsement in PHOTOPLAY MAGAZINE is guaranteed. 


tract, calling for a salary of $7530 per week and 
having eighteen months to run, without’ 
reason. 


But the film company officials feel that they, 
had plenty of reason, for they declare that’ 


Jetta was not only too temperamental but that 
she also had a superabundance of temper and 
that she lost control of her temper so often it 
really unfitted her for the part that she was 
to play. 

They further assert that Miss Goudal suf- 
fered no financial loss by the termination of 
the contract, as she signed with C. B. De Mille 
immediately at a salary as large or larger. 


ARY AKIN, film actress, and her mother, 

Mrs. Carrie J. Akin, have returned to 
Hollywood after having established a residence 
at Culiacan, Mexico, where Mary has filed suit 
for divorce against Thomas L. Armstrong of 
Chicago. Miss Akin is to wed Edwin Carewe, 
producer-director, when her divorce is granted. 
Mexico, owing to its peculiar divorce laws, is 
fast becoming a rival of Paris in the film colony 
for artists who want speedy liberation from 
matrimonial bonds. 


LTHOUGH she has had many big parts in 

her screen career, ZaSu Pitts is more thrilled 
with her réle in “‘Thunder Mountain” with 
Victor Schertzinger than with anything that 
has ever happened to her. The reason: The 
company will go to Felton, California, for its 
location work. It is ZaSu’s home town and 
she has never returned since coming to Holly- 
wood in quest of a career. ZaSu is Felton’s 
favorite star and she is counting on having a 
wonderful month there with the town’s only 
paper welcoming her with the glaring headline, 
“HOME TOWN GIRL MAKES GOOD” or 
something that seems to be equally appro- 
priate. 









es 
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| enn VIDOR has been granted a 
divorce from her artistic and temperamental 
husband, King Vidor, and both are to go their 
separate ways. Florence was given the custody 
of their child, six-year-old Suzanne. 

She did not ask alimony or property settle- 
ment. 

Miss Vidor sued on the grounds of desertion 
and, according to her testimony, King found 
the bonds of matrimony irksome and cramp- 
ing to the best expression of his art and so left 
home more than two years ago. 

In an interview Vidor recently gave it as his 
opinion that “genius should be free to walk its 
own way alone and unrestrained.” King is 
now going to have a chance to be as “‘free and 
unrestrained” as he likes. 


M?’Y ALLISON, Jaywalker De Luxe! 
That’s what May’s friends are calling 
this little girl from the big town—this girl who 
can find her way around New York without 
getting arrested—but who tied up Los Angeles 
traffic on almost her first shopping trip after 

her return from the east. 

And May Allison all but got arrested for her 
jay-walking too. Nothing but a most charm- 
ing smile and some fast talking saved her. 

She started blithely to cross the street at one 
of Los Angeles’ busiest corners. A huge truck 
almost crushed the life out of her. And still 
she sauntered on in the center of the milling, 
dashing cars. A yellow demon bore down upon 
her and then, just in time, she felt a heavy hand 
upon her shoulder and she was yanked to 
safety by the traffic cop. 

“Hey, miss! Who d’yu think yu’ are. 
Don’ cha know we jail folks for buttin’ into 
traffic like this? Didn’ cha hear me whistlin’ 
atcha? ” 

And then May did remember that she had 
wondered why the burly ofacer had kept 
blowing his whistle like a kiddie with a new 
Christmas toy. 

“Come on back to the curb you started 
from, lady,” ordered the policeman. 

“But I’m almost across the street now,” 
pleaded May, using her best smile. 

“Makes no difference—back yu’ go,” says 
the cop. And back May went with all the 
ayes of the busiest corner in Los Angeles upon 

er. 

Anyway, the smile saved her from arrest. 




















The “new freedom” wedding ring, worn 


by Claire Windsor. No gold band or 
platinum circlet for Claire! When she 
married Bert Lytell, she chose this design. 
“Tt signifies,” she says, “comradeship, 
love and the equality of man and woman” 








Your Beauty 
In the 
Morning 


Is your complexion 
parched, aged and dead 
appearing? Do you see 
signs of wrinkles and 
flabbiness slowly creep- 
ing into the smooth, firm 
skin you once knew? 











Then it’s time to pause and think—to realize something 
must be done NOW to bring back the fresh, vivacious appearance of 
youth. No matter what you are now doing for your skin and com- 


plexion it evidently is not bringing results. 


Let— 


Gouraups 


ORIENTAL CREAM 


‘ Beauty’s laster Gouch”’ 


show you the way to a new beauty. A skin and complexion that will 
be soft, fresh and lovely twenty-four hours of the day. A radiant, 
fascinating appearance which seems imbued with the life and fire of 
eternal youth. Gouraud’s Oriental Cream exerts an exceptional anti- 


septic action. 


Blemishes and complexion ills are effectively concealed 


while being relieved. Wrinkles and flabbiness generally yield to its 


astringent properties. 
compacts. 
Send 50c. for a special 


M-5-5 


Made in White, Flesh and Rachel, 


also in 


assortment of Gouraud’s Toilet 
Preparations or 10c. for trial size of Gouraud’s Oriental Cream 


Ferd. T. et & es 430 a Street, New York City 











FREE 

a seven 
y day cake 
The Secret of a Skin that’s 


Always Young 


Known to millions of len women, stage and 
film stars. It is Sem-pray, the ‘ ‘Always oung”’ 
complexion cake. Contains precious aids to beauty 
which cannot be put up in i ars. A super-fine cleans- 
ing creme, skin food and base for powder — com- 
bined! Guaranteed safe, pure, reliable. En- 
dorsed by skin eng old everywhere, he 
Trial cake, with beauty booklet, free. m-pray 
Jo-ve-nay, Sem-pray Bidg., Grand mS, ich. 


t, SEM-PRAY 








$25 to *100 
for One 





Learn to Draw 
at Home 


Become an artist through an amazingly easy method— 
rightat home inspare time. Learn Illustrating, Designing, 
Cartooning. Trained artists earn from $50 to over $250 a 
week. Free Book tells all about this simple method of 


learning to draw and gives details of special free offer. | 


Mail postcard NOW 


WASHINGTON SCHOOL OF ART 
Room 589-C, 1115-15th St., N. W., Washington, D. C. 


‘Rubbing cAlcohol 


It cleans and closes 
the pores. Use it 
each night, before 
retiring. Try it! 


Service Laboratories, Inc. 
icago 
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ANITA nose ADJUSTER 


The GENUINE (Patented) 
Shapes while you sleep. Rapid, pain- 
less and safe. The ANITA is 2 Gen- 
3) uineand most ComfortableNose ne 
F orter. Absolutely GUARANTEE 
Fighiy, recommended by 
Physicians 

Write for FREE booklet, ~ ~ 

“‘Nature’s Way to Happiness” 


The ANITA Co. 


. 928 Anita Building, 
High St., Newark, N. J. 





Gold Medal 
Winner Feb.’23 és 








BEFORE-AFTER 
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Her Honeymoon 
Letter Continues 


hae ae ict sale a and everywhere 
you goin Vienna—the tea dances, the 
opera, the fashionable Night Clubs, you 
see this gorgeous newrouge—so brilliant, 
so absolutely glowing with the joy of liv- 
ing! In Paris it is the same—everyone 
is wearing it. I tried to get some. But it 
wasn't the shade. Not until I got to 
London was I able to get the right shade. 
It is called PRINCESS PAT Rouge 
Vivid. Do try to get some. With your 
eyes tt will be wonderful.” 
A ffectionately, 
Doris. 


Princess Pat ROUGE VIVID, the fashion- 
able new rouge. This marvelous shade intro- 
duces a new vogue in rouge, now reaching its 
height in the fashion centers of Europe, and 
just making its debut in New York, Buenos 
Aires and Hollywood, where it is swiftly be- 
coming the rage. It is made by the makers of 
PRINCESS PAT English Tint, the original 
orange rouge. If your favorite shop is nut 
yet stocked with PRINCESS PAT Rouge 
Vivid, we will be glad to send a generous 
sample, entirely free of charge. 


Princess Pat 
ROUGE VIVID 


Princess Pat., Ltd., Chicago, U.S.A. 


You are invited to try 
this wonderful new 
shade of rouge on your 
own complexion 
entirely without ex- 
pense. Weare glad to 
send a generous trial 
supply for thorough 
test with various 
gowns in }oth day and 
evening light. You will 
find no other rouge 
ever brought out your 
beauty so emphat- 
ically. 


JUST MAIL THE COUPON 


PRINCESS PAT, Ltd., Dept. 269, 

2709 South Wells Street, Chicago 
In Canada, addr ss: 107 Duke Street, Toronto, Ont. 
Please send me entirely free, a sample of your 
new VIVID Rouge. 
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The Shadow Stage 


[ CONTINUED FROM PAGE 53 | 


MARRY ME—Paramount 


A NICE little small town romance beauti- 
fully acted by Florence Vidor and Edward 
Kverett Horton. It’s the story of a girl who 
writes a message on an egg and then sits around 
and waits for her suitor to arrive while the egg 
goes to cold storage for years. James Cruze 
has given it deft direction but the story is so 
slight that the picture drags a little—A. S. 


THE PEAK OF FATE—Frank B. Rogers 


F you are averse to scenics in any way don’t 

waste your time. However, if you enjoy this 
type of picture here is one of the finest. As 
usual the scenery and photography are most 
impressive with a sweet romance interwoven 
for those who like their love stories. All the 
scenes are taken in the Swiss Alps and you'll 
just thrill at the chances taken by the actors— 
but then, think of the cameraman, too. Be 
sure to see it—M. B. 


MANHATTAN MADNESS—Associated 
Exhibitors 


NTRODUCING the champion, Mr. Jack 

Dempsey and his wife, Estelle Taylor, in their 
first co-starring vehicle. The story doesn’t 
start until the third reel and then of course we 
have plenty of action. Naturally the action 
calls for many fights and Mr. Dempsey shows 
us just why he is termed “the champion.” If 
the stars don’t appeal to you then nothing in 
the picture will. The boys will like it—M. B 


ONE YEAR TO LIVE—First National 


I any doctor ever tells you you have one 
year to live, just laugh it off and do as Aileen 
Pringle did. What did she do? She became 
the toast of the boulevards of Paris, supported 
her invalid sister and on the side won the affec- 
tions of an American officer. Clever worker, 


eh?—M. B. 


BEAUTY AND THE BAD MAN—Pro- 
ducers Dist. Corp. 

AX improbable story but still affords fairly 

good entertainment. <A young girl, with 
operatic aml itions, is befriended by a gambler 
of a small mining town. She becomes a great 
prima donna and with all her success she re- 
turns to the little old town and marries her 
benefactor. Oh yes, she was formerly married 
in name only to a shiftless affair, but he was 
quietly put out of the scene. Mabel Ballin is 
the most interesting person in the cast.—M. B. 


THE WOMAN HATER—Warner 

WOMAN hater, by his very prejudice, 

invites the interest of all women. [spe- 
cially that of the one who made him take up 
hating. Helene Chadwick turns Clive Brook 
into a sadder and wiser man. Then she wins 
him back only to send him away because of a 
threatening pistol in the hands of John Harron, 
a victim of puppy love. And after all that the 
woman hater forgives her.—C. H. 


HEADLINES—Associated Exhibitors 
FAIRLY interesting newspaper story 
made enjoyable by a good cast and inter- 

esting titles. Alice Joyce and Virginia Lee 
Corbin present contrasting types—the beauti- 
ful, dignified widow and her flapper daughter. 
As do Malcolm McGregor, a young man in love 
with the mother who is older than he, and 
Elliott Nugent, a staid city editor howled over 
by seventeen-year-old modern ways.—C. H. 


THE MAKING OF O’MALLEY—First 
National 


VERY conceivable person has been glorified 
now that Milton Sills glorified the police- 
man. We don’t know how the force feels 


about it but Mr. Sills is quite satisfied with his 
job. If our judgment is wanted—we’ve seen 
better pictures. It seems a shame _ that 
Dorothy Mackaill should be wasted in this 
after her fine work in “‘Chickie.” Dorothy 
isn’t given a chance to do a thing—all rights 
are reserved for Mr. Sills—but he didn’t regis- 
ter with us.—M. B. 


PRIVATE AFFAIRS—Producers Dis- 
tributing Corp. 


vss picture presents a cross section of life 
in a small town that does not change in five 
years although its inhabitants have their prob- 
lems to meet and solve. Limited by its sub- 
ject matter, as a whole it is necessarily dull, 
although the types are well cast and ably 
acted. Included in the cast are Mildred 
Harris, Gladys Hulette, Robert Agnew and 
David Butler.—C. H. 


THE MARRIAGE WHIRL—First 
National 


ORINNE GRIFFITH, an old fashioned 

girl, marries Kenneth Harlan, whose one 
idea is a good time. Her life becomes a hectic 
round of dancing and drinking until her hus- 
band is mercifully killed, and she can marry 
safe and sane Harrison Ford. The whirl grew 
so maddening we wanted to scream and faint 
when Corinne did; which may ormay not speak 
well for the direction and acting. —C. H. 


PASSIONATE YOUTH—Truart 


OSITION in life is everything—so when 

mother became District Attorney that was 
the signal for daughter dear to step faster. Not 
until mother realized that said daughter was 
the best little flask-emptier did she Lecome 
conscience stricken because of her negligence. 
Of course there’s a murder, the reappearance 
of the divorced husband—and—the end— 


hurrah!—M. B. 


THE MAD WHIRL—Universal 


AY McAVOY seems out of place in this 

tale of a jazz-mad family whose day be- 
gins with the cocktail hour. May is an ex- 
saloon keeper’s daughter who reforms a gang 
of swell drinkers. What could be fairer? In 
spite of a lot of good old orgies, the film is 
fiercely moral. Will the audience please ris 
and sing ‘‘ The Brewer’s Big Horses Can’t Ride 
Over Me’’?—A. S. 


CAMILLE OF THE BARBARY COAST 


—Associated Exhibitors 











HE old Camille theme has been revived so 

many times with variations that it ought 
to be allowed to rest. Considering this handi- 
cap, they have done as well as could ke ex- 
pected by putting Camille in a new setting— 
cheap dives. The picture moves slowly ke- 
cause there is little to it except the climax, 
which has a real thrill. Owen Moore and Mae 
Busch do good work.—C. H. 


THE WHITE OUTLAW—Univcrcal 


BELIEVE it or not—we really enjoyed this 
Jack Hoxie picture. Of course as you 
might suspect, it really wasn’t Jack Horie \. ho 
pleased us but the horse and dog that he sup- 
ports in this picture. The two animals give a 
very fine performance, but if you’ve seen 
“Black Cyclone” you can’t help but compare 
the two. This will prove a winner with the 


boys.—M. B. 
FAINT PERFUME—B. P. Schulberg 


GOOD strong do‘e of the famous smelling 
salts will be needed to revive you after this. 
Taken from the popular novel by Zona Gale this 
hasn’t a thing to offer. Everything in the pic- 
ture compares with the perfume. It’s faint 
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entertainment. William Powell, who was so 
very grand in “‘Romola,” is the only person in 
the cast worth mentioning, and even he—oh, 
well, what’s the use.—M. B. 


A MAN OF IRON—Chadwick 


NTRODUCING Mr. Lionel Barrymore as a 

wealthy iron master but a weakling when it 
comes to women. He marries a young society 
deb whose family is suffering from financial 
embarrassment. As is expected there is a 
rival but our hero being a big brave man, 
kills him off in a duel. Not worth while— 
M. B. 


LIGHT OF THE WESTERN STARS— 
Paramount 


F you are in a carefree mood perhaps you can 

stand this Western, but if you feel anyway 
fussy don’t be annoyed. All that needs be said 
is this—it’s a Zane Grey story, plot 1865—and 
from your training in the I.C. S. of Westerns 
you'll know what it’s allabout. Whom do you 
think we liked the best in the cast?—the vil- 
lain, Noah Beery. The remainder of the cast 
—ugh—ugh.—M. B. 


HIS BUDDY’S WIFE—Associated 
Exhibitors 


Two bewildered, young things trying to 
solve a big problem after the war. Jimmy 
(Glenn Hunter) alone in the world, worships 
Mary (Edna Murphy), the wife of his buddy 
thought to be dead. She plans to marry him 
out of gratitude. The husband comes back 
and is about to do an Enoch Arden but he finds 
that Mary still loves him. So poor Jimmy 
loses.—C. H. 


AFTER BUSINESS HOURS—Columbia 


LAINE HAMMERSTEIN and Lou Telle- 

gen point this moral: a rich husband who 
gives his wife unlimited credit but no spending 
money is extremely unwise. So far, so good. 
But the results are exaggerated. No matter 
how young and inexperienced and nervous the 
wife, she would scarcely pawn everything and 
even steal instead of asking her husband please 
can she have a little more spare cash_—C. H. 


STEELE OF THE ROYAL MOUNTED— 
Vitagraph 


RIDICULOUS trick is used as an excuse 

to make Bert Lytell turn his back on 
women and join the Royal Mounted Police. 
There is plenty of action as Steele upholds the 
unwritten law of a “mountie”—“to get his 
man.’”’ Of course the girl, who caused the 
trouble in the beginning, goes running out to 
Canada, is kidnapped, and rescued by none 
other than Steele.—C. H. 


THE HUMAN TORNADO—F. B. O. 


UST another Western. We thought it had 

long since gone out of style for the pursuing 
sheriff’s men to take off their hats and look 
pained when the wild-shooting desperado dies. 
But no. The custom is revived along with 
a plot equally old. A whirlwind cowboy, 
falsely accused of robbery and murder by a 
mean, old half-brother, has a flock of adven- 
tures before he proves his innocence.—C. H. 


STOP FLIRTING—Producers 
Distributing Corp. 


| tag td time the young husband goes out of 
the house some strange and fair lady falls 
down and hurts herself just in time for him to 
help her up and brush her off. The jealous 
bride cannot believe that all this is accidental 
so she sets out to create a little trouble. The 
result is pure and simple slapstick thatis funny 
here and there.—C. H. 


AMERICAN PLUCK—Chadwick 


IF you still believe in fairy tales perhaps you 
can down this—if not, you’re out of luck. 
List to this—a princess meets a college boy 





what a whale of a 
difference just a 
few cents make 














down Trial 





5 cents 30 Days’ Free 
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14 Kt. Solid White Gold 

Latest Popular Rectangular Wrist Watch. Case is 14 kt. solid white 
gold, platinum style. Beautifully hand-engraved, French Blue 
Sapphire Crown. Silk grosgrain ribbon band, 14 kt. solid white gold 
engraved clasp. Higt: grade Ruby and Sapphire Jeweled movement. 
Perfect 'lime-keeper. Guaranteed to give 25 years satisfactory service. 
Send only 50 cents down. Watch comes to you without delay or 
red tape. You have 30 days to convince of its perfect timekeeping. 
If you keep it, send $3.00 a month for 6 months; full price only 
$18.50 (Value $25.) If you can duplicate watch at our price, return 
same and your deposit will be promptly refunded. This special offer 
may never appear again. Stock islimited. Act now! Rush order atonce. 


GUARANTY WATCH CO. 154 Nassau Street 














Clear-Tone ra 


The Wonder-Working Lotion 


Use like toilet water. Is positively rec- 
ommended for quickly and permanently removing 


PIMPLES, BLACKHEADS, ACNE 


Eruptions on the face or body, enlarged 
pores, oily orshiny skin. Endorsed by druggists, 
physicians, skin specialists, barbers, and over 


100,000 Men and Women 


test cases, who succeeded with Clear-Tone after 
failing with everything else. Write today for my Free 
booklet, ‘‘A Clear-Tone Skin,’’ telling how I cured myself 
after being afflicted 15 years. 


E. S. GIVENS, 139 Chemical Bldg., Kansas City, Mo. 

















SALESWOMEN—SALESMEN— 


Make big money taking orders for 
our beautiful Dress Goods, Silks 
ash Fabrics and General _Yar 
Large Book of Fabric 


3. 
Samples furnished to Agents. 
rite today. 
NATIONAL IMP. & MFG. CO. 


< 573 Broadway 
1000 ACTUAL Dept. 50 N. 


Y. Ci 
FABRIC SAMPLES 7 











BUNION 


PEDODYNE, the marvelous new Solvent, banishes 
Bunions. The pain stops almost instantly. The Hum 
vanishes as though by magic. THEN YOU WIL 
HAVE SHAPEL . 


SENT ON TRIAL 


I want you to have relief from Bunfons. I want you to 
know the pleasure of foot_comfort. I will gludly ar- 
range to send youa box of Solvent to try. Stmply write 
and say, “‘I want to try PEDODYNE.’’ Address— 

KAY LABORATORIES Dept. R-356 
186 N. La Salie St, Chicago, Mlinois 
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Pia 


The HAND 
That Wears His Ring 


It should be a lovely, well-groomed 
hand—one he will always be proud 
to hold—a hand bejeweled with the 
glowing, shell-pink nails that good 
taste and Fashion demand. 


Now, thanks to Glazo, it’s easy 
enough to keep your hands as lovely 
as he would have them. Just a few 
moments each week is all it takes— 
a second or two of filing, a little 
attention to the cuticle, then a thin 
coating of each nail with the handy 
Glazo brush—and that’s all. In a 
second your nails are dry and gleam- 
ing like lustrous pearls. 

Glazo spreads evenly , does not crack, ridge 
or peel, andis not affected by soap and water. 


It protects the nails and keeps them always 
firm, pliant and beautiful. 


Separate Remover for Best Results 


Glazo is the original Liquid Polish. It comes 
complete with separate remover which pre- 
vents waste and insures better results. Get 
Glazo today at your favorite toilet goods 
counter—soc. 






Nails Stay Polished Longer— = 
No Buffing Necessary 


Try GLAZO Cuticle 
Massage Cream 


It shapes the cuticle and 
keeps it even and healthy 


eee ee rte 


This Coupon and 10c good for Trial Size 
Glazo Manicuring Outfit 


The Glazo Company, 28 Blair Ave., Cincinnati, O. | 


Ienclose 10c (stamps or coin) for which please 
send me one trial size Glazo Manicuring Outfit. | 


Name 








posing as a prize fighter and falls in love with 
him. But what cares she for the silk and satin 
counts, dukes, etc., this is the twentieth cen- 
tury and she’ll marry the man of her heart. 
And she does. Now we ask you—can you beat 
that?>—M. B. 


THE BLOODHOUND—F. B. O. 


OU know these Royal Mounted boys and 

their ways—you ought to, they are in 
nearly every Western picture. Well, this 
time Bob Custer tracks down a murderer and 
what do you s’pose? It turns out to be his 
brother. He has a mean half hour choosing 
between duty and “his own flesh and blood.” 
But the brother didn’t really do the murder, 
so it’s all right. Otherwise, you'll find it 
awful.—C. H. 


THE SPORTING CHANCE—Tiffany 
Prod. 


OU can have your Westerns and crook 

stories any day in the week, but give us a 
good horse racing story like this for good en- 
tertainment. There’s nothing like it if you 
| want thrills and heart interest. Of course the 
| family funds have diminished and the only sav- 
| ing grace is the race horse “Kentucky Boy” 
| who saves the day for all. We admit the story 
isn’t very new but who cares as long as one 
gets the necessary ‘“‘kick” out of the picture? 
—M. B. 


NEVER WEAKEN—Pathe 


NE of Harold Lloyd’s funniest pictures re- 

vived and presented from a slightly differ- 
entangle. Those who saw it several years ago 
will enjoy it all over again, and those who 
missed it are lucky to have another chance.— 
Gon. 


| FIFTY-FIFTY—Associated Exhibitors 


| AN American roue, Lionel Barrymore, mar- 
| ries Hope Hampton, a French dancer, and 
| expects to lead his old, careless life regardless of 
| her. She won’t see things that way and shows 
| him that they can go fifty-fifty. We didn’t 
care for it—C. H. 


THE LITTLE GIANT—Universal 


be beg G couples “just starting out” will 
like this story of the struggles of the young 
Elmer Clintons. Elmer thinks he can sell any- 
| thing. Asa matter of fact he can, but he has 
| agreat dealtolearn. The parts are well taken 


by Glenn Hunter and Edna Murphy. Jean 








| 
| 
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| 
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Jarvis does one of the best comedy maids we 
have ever seen.—C. H. 


THE TEXAS TRAILER—Producers 
Dist. 


ARRY CAREY—a Western—but a real 

entertaining one. The story is woven 
around a young Eastern girl who goes West 
expecting to find all cowboys the same as she 
had seen in the movies. Things are different, 
however, but after many thrilling experiences 
she picks out one who is her ideal. Harry 
Carey and Ethel Shannon both do good work 
= “ picture. O. K. for the children.— 


THE AWFUL teal 
ist. 


IF you really must know the truth—this is 
awful. A flimsy plot that is draggy and un- 
interesting. Another domestic triangle of a 
jealous husband who loses faith in his wife. 
How husbands suffer nowaday! About the 
only realistic scenes that are worthwhile are 
the snow effects that are cooling these warm 
days.—M. B. 


THAT MAN, JACK—F. B. O. 


AGAIN Bob Custer rides and fights his way 
through the whole picture. It is a difficult 
proposition to love the other fellow’s girl and 
still keep a sense of loyalty about one. But 
the other fellow dies before the last reel and— 
thump-thump—the two hearts beat as one.— 


M. B. 


KEEP SMILING—Associated Exhibitors 


Oe can’t help but smile at the supposed- 
to-be-funny situations. It is really a sad 
state of affairs when a comedian can’t put over 
his gags. Everything Monty Banks does seems 
forced and lacks pep. We were all prepared 
for a good laugh but once more we were 
fooled. And we really wanted to laugh, too. 
But who knows, maybe you'll enjoy it.—M. B. 


THE LIMITED MAIL—Warner 


T= is a definite technique in presenting 
thrills on the screen, which has not been 
taken into consideration here. So many as- 


tounding things happen in quick succession 
that you carry away a befuddled impression. 
The story deals with two railroad men, their 
friendship, their love for the same girl, and the 
part a fast mail-train plays in their lives. 
Monte Blue was elected to head the cast.— 


C. H. 











Equine Pool has polo beaten a mile. 





At least, that’s what Art Acord thinks. 
Maybe he is prejudiced because he invented the game. Here he is playing with 
Cliff Smith, his director. It’s just a nice home sport 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Questions and Answers 


[ CONTINUED FROM PAGE 93 |] 

J. A.S., Avon, N. J.—Young lady, you can’t 
fool an old man like me. Others have tried and 
failed. You say that you “wouldn’t know me 
from a bunch of beets.” I’d hate to send you 
out to buy beets. Richard Dix is not related to 
Clive Brook. Rod and Monte aren’t related. 
That’s my story and it’s true. Mahlon Hamil- 
ton played in “Daddy Long Legs.” He’s still 
in pictures. Rod La Rocque is making a 
picture for Cecil B. De Mille. Tom Mix has 
two daughters. Ruth is about fifteen or six- 
teen years old and little Thomasina is only 
three. 


May D., Boston, Mass.—Respectiully 
replying to your formal questionnaire, I beg to 
state as follows: Yakima was born on Novem- 
ber 29, 1896. Not married. Billy Sullivan was 
born on the tenth of March, the same year. He 
is married to a non-professional. Eileen Sedg- 
wick was also born in 1896. You like ’em all 
the same age. She is divorced. It’s her real 
name. Joe Donomo was born on Christmas 
day, 1902. He isn’t married. 


Betty K., LAFAYETTE, INp.—Address Vera 
Reynolds at the Cecil B. De Mille Studios, 
Culver City, Calif. 


_ M, B., Corumpra, Mo. Marguerite Clark 
is married to Harry Williamson. Address her 
at Patterson, La. 


Atma S., INDIANAPOLIS, IND.—No and again 
no, Richard Dix is not married—as yet. He 
was born July 18, 1895. He’s six feet tall. His 
disposition is wonderful. 


A. B., WILLarp, On10.—PHOTOPLAY pub- 
lished a picture of Betty Bronson on the cover 
of the January issue, 1925. Estherand Jobyna 
Ralston are not related to each other. Fora 
picture of Betty Bronson, write to the Lasky 
Studios, Hollywood, Calif. Did you have a 


nice visit? 


Cre1A D., Avon, N. Y.—Fred Thomson was 
born in Pasadena, Calif., on April 28, 1890. He 
is six feet, two inches tall and weighs 225 
pounds. He has brown hair and blue eyes and 
is married to Frances Marion, the scenario 
writer. Address him at the F. B. O. Studios, 
Hollywood, Calif. 


ANON, EUGENE, ORE.—Betty Bronson works 
at the Lasky Studios, Hollywood, Calif. 
Corinne Griffith at the United Studios, Holly- 
wood, Calif. 


Nan, GLOUCESTER, Mass.—It isn’t so hard, 
is it? Will you come again? Myrtle Stedman 
may be addressed at the United Studios, 
Hollywood, Calif. Irene Rich at the Warner 
Brothers Studio, Hollywood, Calif. And 
Elaine Hammerstein at the Fox Studios, 
Hollywood, Calif. 


Heten M., Newark, N. J.—So Marion’s 
your only crush. Have you seen her in 
“Zander the Great”? Miss Davies was born 
in Brooklyn, N. Y., on January 1, 1900. She 
came in with the new century. She is five feet, 
five and one-half inches high and weighs 123 
pounds. She has blonde hair and blue eyes. 
Not married. At present she is living in 
Beverly Hills, Calif., and working at the 
Metro-Goldwyn Studios, Culver City. 


ADELE, Cuicaco, Irt.—Bebe Daniels was 
born in Dallas, Texas, on January 14, 1901. 
Marion Davies may be reached at the Metro- 
Goldwyn Studios, Culver City, Calif. 


Dett C., Detroit, Micu.—Leatrice Joy 
was born in New Orleans, La. She played in a 
stock company for a short time before she went 
into pictures. She has black hair and brown 
eyes. [ CONTINUED ON PAGE 124] | 





Glorious Freedom from 






unwant- 


ed hair—gain it quickly and thoroughly 
with the dainty cream, Neet. Then you are 
certain of lovely satin-smooth skin without 
any suggestion of former presence of hair. 


Not the slightest trace to suggest 
its removal—that, today, is as im- 
portantasremoving hair that offends. 
To meet the standards of daintiness 
that good taste demands you simply 
must avoid any suggestion of the 
former presence of hair. Your first 
use of Neet will show why hundreds 
of thousands depend on this velvety 
smooth cream to bring thrilling 
beauty of skin where unwanted hair 
had been. With it you simply rinse 
the hair away. No other method so 
convenient and so rapid and satis- 
factory, especially for the larger sur- 
faces of legs and arms— to remove 
hair from the entire forearm takes 
but a few minutes. Learn what Neet 
means to you—— Buy Neet at your 










drug or department store, today. 
Test it critically if you wish. You 
will agree that no other method, re- 
gardless of cost, equals this quick, 
simple, hairremoving cream. Neet 
isreally quicker than shavingand you 
use it with absolute assurance that 
hair will not come back thicker and 
coarser than before—as it does after 
shaving. Following its use, note the 
whiteness of- underarm in contrast 
to darkened skin where the razor has 
been used. Neet is soc per tube and 
is always sold on the basis of com- 
plete satisfaction or money back. 
More than 35,000 Drug gists sell 
Neet. Every Drug and Dept. Store 
has Neet or will gladly get it for you. 
Hannibal Phar. Co., 667 Olive, St. Louis, Mo. 





SASCHA GUREWICH Joe 
“Saxophone 


Easy to Play 


Easy to Pay 


Virtuoso’’ 


ments, church, 


arranged. 


True-Tone 


i Saxophone 


Easiest of al] instruments to play 
and one of the most beautitul. 
Three first lessons sent free give 
you a quick easy start. In a few 
weeks you can be playing popular 
tunes. You can take your place in 
a_band_ or orchestra in ninety 
days, if you so desire. Most 
popular instrument for dance 
orchestras, home entertain- 
lodge and 
school, A Saxophone player is 
always popular socially and has 
* many opportunities to earn money. 
Six Days’ trial and easy payments 



















pain, operation or discomfort. 









is not like old-fashioned splints 










“*Lim-Straitner,” Model 18, U. S. Patent, is easy to adjust; 
its results will soon save you from further humiliation. and 
improve your personal appearance 100 per cent. (Model 18 


straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last three 
years by physicians everywhere.) ; 

Write today for particulars, testimonials and my free copy- 
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Very Special 





Ask your Neet 
dealer for IMMAC 
also. IMMAC is the 
dainty, snow-white 
Cream Deodorant 
that rids under- 
arm perspiration of 
all odor and insures 
personal fragrance. 












~| PERSONAL 


' Appearance 


is now more than ever 
the key-note of suc- 
cess, both in social 
and business life. 
Bow-Legged and 
Knock-Kneed men and 
women. both young 
and old, will be glad 
to hear that my new 
appliance will suc- 
cessfully straighten, 
within a short time, 
bow -leggedness and 
knock-kneed legs, 
_.3 safely, quickly and 

permanently, without 
Worn at night. My new 





or braces, with bothersome 


” Showsall 
Free Saxophone Book #073 
models and gives first lesson chart; also pictures of famous 
rofessionals and orchestras. Just send yourname for acopy, 
ention any otherinstrument in which you maybe interested, 
BUESCHER BAND INSTRUMENT CO. 
Everything in Band and Orchestra Instruments 
683 BUESCHER BLOCK ELKHART, INDIANA 





righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 
ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
1180L, W. U. Bidg. Binghamton, N. Y. 
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Your 
hair 
quickly trained 


Dry or wiry hair that won’t lie trim 
and smooth, needs special care. 


For this difficult kind of hair, try 
the new, delicate cream—Stacomb. 


Just smooth a little Stacomb on 
your hair in the morning. No matter 
how unmanageable your hair has 
been before, Stacomb irstantly, magi- 
cally smooths it. 


With only a touch of this wonder- 
ful cream, you can make your hair 
look exactly as you want it from 
morning till night. 


Kept in better condition, too 


Stacomb does not dry out your hair 
as water does. Nor leave it unpleas- 
antly greasy as the old pomades do. 


It gives your hair just the evenness 
and the slight lustre that well-groomed 
people demand. And it actually helps 
prevent dandruff. 

Try this marvelous cream that the 
best-dressed men and women are 
using. 

Use Stacomb for ten days and see 
if it does not make your hair look 
better and healthier than ever before. 
Get Stacomb today at any drug or 
department store. In jars and tubes 
or in the new liquid form. 

* * # 
Readers in Canada should address 


Standard Laboratories, Ltd., 727 King 
Street, West, Toronto, Ont. 





Otc.us var oee 


KEEPS THE HAIR IN PLACE 


Free Offer 








| Standard Laboratories, Inc., Dept. M-22 


113 West 18th Street, New York City 


Please send me free of charge, a generous 


sample tube of Stacomb. 
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RS. G. H. M. of Akron, Ohio, writes and 
asks me to settle once and for all the ques- 
| tion of whether or not make-up is harmful to 
| the skin. And the answer is, most emphatic- 
ally, that it is not. Actresses who constantly 
use a heavy make-up have far better skins than 
| the average woman. 

Of course, you must know how to apply your 
'make-up properly. Most women not only 
abuse powder and rouge but they are most 
careless in applying cold cream. One cold 
cream cannot be used for all purposes. You 
really need a cleansing cream, a foundation 
_cream and, if you want to be luxurious, a skin 
| food and a pore cream. 
| ~ 
| Now for the proper way to apply make-up. 
| In the first place, your face must be clean— 

thoroughly and scrupulously clean. First use 
| a cleansing cream, then soap and hot water and 
| then cold water—or better still. rub your face 
| briskly with ice. But don't keep the ice on 
| toolong. And never, under any circumstances, 
put on powder and rouge directly after using 
hot water. Give your face a good cold rinse. 

Always put on your rouge and powder by a 
natural light—unless you are going out in the 
|evening. And, by the way, you can stand a 
| heavier make-up at night. Don’t rub the pow- 
| der on your face; the rubbing is apt to enlarge 
the pores. Pat it on. And never rouge after 
you powder. The powder is to blend your 
make-up. 

A good foundation cream will make your 
complexion ‘‘set.”” But be sure to apply it 
evenly, otherwise your face will look blotchy. 
| Actresses often rub their faces with ice after 
| putting on the grease paint foundation. It’s 

an excellent idea. 

And now for another important rule. Don’t 
| try to go through a whole day without remov- 
ing the powder and rouge. You can't repair 
a make-up and have it look even. Wash off 
your make-up frequently. The mixture of 
| powder and dust is harmful to the skin. More- 
| over the liberal use of cold water is refreshing 
and beautifying in itself. 

Of course, you can’t hope for a good skin if 
your diet is wrong. Most actresses, whether 
| they are reducing or not, eat a light luncheon. 
| at plenty of salads and fresh vegetal les in the 
| middle of the day. Abstain from meats, pas- 
| tries and starchy foods. Your heavy meal— 
| the meat and potatoes meal—should come at 
|night. The old idea that it is unwise to have 
|a heavy dinner is a throw-back to the days 
when people retired right after their supper. 
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RIENDLY 
ADVICE 


From 


Carolyn “Uan Wyck 


Just one more bit of advice and I am through: 
Drink plenty of water—cold but not chilled. 
It’s an easy habit to acquire and it is one of 
the most valuable aids to beauty. 


Marcy, Ottumwa, Iowa. 

Your weight is about right. Eat no sweets, 
bread only once a day and no potatoes for a 
while. This will probably take off a few 
pounds which are all you need to lose. You 
are still young to go out a great deal. Be sweet 
and natural with everyone and interest your- 
self in what your friends like. This will make 
you forget to be self-conscious. 


MARYLAND, BALTIMORE, MD. 

It might be that you and the young man.you 
are in love with could mutually benefit each 
other. He could teach you to love reading 
while you could make him get outdoors more. 
However, if you are not sure you love him 
enough to marry him, wait a year and see how 
you feel then. Take up physical education in 
which you are so interested, and, as time goes 
on, you may come to know your own mind 
better. 

Laughing and smiling wrinkles are very at- 
tractive in a middle-aged face. 


JANtNA, DES Moines, Iowa. 

I think you are very lucky to have so many 
natural gifts; I am sure your friends find you 
an ever welcome companion. Wear simple 
clothes with long, straight lines. The per- 
fumes advertised in PHOTOPLAY are very pop- 
ular. Choose a light scent. Drink a glass of 
rich milk with each meal, eat cereals with 
plenty of heavy cream, and drink chocolate 
instead of coffee, and I think you will gain those 
few needed pounds. The powder you use is 
splendid. Any cold cream of standard make, 
carefully wiped off with a soft towel, is good for 
cleansing. Use any of the depilatories you 
find in these columns; they have been satisfac- 
torily tested. 


Eva, Miami, F1a. 

I think the glands in your neck, if dispro- 
portionate, would be quickly noticed by mem- 
bers of your family. Since they laugh at your 
complaints of what you consider their too great 
size it is possible that you imagine they are 
too large. Or the size may be incidental only 
to your growth. If you suffer any pain or dis- 
comfort from them talk earnestly to your good 
father about them and I am sure he will find 
time to take or send you to a physician. 





She will also 


—she will respect them—on any subject. 





Let Carolyn Van Wyck be your confidante 


AROLYN VAN WYCK is a society matron, well known in New York’s smartest 

and most exclusive inner circle. She is still young enough fully to appreciate the 

problems of the girl—she is experienced enough to give sound advice to those in need of 

it; be they flappers, business women, or wives and mothers. She invites your confidences 

the dreams and hopes that come to every one, the heartbreaks and the victories—who has 

not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


be your friend 


Clothes, charm and beauty, love, marriage, 


—The Editor 











Every advertisement in PHOTOPLAY MAGAZINDE is guaranteed. 
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VirGINIA, NEWTONVILLE, Mass. 

No, it is not necessary to eat a great deal of 
rich food in order to gain weight. Sleep is 
essential. Try to get ten hours’ sleep each 
night, with windows open wide. Eat cereals 
and cream for breakfast, with chocolate instead 
of coffee. Eggs and rich milk should be pre- 
pared in different ways so that you do not tire 
of them. Salads with oil or mayonnaise dress- 
ings, steak, chops, and all green vegetables may 
be eaten at discretion. Take plenty of exercise 
and drink all the water you can. 


NAN, WATERFORD, CONN. 

You say the boys like you but the girls don’t. 
That you have tried to show your interest in 
the girls but they do not want to be friendly. 
Do you suppose that you have been over- 
friendly upon short acquaintance, little 
stranger in Yankeeland? The height is not too 
great. You cannot arrest your upward 
growth. But you can lessen the appearance of 
it by wearing low-heeled shoes, hat and shoes 
of colors that contrast with those of your dress, 
and horizontal trimmings. 


SUE, WASHINGTON, IND. 

Bending exercises are the best for reduction. 
Stooping until the finger tips touch the floor. 
Swaying from right to left and left to right from 
the waist line hardens the muscles of the 
abdomen. Rubber bandages cause perspira- 
tion and much perspiring lessens flesh. Lashes 
can be encouraged to curl. You have seen 
advertisements that made that promise in this 
magazine. The advertisements are investi- 
gated and approved. None of the exercises you 
mention are injurious if they are moderately 
done. A girl so accomplished should be able to 
place herself in one of the arts you mention 
Get the consent and help of your parents. 

[ CONTINUED ON PAGE 121 ] 


¢¢¢ Bathtubs $ $ $ 


By PattTerson GREENE 


TMOSPHERIC bathtubs are Cecil De 

Mille’s latest. In ‘‘Hell’s Highroad”’ they 
are used in turn to symbolize poverty and wealth. 
If cleanliness is next to godliness, ‘‘ Hell’s High- 
road” must be a sort of parallel by-path of the 
steep and thorny way. In any event, expression- 
istic plumbing is a new thing in the movies. 


If the wolf is at the door, 

Show a tin tub on the floor, 

With a garden sprinkler handy for a shower. 
But when fickle fortune smiles, 

Indicate the change by tiles, 

And by porcelain equipment in the bower. 


If the rent is overdue, 

Pull the washtub into view, 

With a cake of yellow soap to clinch the 
matter. 

But in days of kinder fate 

Lovely Lizzie bathes in state, 

With a maid to serve the bath salts on a 
platter. 


Ritzy rigs may be forthcoming 

From a home with humble plumbing— 
They're no sign of luxury’s reputed lap. 
Any ingenue can bluff 

When she struts her social stuff— 

But does she start proceedings at the tap? 


If she splashes in the sink 
Or a tub that’s made of zinc, 
It’s a certain sign she walks the narrow path. 
If you want the proper steer 
On the heroine’s career, 
Take a look at where she takes her morning 
bath. 
—Los Angeles Examiner, 
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About Gainsborough Puffs, there is such 
feminine charm—such pleasing softness and 
daintiness—that women no longer ask for 
sowder puffs but for Gainsborough Puffs. 

_ Asize for every need—for vanity, dressing 

~ table or bath. Insoft, deep-piled Australian 
~ Tamb’s wool or luxuriously soothing velour. 
_. Pink and whi ; 
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in pleasing cartons; the | 
h glow in cellophane envelope. 
; Parisian mode! Select your — 
gh Puffs to harmonize with 
d other dainty accessories. 


© 1925, The Western Co, 
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At Forty—Young and Charming! 


No Gray Hair—Read How 


The woman of today realizes that age is no barrier to her social 
or business success, if she is careful to hide her age. She must 
not have gray hair, for if there is any one thing that indicates 
the loss of that precious thing called youth it is gray hair. 
The mission of Q-ban Hair Color Restorer is to darken hair 
that is already gray orstarting to show signs of that telltale 
of age, a few gray streaks; and to darken it so gradually and with a 

eneral effect so natural that no one knows—no, not even your most 
ntimate friends unless you choose to tell. 


Q-ban Hair Color Restorer 


Q-ban Hair Color Restorer, when applied to your hair according to 
simple and easy directions, in the privacy of your home causes a grad- 
ual darkening of the color of your hair. Indeed so 
gradual that your friends and associates do not notice 
| @ the change. Q-ban Hair Color Restorer is sure—safe 
¢ to use—not messy; aclean, daintily scented liquid. 


75 cents per bottle; sold by your 


druggist under positive guarantee 
Owing to the fact that Q-ban Hair Color Restorer 
works so gradually, a sample would 
prove nothing. Sometimes sev- 
eral bottles are required to ob- 
tain the desired results." There- 
fore we authorize all druggists / 
to refund your money if you y/ 
are not entirely pleased—you 
to be the sole judge. 


HESSIG-ELLIS, Chemists 
170 So. Front Street, Memphis, Tenn. 
















SENT FREE-—Our new book on the care of 
the hair. There are seven different Q-ban 

reparations for seven different purposes. 
We are hair specialists and constantly study 
the subject. Our book is valuable to all and 
will be sent free with miniature bottles of 
Q-ban_ Hair Tonic and Q-ban Liquid Green 
Soap Shampoo with our compliments. 
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Get into this won- 
derful, big-paying 
profession. Hun- 
dreds of openings now in Motion Pic- 
ture Camera Work, Portrait and Com- 
mercial Photography. Learn at home. 
Big money while learning, 






Earn 


Up To $250 a Week 


High salaried positions every- 
where or open your own studio. 

““My business averages 
$700 to $1000 a week,’’ 
writes Michael Gallo. 
Others doing equally well. 
Even spare time work pays 
up to $75 a week ! 


CAMERA FREE 


to students. Your choice of real Motion 
Picture Camera taking standard profes- 
sional film used bv all theatres, or 5x7 ° 
View Camera, latest model, genuine 
anastigmat lens. 








NOTE: 
If you prefer to come 
to our New York or 


Chicago Studivs for 
Send for Book persona! instruction, 
ay or evening class- 


Tells all about Professional Photography 
and how to make big money quickly. Also 
details of Free Camera Offer. Write today. 


es, write for Catalog 
R-37 to nearest ad- 
dress: 141 West 36th 
Street, New York, or 
630 South Wabash 
Avenue, Chicago, 
Illinois. 


New York Institute of Photography 
143 West 36th St., New York (Dept. 37) 





















Represent our big factory showing 
beautiful Style-Arch shoesto women. Ne 
| experience needed. I show you how. Fas- 
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Makes the hair 
easy to dress 


Better than brilliantine 











Wuerner your hair is bobbed or 
long, the fashionable effect is easy 
to get when you use Glo-Co Liquid 
Hair Dressing. You comb your hair 
exactly as you want it, and it stays 
that way. 

Use Glo-Co Hair Dressing before 
a curl or marcel. Keeps your hair in 
curl, and prevents split and broken 
ends. Use it on the children’s hair 
too. Keeps the most unruly hair in 
place all day. It is good for the 
scalp as well as the hair. Helps do 
away with dandruff and stimulates 
the hair roots to new growth. 

Use it always before a shampoo. 
Apply to the scalp to loosen the 
dandruff, then wash with Glo-Co 
Shampoo. The cleansing, antiseptic 
lather frees the scalp from scale and 
bacteria, and makes the hair like 
silk. Use the Dressing again to 
comb your hair. Sold at drug and 
department stores and barber shops. 
Send 10 cents for samples of both. 


GLO-CO 


LIQUID HAIR DRESSING 
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NORMANY PRODUCTS CO. Dept. F | 
6511 McKinley Ave., Los Angeles, Calif. 
I Enclosed find 10c for trial bottles of 
! Glo-Co Liquid Hair Dressing and Glo-Co | 
, Shampoo. I 
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250 ART PORTRAITS 
of 
LEADING MOVING 
PICTURE STARS 


Only $1.75 


Reproduced in rotogravure, portraits are alpha- 
betically arranged. An ideal reference book. 


Use the coupon on page 134 


Kill The Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free. 
Write today, enclosing 3 stamps. We teach beauty 
culture. 25 years in business. 

D. J. MAHLER, 
269-C Mahler Park, 


Be a Reporter! 


Learn most fascinating of all professions. Romance, 
thrills, travel. Meet prominent people. Solve Mys- 
teries. Good positions open. Good pay. We train you 
quickly. Write National School of Journalism (Not 
Inc.), Dept. P-2, 6 N. Michigan Blvd., Chicago, II. 
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Answers to Movie Intelligence Test 


gence Test, by E. Lyle McMullen, in the 
August issue of PHoTopLAy? Here are 
the correct answers. Now get your August 
Puotopray and check up the answers that you 
have marked down. 
Have you a pencil ready? If so, go ahead 
and mark your own examination paper. Re- 
member the test is run on the honor system. 


De you try to solve the Movie Intelli- 


First Group.—If you are 100 per cent per- 
fect, you will have crossed out the numbers 2, 
3, 5, 7, 8 and 9. Colleen Moore is a First 
National star. Samuel Goldwyn has his own 
producing company. Irene and Lillian Rich 
are not related. Jack Pickford made “The 
Little Shepherd of Kingdom Come.” Bebe 
Daniels isa Paramount star. ‘‘The Enchanted 
Cottage’’ was a drama, not a comedy. 


SECOND Grovup.—If you have checked this 
group correctly you will have the following 
results: Question 11—Circles around the 
numbers 2 and 4. Question 12—Circles around 
I, 2,3 and 4. Question 13—Circles around the 
numbers 2, 4 and 5. Question 14—A circle 
around number 1. Question 15—A circle 
around number 2. Question 16—Circles 
around numbers 3 and s. 


THIRD Group.—The correct answers are: 
17—“‘Isn’t Life Wonderful?” was made in 
Germany. 18—The leading feminine réle was 
played by Carol Dempster. 19—Ramon 
Novarro plays the title réle in “Ben Hur.” 
20—Estelle Taylor was recently married to 
Jack Dempsey. 21—The first picture made by 
Rudolph Valentino after his return to the 
screen was ‘Monsieur Beaucaire.” 22—A 
well-known producer who died recently was 
Thomas H. Ince. 23—Wallace Beery is said to 
have taken acting honors away from Douglas 
Fairbanks. 24—In ‘Robin Hood.” 


Fourtu Grovup.—In Question 25, you should 
have a circle around number 4. Question 26— 
A circle around number 3. Question 27—A 
circle around number 4. Question 28—A circle 
around number tf. 


FirtH Group.—The correct answers are: 
Question 29—Number 3; Question 30—Num- 
ber 2; Question 31—Number 3; Question 32— 
Number 1; Question 33—Nuraber 2; Question 


34—Number 4; Question 35—Number 4; 
—— 36—Number 3; Question 37—Nuni- 
er 4. 


SrxtH Group.—If you have passed your 
examination correctly in this group, you will 
have crossed out the numbers 38, 39, 40, 42, 45, 
46 and 47. Cecil De Mille directed ‘The Ten 
Commandments.” “Plastigrams’”’ was the 
name of the three dimension novelty. Ethel 
Barrymore appeared in pictures with the old 
Metro Company. Ernest Torrence is a 
featured player. Vitagraph has been absorbed 
by the Warner Brothers and is no longer pro- 
ducing. Messrs. Zukor and Lasky are the 
heads of the Famous Players-Lasky. Marion 
Davies starred in “When Knighthood Was in 
Flower.” 


SEVENTH Group.—If you have marked this 
group correctly, you will have the following 
result: Question 48—Circle around the number 
2. Question 49—Circle around number 1. 
Question 50—Circle around number 3. Ques- 
tion 51—Circle around number 2. 


E1cHtH Group.—The correct answers are: 
52—Rex Ingram’s wife is Alice Terry. 53—D. 
W. Griffith is a director. 54—His first great 
masterpiece was “The Birth of a Nation.” 
55—The leading feminine réle in “Way Down 
East” was played by Lillian Gish. 56—The 
leading male réle in “The Sea Hawk” was 
played by Milton Sills. 57—‘‘Humoresque”’ 
was directed by Frank Borzage. 58—The rdle 
of Abraham Lincoln in the picture of the same 
name was played by George Billings. s59—It 
was produced by Al and Ray Rockett. 





NintH Group.—The correct markings on 
this group are as follows: Question 60—Circle 
around number 3. Question 61—Circle around 
I, 2, 3, 4. Question 62—Circles around num- 
bers 4 and 5. Question 63—Circles around 
numbers 1, 2and 5. Answer to Question 64— 
Hale Hamilton, Lloyd Hamilton, Mahlon 
Hamilton and Neil Hamilton. Question 65— 
Circles around numbers 1, 2, 4, 5 and 7. 


TENTH GRoup.—You should have marked 
crosses before the following numbers: 66, 69 
and 70. William Fox is a producer; he doesn’t 
direct pictures. Rod La Rocque played an im- 
portant réle in “The Ten Commandments.” 
John Gilbert is very much in pictures. 


Languishing Romances 


[ CONTINUED FROM PAGE 209 ] 


if you can figure it out. We couldn’t. Then 
one bright day Agnes quietly stole away and 
married Senor Manuel Reachi, attaché to the 
Mexican government. 

Lois Wilson, oft termed “the good girl of 
Hollywood,” has not been slighted by the 
finger of Dame Rumor. During the filming of 
“The Covered Wagon,” her name and that of 
Warren Kerrigan were often linked, but noth- 
ing developed. Following close upon that 
report came the rumor that she was to wed 
Richard Dix, which was soon supplanted by 
the news of her engagement to Barney Baruch 
—a shipboard romance. But Lois, the sly 
minx, returned heart-free from England and 
during all the surmising kept her own counsel. 
Wise Lois! 

Little Patsy Ruth Miller is not to be kept 
out of the merry—or marry?—whirl. Five 
pictures in which she was the recipient of Matt 
Moore’s screen love were enough to cause 
Pekoe Promenade to nod its head. But 
whether the rumors were the result of propin- 
quity one cannot judge, for Patsy refuses to 
commit herself—and certainly Matt wouldn’t. 
However, Pat’s vivacious personality acts as a 
lodestone to mere man and she no sooner ex- 


tricates herself from one reported betrothal 
than she finds herself in the center of another. 
Propinquity? Maybe. A mother? Yes. A 
father? You bet! Jealousy? Hardly. But 
Pat has a great parcel of downright common- 
sense. And she is young. That’s a combina- 
tion that is hard to beat, so maybe her ro- 
mances are press agent fantasies. 

Ben Lyon is a youth that set the film world 
atalking. I think we can attribute his meteoric 
affairs to propinquity. First it was Barktara 
La Marr—he played with her in ‘The White 
Moth.” Then it was Pola Negri—he was her 
leading man in “Lily of the Dust.” Followed 
by Gloria Swanson—for he was the youthful 
soldier in her ‘‘ Wages of Virtue.” But we lose 
track of his reported betrothals. Ben is grow- 
ing older—and more experienced! 

Pola Negri is entitled to a page of her own. 
Tempestuous Pola assailed the picture citadel 
by storm, taking for her own coy Charles Chap- 
lin, who had been reported engaged to Edna 
Purviance, Claire Windsor, Peggy Hopkins 
Joyce, Estelle Taylor and May Collins—that is, 
as far as the papers were concerned. Nothing 
daunted, Pola flaunted Charlie until there 
came the great divide. Pola was not long 
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without a champion, for up stepped Bill | 
Tilden, tennis champ, to do the honors for | 


Poland’s fiery star. It might have been | _F li f 
castes te egeene ye Segecen rompt relie 
from Insect Bites 


There have been numerous and persistent 
contenders for May McAvoy’s small hand. 
Bobby Agnew seems to be Mother McAvoy’s 

Absorbine, Jr. counteracts the tiny drop of 
poison and cleanses the wound. It soothes 
the irritation and promotes rapid healing. 


choice, but May, willful miss, can’t seem to 
decide between Bobby, Glenn Hunter and 

Absorbine, Jr. is a dependable antiseptic 
and a powerful liniment 


Eddie Sutherland, the young director. It 
can youfind such an effective combination. 


seems that Eddie Sutherland was one of the 
first knights in the lists for fair Ladye May’s 
hand, but along came Glenn Hunter, riding a 
With Absorbine, Jr. at hand you can 
enjoy outdoors anywhere. A few drops ap- 
plied to the skin will act as a preventive. 


milk-white steed. The new knight in the field 
intrigued Ladye May, and before she knew it 

You will be spared the annoyance and dis- 
comfort of insect bites. 


she was reported betrothed to him, while 
Sutherland galloped off on his black charger in 
The magic bottle is just as effective for 
sunburn, ivy poisoning and to guard against 


a cloud of dust. Followed various ‘‘ons and 
offs” of the engagement. However, we must 
infection from cuts and bruises. 
At all druggists’, 1.25, or postpaid 


acknowledge that Bobby Agnew, mother’s 
choice, spent Yuletide in Rome where May 
: > Send for free trial bottle 
W. F. YOUNG, Inc. Springfield, Mass. , 
















was appearing in “ Ben Hur.” 

Constance Talmadge and William Collier, 
Jr., were perennial favorites in the “reported 
engaged” field. Now, they have admitted it, 
but nothing definite in setting the date of the| | 
approaching nuptials has ever emanated| 
directly from them. Spasmodically the public | 
is forewarned of an “interesting matrimonial | 
event about to occur to effervescent Connie | 
and devoted ‘ Buster.’ ”’ But for years Connie | 
evidently believed that variety was the spice of | 
life and news and, after a gay sojourn in New 

York, usually returned scattering reports of an | 
engagement to Irving Berlin, now definitely 
engaged to Ellin Mackay. Again, however, 
you saw Connie and “Buster” tripping the 
light fantastic at one of Hollywood’s cafes of an 
evening. 

Actors are not the only ones affected by this be ie ai a & 
contagion. George Melford, the director, had on eo A OY ee pe Oo 
house and future plans all laid involving pretty 
Jacqueline Logan. But a wintry breath must - 
have withered the flower of this romance, and 7 “<N) |B 
now Melford is reported engaged to Diana 
Miller, an actress, while “Jacky” has wed a 
Texan with the delightful name of Ralph James 

Gillespie. A discreet silence is maintained on 
the subject of the Logan- Melford rupture—so 

“conflicting careers” or some other supposi- 
tion cannot be given for the benefit of onlook- 
ers. 











“‘T am never without Absorbine, Jr. 
at home, in camp or at the hospital,”’ 
writes a trained nurse. 
























Bebe Daniels, too, has had several engage-| § ; iuateunhecaii 
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Young Process that the 

look = write like ao 

new. Our exclusive, distinctive process makes possible 

better typewriters at lower prices. ™ 

FREE BIG illustrated TYPEWRITER BOOK 
Write now. Sec our amazing ty writer 

bargains. Read what users say and the unusual service 

we will give you. Don’t wait—write today. 


Young Typewriter Co. $53 West Randolph, 


. CURLINE | 


GIVES A NATURAL SLMI-PER- 
MANENT WAVE. LASTS 
THREE TO FOUR WEEKS 
Used extensively for years by 
the Jheatrical Profession 


happily married—to other persons! Cut Diamonds can be yours. No pp 
We could delve deeper into the archives of | pion pone coos ee and forit toda 

the film colony and discover many a romance] Bargain Book FREE ie victures thox- 

that has languished and faded away. Perhaps | 824s of Bargains. Address Dept. 1726. 

the merciless spotlight of publicity that forever 
plays upon Hollywood is responsible for the 
warping of Romance—for not only is Holly- 
wood ‘‘Sex under the spotlight” but Sex under 
the microscope of millions of the curious 


public, 
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DARKENS and BEAUTIFIES 


EYELASHES and BROW 
INSTANTLY, makes them ap- 
ear naturally dark, long and 
uxuriant. Adds wonderful charm, 
Bi: beauty and expression to any facc. 
Perfectly harmless Used by millicrs 
of lovely women. PLACK or BROW 
¢ obtainable in solid form or water- 










That English Humor 


e e e : f liquid. 75c at your dealer’s or The original liquid preparation, su- 

Mie Richard Dix goes credit for J) Girect postpaid si anlar on Gi agnaee, macther Gali 
thi S if d by lik ; MAYBELLINE Co. CHICAGO nor greasy, easiest to apply, abso- 

is one. 0, 1 you gon 1Ke . | lutely harmless. PER BOTTLE, $1. 


Moncey back: if not satisfactory. 

CREME DAMASCUS — An excellent preparation 

for removing wrinkles. Per jar, $1.00. Postage, 10c. 

MADAM MARIE SHIELDS 162 W. 48th St., N. Y. City 
Reliable Representatives Wanted. 





it, take it out on Dick, not us. 
An American is visiting London. 
He marvels that comedies are 
not shown in the cinema on Sat- 
urdays but are tremendously pop- 
ular on other week days. So he 
asks an English friend why. 
‘You see, old chap, we can’t 
























Delightful new way to make money, right at home. Decorate Art Novel- 
ties in spare time. Fascinating work. No special artistic ability needed. 


Beautiful FREE BOOK Tells How 


9 
run ‘em Saturdays because the Explains how you can now join Fireside Industries, national organization 
of co-operative home workers. Find out about wonderful new plan and 


church objects. . It would inter- guarantee of satisfaction. Write now for full details, enclosing 2c stamp. 
fere with the services on Sunday.”’ FIRESIDE INDUSTRIES Dept. 49 Adrian, Michigan 
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A creamy 
deodorant that — 
stops odor all day 


Are you making the great mistake so many 
women make—thinking that because you are 
not bothered with perspiration moisture that 
you cannot offend with its unpleasant odor? 

Creme Odorono destroys every trace of odor 
without checking perspiration. Apply any 
time or before going out. Effective for all day 
or evening. Can be used as often as desired 
—absolutely harmless. 

Creme Odorono is delightful to use, van- 
ishes instantly, and leaves the skin soft and 
fragrant. Contains no grease or color and will 
not stain. At all toilet counters, 25c. 


Send for generous trial tube 










RUTH MILLER 

The Odorono Company 

49 Blair Ave., Cincinnati, Ohio 
Please send me sample 

tube of Creme Odorono 

for which I enclose 5c. 














Yes=~Absolutely Free 


‘To Prove How 
to Restore 


GrayHair 


I personally request every gray haired per- 
son to write for my patented Free Trial outfit, 
and let me prove how easily, quickly, surely gray 
hair can be restored to its perfect natural color. 

This offer would be impossible if I couldn’t 
guarantee results. But I perfected my Restorer 
to get back the original color in my own pre- 
maturely gray hair. I know what it will do. 

My Restorer is a clear, colorless liquid, clean 
as water. Doesn’t interfere with shampooing. 
Nothing to wash or rub off. Renewed color 
perfect; no streaking or discoloration. 


MAIL COUPON TODAY 
Send today for the special patented Free 
Trial outfit which contains a trial bottle of my 
Restorer and full instructions for making the 
convincing test on one lock of hair. Indicate 
color of hair with X. If possible, enclose a 
lock of your hair in your letter. 


FREE Please print your name and address 
0:8 0-08 Mary T. Goldman, ’ 
feeléj-fes.m@ 470-L Goldman Bldg.,St. Paul,Minn. j 


Please send your patented Free Trial Outfit. X shows 1 










color of hair. Black....... dark brown....... medium 4 
1 brown....... auburn (dark red)..... light brown..... ' 
{ light auburn (light red)..... « blonde...... ' 
{ 
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Ricardo the First 


[ CONTINUED FROM PAGE 63 ] 


nous eyes. I'll admit I was overcome. I walked 
back and forth watching her—trying not to be 
too apparent in my admiration. I thought she 
was wonderful then—I am convinced she is 
now!” 

Then entered Johnny Walker, the actor. 
Through him Ricardo met E. H. Griffith at the 
Hotel Astor. Griffith was looking for a char- 
acter to use in “Thimble-Thimble,” an O. 
Henry story. Walker persuaded Griffith that 
Cortez was what he wanted. His powers of 
persuasion must have been potent, for Cortez 
got the part. A hundred a week this time and 
no cuts to mar the beauty of the performance 
or the wavy ebony locks. Another promising 
young actor worked on the set next to Cortez. 
His name was Rod LaRocque. 

Came one of those fearful “slumps.” With 
the slump went Ricardo’s newly born career. 
The stage remained, however, and Ricardo be- 
came a song-and-dance man in “Johnny Get 
Your Gun.” That did not prove particularly 
enticing so, heeding father’s sage advice, 
Ricardo became traffic manager of a shipping 
company. But chartering so many gross of 
steel-handled soup spoons to Peru did not have 
the zest of acting for the grinding camera, and 
the manager and Ricardo agreed to call it quits. 

During this time the flu struck New York 
and carried away with it the lives of his father 
and a sister. There remained only his mother, 
with her aspirations for his career, and his 
sister Helene. They agreed that Hollywood 
was the logical place for pictures, and so 
Ricardo embarked for the movie mecca, arriv- 
ing August ist, 1922. 

Unlike the usual Hollywood sob story, 
Ricardo’s first opportunity at a good part came 


shortly after his arrival. He played a heavy in 
a Universal picture. Next a friend paved the 
way by an introduction to Jesse Lasky, and 
after that the only thing Ricardo had to do was 
to prove that he could deliver the goods. The 
only thing! He proved it and, on January rst, 
1923, signed a contract to become a Paramount 
player. 

His lot has been to enact everything from a 
French tutor to an ardent Spanish lover, and 
he is looking forward now to playing a hard- 
riding Westerner in “The Pony Express” 
which James Cruze, the impresario of home- 
spun drama, is to direct. This feature will give 
him an opportunity to demonstrate his excel- 
lent horsemanship, for he is a devout lover of 
horses and is often to be seen on the bridle path 
in Beverly Hills. 

As previously implied, Ricardo has a de- 
vastating effect on feminine hearts. Small 
wonder, for those slumberous eyes were not 
created to gleam in vain. However, despite his 
Greek god qualifications, Ricardo has kept 
himself remarkably free from entanglements. 
There is the usual idle chatter surrounding an 
eligible male star, but that is part of the 
penalty of being the cynosure of public atten- 
tion. It’s like trying to keep house in a zoo 
with traveling throngs of open-mouthed tour- 
ists observing the most intimate details of life’s 
routine. 

Ricardo has remained blessedly single during 
his ascendency and now, as he breathes the 
invigorating ozone of success, he feels justified 
in taking unto himself a wife. And she will be 
none other than the lady of St. Patrick’s 
Cathedral—she of the “pale face and dark 
luminous eyes” —Alma Rubens. 


The Lad Who Ran Away 


[ CONTINUED FROM PAGE 71 ] 


once in a while a guy gets over after he’s been 
on the road. I’m goin’ to take a chance and 
beat it from the road, too. I know a little girl 
—but she don’t know me no more.” 

The engine whistled faint and far away. Its 
echo floated back like a dying threnody of lone- 
some music to the two young rovers under the 
water tank. Each remained quiet while the 
engine whistled again and again, as if for a 
crossing. ‘‘There’s no finer music in the world 
than an engine whistling far away,” said the 
Jad known as Jack London, “‘but tell me about 
the girl you know, Chula.” 

“Nothing to tell,” answered the other. 
‘They all had it fixed for us to get married in 
the Chickasaw tribe. Her dad’s the Chief, and 
she’s been away to college and everything. 
Well, we quarreled, and I, like a boob, ran 
away from home. You know an Indian girl’s 
prouder’n Lucifer. I didn’t see her for three 
years. One time I was up in Canada and it 
was colder’n blazes. I got a job as a news 
butch until spring. I was doing pretty well 
and saving a little money and I felt like I owned 
the whole Canadian Pacific. [Everything went 
lovely ’till one day I was going through the 
train selling my stuff out of my basket when 
some people stopped me. I had my head down 
and when I looked up, I looked right in the eyes 
of Ronda, the little girl I was to have married. 
She blushed and didn’t do nothing like they do 
in stories—and neither did I.” 

“Well, go on with the tale,” said Jack. 
“What did you both do—get married and live 
happily ever after?” 

“Not on your tintype,” replied Chula. “‘The 
girl looked out of the window and I saw her 
lip tremble and the tears come to her eyes. 
That was enough for me—I beat it for the 
front car and put down my basket, took off 
my news butch cap and sat looking out of the 
window till I reached my division. I wouldn’t 
have gone through that train again for a 





thousand dollars. I never saw the girl after 
that.” 

“What became of her, Chula?” asked the 
future famous writer. 

“She went to Vassar or some other college 
and then married some guy worth a million. 
It didn’t end like a regular story, eh, Jack?” 

“‘Nope, they never do in real life,” was Jack 
London’s comment. 

After more hours of waiting a freight finally 
came, its engine stopping at the tank for water. 
The two young rovers climbed aboard, and, 
their decision made to quit the life of the hoko, 
rode, unknowing, on to fame and fortune. 

It is quite possible that this real tale of two 
hoboes meeting, and each becoming famous 
years later in his own right, has not been 
equalled in all the annals of life or fiction. 

Jack London returned to Oakland and bor- 
rowed three hundred dollars from a friend. 
He remained one year at the University of 
California and quit because he was too poor 
to continue. In nine years he was world 
famous. 

Edwin Carewe’s road to fame was longer 
and, if anything, a great deal harder. 

Too proud to return to the land of his 
fathers, he took up with a wandering band of 
gypsy players and remained with them several 
months. One of this band Carewe still re- 
members, as, in his opinion, one of the greatest 
actors he has ever known. It was from this 
ancient Thespian that the future director was 
to learn many of the tricks of pantomime and 
gesture that later made of him a successful 
moving picture actor and director, capable of 
earning a quarter of a million dollars a year. 

After some months with this band of roving 
players, Carewe journeyed to New York to try 
his luck. It was in that city he met another 
young man who had the same ambitions. The 
other’s name was Tommy Ince. He was but a 
violin player then, this man who later signed 
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his name Thomas H. Ince and became pom- 
pous and important in a world as fleeting 
and transient as the shadows on the screen. 
This good-looking Irishman, Ince—the bad 
teacher of the violin and possibly worse player 
—became a very great producer of pictures 
and an unerring judge of what the mob 
Americana wanted by way of diversion. 

It was Tom Ince some years later who sug- 
gested to Edwin Carewe that he “‘go in for 
pictures.” 

“Tt’s a new country,” said Ince, ‘and the 
early settlers always get the plums if they keep 
their heads.” 

Thomas H. Ince was right. He kept his 
head and not only got the plums but the water-. 
melons too, and they were filled with gold 
beyond the dreams of an actor in a cutaway 
coat. 

Ince and Carewe arrived in Hollywood years 
ago. The former’s record is known. Carewe 
became first a player of “heavy roles” and 
later a director. He obtained his first job as a 
director at one hundred dollars a week. He 
remained with one firm for eight years, at the 


1 of which time he was earning fiftee 
Seed alate get tag ping sar AIDS TO BEAUTY 


of many financial successes with an earning 
power of well over two hundred thousand Fragrant with Parfum 


dollars a year. “Mary Garden 


A long step forward, indeed, for a young 





in ho — about his future with Your dealer has them in Rouge (there is no better), Face 

‘ young hobo, by name Jack London, 

under a water tank in Missouri. Powder, Lip Stick, Toilet Water, Talcum, Bath Powder, and 
One of his best pectores was “The aa new Extract bottles with frosted stoppers. 

Man,” in which Holbrook Blinn was featured. 

Carewe’s “Madonna of the Streets,” in which The face powder in a new round box with puff; compacts 

Nazimova and Milton Sills played, was one very thin, so attractive in their new attire. 

of the most successful pictures released the These are the prices 

past year. Face Powder in round box with puff. . $1.00 Face Powder Compact, in new metal 
Success and fame often dim one’s outlook on Wane: ae: Tien. eender Commanie Ges cssiees ate ngs tis $1.00 

life. But every time Carewe makes a trans- the new small metal case... .- - 50 Joleen Powder in tiNs+ s+ eee eee »25 

continental trip he stops for a few days Lapse stamina: 5 <5: Ss Manas Ie 

and lingers with some Indian friends near a Sole Distributor, Geo. Borgfeldt & Co., 111 E. 16th St., New York 

little Oklahoma town. And perhaps, who PARFUMERIE RIGAUD - - 16 RUE DELA PAIX, PARIS 





knows, he lives over again an hour of moonlit 
memory, with a proud little Indian girl, who 


See | erty 
Superfluous Hair 





wares as a news butcher on the train which 


was g s lege. y | y 
as carrying her east to col ege O R STOR The Dainty Everett Decollete Safety Razor with its patented 
CURVE D blade (fits the arm pit perfectly) is a safe, inexpensive, 




















Strange indeed are the rifts in the clouds CURVED Blade (its the o ctl) is. 
‘ emov. u ° 
that make a life. London and Carewe as Story World, ss eiageen aay pet for Way" is clean, sanitary, safe, pleasant. eal Resvett 
hohoes talking under a water tank—the proud — ead —— A ‘*Keep Your Bobbed 
Indian girl mortifying Carewe at his humble now has a giant market department. The editors Hair Beautiful’’ 
task—the tears in the eyes of a girl urging him Fs all ees tell a — oa sereag hog Only takes a minute to 
Z - Se rey 5 hair on 
on to real efforts—the meeting with Thomas comme tear cane ot pe gas i back of the neck. You 
H. Ince—all of these things went to make ing editor, authors and publishers tell you how GA, Few Strpkes Bob" beautitul. Pave 
Edwin Carewe the director. to write; the market department tells where to sell. fame Vnuer-arm a year. Handy to 
~ . . . ” carry n spensabie 
Each and all had their influence, but with- year's subscription will fill the writer's every to every woman who 
‘Car . | fee. oleost in thi Paes need. The cost is fifty cents for a trial subscrip- wears her hair bobbed. 
ou ewe’s hav ay r three months = 
ith these ge Lome acc. ae bas ye a — ” Eye 50 = Pepe te The ‘Everett Way”’’ The Natural Way 
with an unknown gypsy tragedian he mig t list fons § i — —— valua re ae et Iti is really the only safe and effective way of removing super- 
y , . 7 “o.¢ 7 1s) a u 1 D! > € 
never have been the subject of this article. pay Frew gece le laa and dangerous, for under-erm shaving, The “lverett’= bisde 
From unknown sources our lives are made ‘ is only one and one-quarter inches wide—especially designed to 
: we rt . TO fit the arm-pit. It’s always ready to use anywhere—anytime. 
Into unknown sources the fade at last—films S RY WORLD if your dealer cannot supply you, order direct. Only $2. spe 
: ee Peer 6362 Hollywood Blvd., Hollywood, Calif. check. money order or stamps. With each order we send $1.06 
without titles rolling through the ages of : . Wor'Money back if not well pleased, C. O. D. if you wish. 
eternity. SS. ——— —— EVERETT SAFETY RAZOR CO., Dept. 10 
, <r a Sault Ste. Marie, Mich., U. S. A. 
pre scmmormetnnenataaor ane ean a orien anaeenatmairamnrm aaa (Dealers: Write for prices. Can make prompt shipments.) 

















Jackie’s Long Trousers 
\WJHEN Jackie Coogan left Hollywood a few 


weeks ago he was a little boy in knicker- 
bockers and when he returned from New York 
he was a big man in long pants and everything. 


geon restore your beauty— UNDREDS of new tea rooms, cateterias, 
Nose corrections, face lift- lunch rooms, motor inns, nuw opening 
ing. Imperfect features cor- every week are crying for trained managers. Shortage 
rected, also wrinkles, crow’s acute, woe receive dy _ calls for — ah, saetnans 
feet, sears, pox marks, moles managers, hostesses, table directors, buvers—both men 
= sche re = : and women. Earn $5, 000 This Year. You can qualif 
and blemishes removed. Skin in a few short weeks with the Lewis System er yee 


You Too, Can ; 
eet _Jea RoomManagersWan ted. 
our nation-famed plastic sur- 
“Tila 











It was quite a startling transformation. diseases healed. All cases meses Time training—and we put you in touch with biz oppors 
Jackie, his mother and baby brother, oe eante een tunities. Send ‘or Prep Boox, **ouring Zea for Prof 
Robert, were expected on the second section of ae LEWIS TEA ROOM INSTITUTE 
’ p If out-of-town mail us yourphoto- i Dept. W-851 Washington,D C. 









the Limited and his father was waiting in the 
shade for his family to arrive when the first 


section pulled in. Jack Coogan, Sr., wasn’t 1 Before After dines Subscribe for PHOTOPLAY 


particularly interested in anything but the se ———— Subscription rates on page 5, below table of contents. 


arrival of his family and so paid no attention = 


to the passengers alighting from the first 
section. 
Imagine his surprise when Jackie, clad in 

long trousers and wheeling baby Robert in one The Favorite Luxury of Gentlewomen 

of those little push carts used by the red caps, To step into a bath that smells like a flower garden—into water so soft and limpid it 

burst on his vision. They had arrived on the seems to — _ body! er aang a brings “ey or pod he you. 2 age it fills 

j PH : ‘ . the room wit ragrance, makes the water soft and soothing, an eaves about you 

first section and Jackie Was provene his right that indefinable, “‘scentless” perfume that is the very height of daintiness. 25c, 50c, 
$1.00 and $1.50 at Drug and Dept. Stores. Send for free can. 
THE C. S. WELCH CO. Dept. PJ NEW YORK CITY 








HOUSE OF HEALTH 
Est. 1899 140 E. 22nd St., N.Y.C. Hi 
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to his first long trousers by taking care of 
Mother and Robert. 
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a, delicious! 
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/? hours go 
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\> its use is 


“a sensible 
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Something EW v« 
for BOBBED HAIR 


There is a tremendous difference in bobs. Some 
are wonderfully attractive and becoming, while 
others, well — which kind is yours ? 

I wish you could picture the becoming kind I 
have in mind — the sort that makes men turn to 
admire. I can’t tell you what the color is, but 
it’s full of those tiny dancing lights that somehow 
suggest auburn, yet which are really no more ac- 
tualcolor than sunlightis. It’s only when the head 
is moved that you catch the auburn suggestion— 
the fleeting glint of gold. 

You have no idea how much your bob can be 
improved with the “tiny tint” Golden Glint 
Shampoo will give it. If you want a bob like that 
I have in mind, buy a package and see for your- 
self. At all drug stores, or send 25¢ direct to 

jJ.W. Kost Co., 616 Rainier Ave., Seattle, Wn. 


Golden Glint 


SHAMPOO 


STINGING PAIN of BURNS 


promptly soothed by bandaging 
with cooling, healing 


“Mentholatum 


Write for free sample 
| MentholatumCo., Buffalo.N. Y., Wichita,Kans, 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“THE GOLD RUSH”’—UNITED ARTISTS.— 
Story by Charles Chaplin. Directed by 
Charles Chaplin. Associate Director, Charles 
F. Reisner. Photography by Roland H. 
Totheroh and Jack Wilson. The cast: The 
Lone Prospector, Charlie Chaplin; Big Jim 
McKay, Mack Swain; Black Larson, Tom 
Murray; Jack Cameron, Malcolm Waite; The 
Girl, Georgia, Georgia Hale; Hank Curtis, 
Henry Bergman. 


“THE FRESHMAN”—PatBE.—Story by 
Sam Taylor, John Grey, Ted Wilde and Tim 
Whelan. Directed by Sam Taylor and Fred 
Newmeyer. Photography by Walter Lundin. 
Thecast: The Freshman, Harold Lloyd; Peggy, 
Jobyna; College Cad, Brooks Benedict; College 
Hero, James Anderson; College Belle, Hazel 
Keener; College Tailor, Joseph Harrington; 
Football Coach, Pat Harmon. 


“THE GOOSE WOMAN ”—UNIVERSAL.— 
From the story by Rex Beach. Scenario by 
Melville Brown. Directed by Clarence Brown. 
The cast: Mary Holmes, Louise Dresser; 
Gerald Holmes, Jack Pickford; Hazel Woods, 
Constance Bennett; Jacob Riggs, James O. 
Barrows; Reporter, George Cooper; Mr. Vogel, 
Gustave Von Seyffertitz; Detective Lopez, 
George Nichols; Amos Ethridge, Marc Mac- 
Dermott. 


“PATHS TO PARADISE”—ParRAmount. 
—From the stage play by Paul Armstrong. 
Scenario by Keene Thompson. Directed by 
Clarence Badger. The cast: Molly, Betty 
Compson; Friend, Raymond Griffith; Callahan, 
Tom Santschi; Bride’s Father, Bert Woodruff; 
Confederate, Fred Kelsey. 


“NIGHT LIFE IN NEW YORK”—Para- 
MOUNT.—Story by Edgar Selwyn. Scenario by 
Paul Schofield. Directed by Allan Dwan. 
Photography by George Webber. The cast: 
Ronald Bentley, Rod La Rocque; John Bentley, 
Ernest Torrence; Meg, Dorothy Gish; Carrie 
Reed, Helen Lee Worthing; Jimmy, George 
Hackathorne; Jerry, Arthur Housman; William 
Workman, Riley Hatch. 


“SHORE LEAVE”’’—First NATIONAL.— 
From the stage play by Hubert Osborne. 
Scenario by Josephine Lovett. Directed by 
John S. Robertson. The cast: “Bilge” 
Smith, Richard Barthelmess; Connie Martin, 
Dorothy Mackaill; “‘ Bat’? Smith, Ted McNa- 
mara; Captain Bimby Martin, Nick Long; 
Mrs. Schuyler-Payne, Marie Shotwell; Mr. 
Schuyler-Payne, Arthur Metcalfe; Admiral 
Smith, Warren Cooke; Chief Petty Officer, 
Samuel Hines. 


“PRETTY LADIES”—MEtTrRo-Gotpwyn. 
—From the story by Adela Rogers St. Johns. 
Adapted by Alice D. G. Miller. Directed by 
Monta Bell. The cast: Maggie Keenan, Zasu 
Pitts; Al Cassidy, Tom Moore; Ann Penning- 
ton, Ann Pennington; Selma Larson, Lilyan 
Tashman; Aaron Savage, Bernard Randall; 
Adrienne, Helena D’Algy; Maggie’s Dream 
Lover, Conrad Nagel; Frances White, Norma 
Shearer; Roger Van Horn, George K. Arthur; 
Bobby, Lucille Leseuer; Warren Hadley, Paul 
Ellis; Paul Thompson, Roy D’Arcy; Fay, 
Gwendolyn Lee; Diamond Tights Girl, Dorothy 
Seastrom; Will Rogers, Lew Harvey; Frisco, 
Chad Huber; Mr. Gallagher, Walter Shumway; 
Mr. Shean, Dan Crimmins; Eddie Cantor, 
Jimmie Quinn. 


“THE WHITE DESERT ”—MEtTrRo-Go.p- 
wyN.—From the story by Courtney Ryley 
Cooper. Adapted by Monte M. Katterjohn. 
Directed by Reginald Barker. Photography by 
Percy Hilburn. The cast: Robinette, Claire 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Windsor; Barry, Pat O’Malley; Keith, Robert 
Frazer; Saul MacFarlane, Frank Currier; Fos- 
ter, William Eugene; Engineer, Roy Laidlaw; 
Dark Wing, David Dunbar; Chinese Cook, 
Sojin; Mrs. Foster, Priscilla Bonner; Runt, 
Snitz Edwards; Dr. Carter, Milton Rose; Camp 
Cook, Sidney Bracey; Mrs. Martin, Trixie 
Friganza; Podopholous, Bert Sprotte;- Buck 
Carson, Mathew Betz. 


“KIVALINA OF THE ICELANDS’— 
PatHE.—Produced by Earl Rossman. The 
cast: The heroine, Kivalina; The hero, Aguva- 
luk; The witch doctor, Nashulok; Kivalina’s 
brother, Tookatoo; The Master Hunter, Nuwak. 


“THE LUCKY DEVIL”—Paramount.— 
Story by Byron Morgan. Scenario by Town- 
send Martin. Directed by Frank Tuttle. 
Photography by Alvin Wyckoff. The cast: 
Randy Farman, Richard Dix; Doris McDee, 
Esther Ralston; Mrs. McDee, Edna May 
Oliver; Franklyne, Sr., Tom Findley; Rudolph 
Franklyne, Anthony Jowitt; The Professor, Joe 
Burke; Mrs. Hunt, Mary Foy; Sailor Sheldon, 
“Gunboat” Smith; Sheriff, Charles Sellon, 
Tobias Sedgmore, Charles Hammond; Tom 
Barrity, Charles MacDonald; “ Frenchy” Roget, 
George Webb; “‘ Dutch” Oldham, Eddie James. 


“LOST A WIFE”—ParaAmount.—From 
the stage play by Alfred Savoir. Scenario by 
Clara Beranger. Directed by William de Mille. 
Photography by L. Guy Wilky. The cast: 
Tony Hamilton, Adolphe Menjou; Charlotte 
Randolph, Greta Nissen; Dick, Robert Agnew; 
Baron Deliguieres, Edgar Norton; George, 
Mario Carillo; Duke de Val, Genaro Spagnoli; 
Louis, Eugenio di Liguoro; Mrs. R. W. Ran- 
dolph, Henrietta Floyd; Baroness, Toby Claude; 
Julie, Marcelle Corday. 


“CYRANO DE BERGERAC’—AtzLas.— 
Fromthedrama by Edmund Rostand. Directed 
by Augusto Genina. The cast: Cyrano, Pierre 
Magnier; Roxanne, Linda Moglia, Christian, 
Angelo Ferrari; De Guiche, Umberto Casilini; 
Ragueneau, Alex Bernard; The Duenna, Gem- 
ma De Sanctis. 


“SMOOTH AS SATIN” F. B. O 
Based on the play by Bayard Veiller. Adapta- 
tion and Continuity by Fred Kennedy Myton. 
Directed by Ralph Ince. Photography by 
Silvano Galboni. The cast: Gertie Jones, 
Evelyn Brent; Jimmy Hartigan, Bruce Gordon; 
Kersey, Fred Kelsey; Bill Manson, Fred Esmel- 
ton; Mrs. Manson, Mabel Van Buren; Hender- 
son, John Gough. 





“THE MANICURE GIRL”—Paramount. 
—Story by Frederic and Fanny Hatton. 
Scenario by Townsend Martin. Directed by 
Frank Tuttle. Photography by J. Roy Hunt. 
The cast: Maria Maretti, Bebe Daniels; 
Antonio Luca, Edmund Burns; Flora, Dorothy 
Cumming; James Morgan, Hale Hamilton; 
Mrs. Morgan, Charlotte Walker; Mother Luca, 
Ann Brody; Mrs. Wainwright, Marie Shotwell; 
Mrs. Root-Chiveley, Mary Foy. 


“GROUNDS FOR DIVORCE” — Para- 
MOUNT.—From the stage play by Ernest Vajda. 
Scenario by Violet Clark. Directed by Paul 
Bern. Photography by Bert Glennon. The 
cast: Alice Sorbier, Florence Vidor; Maurice 
Sorbier, Matt Moore; Count Zapata, Harry 
Myers; Marianne, Louise Fazenda; Guido, 
George Andre Beranger; Labell, Gustave Von 
Seyffertitz; Marie, Edna Mae Cooper. 


“THE HAPPY WARRIOR”—ViracrRapu. 
—From the novel by A. S. M. Hutchinson. 
Scenario by Marion Constance. Directed by 
J. Stuart Blackton. The cast: Ralph, Mal- 
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colm McGregor; Dora, Alice Calhoun; Aunt 
Maggie, Mary Alden; Stingo Hannaford, 


Anders Randolph; Ima, Olive Borden; Rollo, 
Gardner James; Egbert, Otto Matiesen; Mr. 
Letham, Wilfrid North; Mrs. Letham, Eulalie 


Jensen; Audrey, Andree Tournier; Foxy Pin- 


sent, Jack Herrick; Ralph (8 years old) ,Phillippe 
de Lacy; Rollo (10 years old), Bobby Gordon. emov 
“THE LADY WHO LIED”—First Na- 


TIONAL.—From the novel by Robert Hichens. Secretlyand Quickly 


Scenario by Lois Zellner and Madge Tyrone. 


Directed by Edwin Carewe. The cast: Horace : 
Pierpont, Lewis Stone; Fay Kennion, Virginia ie oe et * — 
Valli; Fifi, Nita Naldi; Dr. Allen Mortimer, Es il ca vie 6 li . 
Edward Earle; Merton, Leo White; Gen. Sir é as ter nae he a - wa 

Fa : ais e ne jar 0 liiman s Freckle ream W!ll prove 1 oO you. 
Henry Kennion, Louis Payne; Ahmed, Purnell Freckles, tan,. sallowness, vanish away under the magic of 
Pratt; Saad Ben Youssef, Sam Appel; Zeta, | this cool, fragrant cream. It has a double action. Freckles 


Zalla Zarana; Mahmud, George Lewis. are gently bleached out and at the same time your skin is 
whitened, softened and refined. Safe, harmless and can be 


applied secretly at night. Used the world over for 35 years. 
iz3 og ”) ) ”) ir 7 

UNDER THE ROUGE ASSOCIATED Fair skins constantly grow worse unless something is done. 

EXHIBITORS.—From_ the story by A. P. | Freckles are caused by strong summer light which tends 


Younger. Scenario by A. P. Younger. Directed | to age and wrinkle the complexion as well as discolor it. 
by Lewis H. Moomaw. The cast: Kitty, Ei- | You've heard it said that blondes “age rapidly.” This is your type needs to look best. Let us tell you 


bie ; the cause. how vo has Beige é reper 
leen Percy; Whitey, Tom Moore; Skeeter 1ow your purchases can get you bottle o 
Eddie Phillips. Mal, James Moran; Daisy, Costs Nothing If You Are Not Pleased =P ¥me free. Mail coupon now. 


Claire De Lorez; Martha Maynard, Mary ‘ beer —_ born with freckles—why put off regaining 
j Be J «x E _ | the milky white skin that nature gave you? Stillman’s 
Alden; Fred Morton, Tom Gallery; Jim Con Freckle Cream is guaranteed to remove freckles ‘or money tillmans reck e 






don, Stanley Blystone; Evelyn Maynard, Car- | refunded. Two sizes, $1 and 50c at druggists and depart- pane 
melita Geraghty. ment stores. Crea aM ft 
Send for ‘“‘Beauty Farlor Secrets” and let us tell you what Ree TH ECKLES 





“MARRY ME”—ParAmount.—From the 
stage play by Anne Caldwell. Scenario by 
Walter Woods and Anthony Coldewey. 
Directed by James Cruze. Photography by 
Karl Brown. Thecast: Hetty Gandy, Florence 
Vidor; John Smith, No. 2, Edward Everett 
Horton; John Smith, No. 1, John Roche; Sarah 
Hume, Helen Jerome Eddy; Granny, Fanny 
Midgley; Norman Frisbice, Ed. Brady; Jen- 
kins, Z. Wall Covington; Mrs. Hume, Anne 
Schaefer; Jackson, Erwin Connelly. 







First thing people 
notice are your 
Sreck les. 













Let us tell you how I 
your purchases can 
get you bottle of 

perfume free. @ 


The Stillman Company, 


32 Rosemary Lane, Aurora, Ill. 















Please mail me “Beauty Parlor 
Secrets” in plain wrapper. 































“MANHATTAN MADNESS” — Asso- Pee a aC ee paren 
" Ex ioe h b Soctally, Sreckles Pretty clothes (Pri Bliss sien CE cccduds 
CIATED XHIBITORS. rom the story vy hurt a girl’s pop- mam't conceal 1 ily) | 
Charles T. and Frank Dazet. Directed by ere your freckles. 








John McDermott. The cast: Steve O’Dare, 
Jack Dempsey; The Girl, Estelle Taylor; Doc. 


Harlan, George Siegmann; The Butler, Frank as Wa C= 
Cent He cao ul Monat || A PERFECT LOOKING, HOSE New Easy Way “7 
M St H 7 : 
eee one Coat ta sag fom = ie ee CARTOON ING’ 
noses, quickly, painlessly, You can now quickly learn 


Theodore Lorch. 
permanently, and comfort- to make comics, sport car- 


y 7 ably at home. It is the only toons, animated and seriou 

“ONE YEAR TO LIVE’—fFirst Na- adjustable noseshaping ap- pce ho ete. F sre ‘ lots of 
TIONAL.—Story by John Hunter. Scenario by acrestaed aenean ausiee fun—and fun that pays big money! 
J. G. Hawks. Directed by Irving Cummings. that will’ actually give pone eee home in spare 
The cast: Elise Duchanier, Aileen Pringle; i ec tehaaa. Se a Free cei 
Marthe, Dorothy Mackaill; Doctor Lucien La users. For years recom- end for Free Book 
Pierre, Sam De Grasse; Lolette, Rosemary 
Theby; The Stage Manager, Leo White; Mau- 


mended by physicians. 16 Mail posteard or letter today for 
rice Brunel, Joseph Kilgour; Captain Tom 





heap Secattar Wise Free Book on Cartooning. It tells all 

Shapers 1s at YOUr Service. | | ee ae ees cet elec e tal coe toonists—al 
n uccessful cartoonists — also 

MODEL 25 Jr. FOR CHILDREN is filled with interesting facts about cartooning. 














Kendrick Antonio Moreno. Write for testimonials and free booklet, which tells 
: you how to obtain a perfect looking nose. ae" oe cies ne Age if under 16 years. 
eae aos : . ant? M. TRILETY, Specialist, Dept. 2480, BINGHAMTON, N. Y. ashington School of Cartoonin 
BEAUTY AND THE BAD MAN’— Room 589-C, 1113-15th St., N.W., Washington, 1 o. 








Propucers Dist. Corp.—From the story by 


Peter B. Kyne. Adapted by Frank E. Woods. 
Directed by William Worthington. Th a: . 
Directed by Willan: Worthinton. Ths cat: | NO More Fat; Wash It Away 


Stanley; Chuckwalla Bill, Russell Simpson; L. With La-Mar Reducing Soap 


I. B. (Liberty) Hall, Andre De Beranger; 
Mayme, Edna Mae Cooper; Gold Hill Cassidy, New Discovery Brings Quick and Amazing Results 


; Gordon. ‘ 2 ps 
micas and Shrinks the Skin, Keeping It Free 
“THE WOMAN HATER” — Warner From Telltale Wrinkles 
BrotHERS.—From the story by Dorothy Day. What will reduce me and make me thin? Science answers this 


Scenario by Hope Loring and Louis Lighton. question with La-Mar Reducing Soap, a new discovery that 
> a a Bio 3 oe reduces any part of the body without affecting other parts. Noth- 
a oo a soa Migs ec _— ing internal to take. No dieting or exercises. You simply wash 
ake, p Dt we john Harron; irs. | vour fat away without changing your regular routine. It acts 
ranter, Helen Dunbar; Marie Lamont’s | jike magic in reducing double chin, abdomen, ungainly ankles, 
secretary, Dale Fuller. fat wrists, arms, shoulders, large breasts or superfluous flesh on 
“HE 257? any part of the body. 
ae =m Fg oe i hang a Fat is a needless burden, over-taxing the heart, causing high blood 
by Peter Milne and Arthur Hoerl. — Directed | Pressure and hardening of the arteries. And who ever saw a double 
by E. H. Griffith. The cast: Mike iosce chin that was beautiful or excessive fat that was becoming? Fat 
hiicoken. McGregor, Virginia Lee Corbin’ is fatal alike to beauty and to health. LaMar Reducing Soap is 
Elliott Nugent, Harry T. More > | sold on a money-back guarantee at all good drug and department 
e y: stores the country over, or direct to you by prepaid parcel post, if your dealer 
cannot supply you. Price 50c a cake or three cakes for $1.00; one to three cakes 


“THE MAKING OF O’MALLEY ”—First | usually accomplish its purpose. You will be surprised at results. 
NATIONAL.—From the story by Gerald Beau- | LAMAR LABORATORIES, 556 J Perry-Payne Bldg., Cleveland, Ohio 
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Mme. la Marquise: 


From a letter written by 
Mme. la Marquise d’E.— 


**We-womenof Paris, City of Light, 
keep our hair always brilliant with 
a touch of henna in the shampoo. 

“Our hairdressers have proved to 
us that a touch of henna in the 
shampoo—just a touch, remember— 
means beautiful hair, whether the 
hair is blonde, or brunette. The secret 
is in how the shampoo is prepared.” 


ENNAFOAM SHAMPOO gives you 

the secret of the French hair- 
dresser. It makes the hair lustrous by 
the magic of just the right touch of 
henna, scientifically blended with 
cleansing vegetable oils. 


ennafoa 
LS rr ir 


If you cannot get Hennafoam Shampoo from 
Ee your dealer send 50c to 

é Hennafoam Corp., 511 West 42nd St., N.Y. 
is o or s a 


DIAMONDS WATCHES 


DIAMONDS ‘enuine Diamonds Guaranteed. ENT Nia \a5 


octets , CASH°RCREDIT | cir1 











GIF T.S:: 









vA The Diamonds in 
S these Ringsare brilliant, Blue White, high- 
zems. The mountings are 


grade Quales Gem: 
Solid 18-k White Gold. Cased in handsome Ring box. 


To Be Successful, Look 

Successful ... Wear 

Sugceseiul - weer Send for Catalog 
Over 2,000 illustrations of Diamond-set Jewelry, Pearls, 
Watches, Wrist Watches, Mesh Bags, Silverware, etc. 
Sent prepaid for your Free Examination. Catalog ex- 
plains everything. We invite comparison of quality 
and prices. 


Satisfaction Guaranteed 






apie ue " 
of one-tenth of pur- = Gh 
chase price; balance in SSS’ - 
equal Seeeeee. eee, No. 49—Solid ~ 18k $100 
semi-monthlyormonth- White Gold, 17 Jewels, $35. De« —_ 
ly,at your convenience. livered on payment of $3.50,then a week 


LOFTIS BROS. & CO. National Jewelers 
Dept. D502 cae 


108 North State S Chicago, Iinois 
ots Landen Chae” said 


RADIO FANS—L*e2 in on WHT every 

Monday night from 7 to 7:30, 

every Friday night from 9:30 to 10, central standard time. 
Loftis Bros. & Co.’s hour of music 





























DO YOU LIKE TO DRAW? 


CARTOONISTS ARE WELL PAID 
; > We will not give youany gyene rize if you 
)) answer this ad. lor will we claim 
to make you rich ina week. if 
you are anxious to develop your 
talent with a successful cartoonist, 
so you can make money, send a 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans School of Cartooning 
850 Leader Bidg., Cleveland, O. 
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mont. Directed by Lambert Hillyer. The 
cast: O’Malley, Milton Sills; Lucille Thayer, 
Dorothy Mackaill; Margie, Helen Rowland; 
Danny the Dude, Warner Richmond; Herbert 
Brownie, Thomas J. Carrigan; Capt. Collins, 
Claude King; The Doctor, Allen Brander; Sgt. 
Patterson, Charles Graham; Clerk, Jack De 
Lacey. 


“PRIVATE AFFAIRS”—Propucers Dist. 
Corp.—From the story by George Patullo; 
Adapted by Alfred A. Cohn. Directed by 
Renaud Hoffman. Photography by Jack 
MacKenzie. The cast: Agnes Bomar, Gladys 
Hulette; Fred Henley, Robert Agnew; Amy 
Lufkin, Mildred Harris; Lee Cross, David But- 
ler; Alf Stacy, Arthur Hoyt; Irma Stacy, Betty 
Francisco; Howard Bomar, Willis Marks; Joe 
Hines, Charles Sellon; Andy Gillespie, Hardee 
Kirkland; John Maddox, J. Frank Glendon; 
Ben Morse, Frank Coffyn; Sam Hanks, Charles 
W. Mack. 


“THE MARRIAGE WHIRL” — First 
NATIONAL.—From the stage play by J. Hart- 
ley Manners. Adapted by June Mathis. 
Directed by Al Santell. The cast: Marian 
Hale, Corinne Griffith; Arthur Carleton, Ken- 
neth Harlan; Tom Carrol, Harrison Ford; 
John K. Carleton, E. J. Ratcliffe; Reuben Hale, 
Charles Lane; Dick Mayne, Edgar Norton; 
Toinette (French Dancer), Nita Naldi. 


“PASSIONATE YOUTH”’—Truvarrt. 
Adapted to the screen by J. Grubb Alexander. 
Directed by Dallas M. Fitzgerald. Photog- 
raphy by Milton Moore. The cast: Mary 
Rand, Beverly Bayne; John Rand, Frank 
Mayo; Henrietta Rand, Pauline Garon; Bruce 
Corbin, Bryant Washburn; Peggy D’Arcy, 
Carmelita Geraghty; Matt Rutherford, Ralph 
McCullough; Jimmy Wellington, Ernest Wood; 
Prosecuting Attorney, Lawrence Underwood; 
District Attorney, Jack Fowler; Harry Perrin, 


# | Walter Deming; Deacon Collins, James McEI- 


bern; Judge Ford, William MclIllwain. 


“THE MAD WHIRL”—UNIVERSAL. — 
From the story by Richard Washburn Child. 
Adapted by Frederic and Fanny Hatton. 
Scenario by Edward T. Lowe, Jr. Directed by 
William A. Seiter. Photography by Merritt 
Gersted. The cast: Cathleen Gillis, May 
McAvoy; Jack Herrington, Jack Mulhall; 
Gladys Herrington, Myrtle Stedman; Margie 
Taylor, Barbara Bedford; John Herrington, 
Alec B. Francis; Benny Kingsley, Ward Crane; 
Martin Gillis, George Fawcett; Julia Carling, 
Marie Astaire; Spivins, Joseph Singleton. 


“THE WHITE OUTLAW”—UNIVERSAL.— 
Story by Isadore Bernstein. Directed by 
Cliff Smith. The cast: Jack Lupton, Jack 
Hoxie; Mary Gale, Marceline Day; Malcolm 
Gale, William Welsh; James Hill, Duke Lee; 
Negro Cook, Floyd Shackelford; Sheriff, Charles 
Brinley. 


“FAINT PERFUME’—B. P. ScBULBERG. 
—From the novel by Zona Gale. Screen play 
by John Goodrich. Directed by Louis Gas- 
nier. The cast: Richmiel Crumb, Seena 
Owen; Barnaby Powers, William Powell; Leda 
Perrin, Alyce Mills; Ma Crumb, Mary Alden; 
Grandpa Crumb, Russell Simpson; Pearl 
Crumb, Betty Francisco; Richmiel’s Lover, 
Philo McCollough; Tweet Crumb, Jacqueline 
Saunders; Orrin Crumb, Ned Sparks; Oliver 
Powers, Dicky Brandon; A Hotel Guest, Bar- 
bara Tennant; The Hired Girl, Joan Standing. 


“A MAN OF IRON”—Csapwicx.—Orig- 
inal Scenario by Lawrence Marston. Directed 
by Whitman Bennett. The cast: Philip 
Durban, Lionel Barrymore; Claire Durban, Mil- 
dred Harris; Martha Durban, Winifred Barry; 
Mrs. Edith Bowdoin, Dorothy Kingdon; Hugh 
Bowdoin, Alfred Mack; Denis Callahan, J. 
Moy Bennett; Maybelle Callahan, Isobel De- 
Leon; Prince Novakian, Jean Del Val. 


“THE LIGHT OF THE WESTERN 
STARS”—ParamountT.—From the novel by 
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Zane Grey. Scenario by George C. Hull and 
Lucien Hubbard. Directed by William K. 
Howard. The cast: Gene Stewart, Jack Holt; 
Madeline Hammond, Billie Dove; Brand, Noah 
Beery; Bonita, Alma Bennett; Al Hammond, 
William Scott; Billy Stillwell, George 
Nichols; Monty Price, Mark Hamilton; Nelse, 
Robert Perry; Stub, Gene Pallette. 


“AFTER BUSINESS HOURS’’—C. B. C. 
—From the story by Ethel Watts Mumford. 
Adaptation by Douglas Doty. Directed by 
Mal St. Clair. Photography by Dewey 
Wrigley. The cast: June King, Elaine Ham- 
merstein; John King, Lou Tellegen; Sylvia 
Vane, Phyllis Haver; Richard Downing, John 
Patrick; Mrs. Wentworth, Lillian Langdon; 
James Henricks, William Scott; Jerry Stanton, 
Lee Moran. 


“STEELE OF THE ROYAL MOUNTED” 
—VITAGRAPB.—From the story by James 
Oliver Curwood. Adapted by Jay Pilcher. 
Directed by David Smith. The cast: Phillip 
Steele, Bert Lytell; Bucky Nome, Stuart 
Holmes; Isobel Becker, Charlotte Merriam; 
Mrs. Thorpe, Mabel Julienne Scott; Colonel 
Becker, Sydney DeGrey; Colonel MacGregor, 
John Toughey. 


“THE HUMAN TORNADO”—F. B. 0O.— 
Story and scenario by Cliff Hill. Directed by 
Ben Wilson. The cast: Jim Marlow, Yakima 
Canutt; Chet Marlow, Bert Sprotte; Marion 
Daley, Nancy Leeds; Peter Daley, Lafe McKee; 
— Crowley, Joe Rickson; Sheriff Cutter, Slim 

en. 


“STOP FLIRTING”’—Propucers Dist. 
Corp.—-From the musical comedy by Fred 
Jackson. Directed by Scott Sidney. The 
cast: Perry Reynolds, John T. Murray; Vivian 
Marsden, Wanda Hawley; Geoffrey Dangerfield, 
Hallam Cooley; Marjorie Leeds, Ethel Shan- 
non; Suzanne, Vera Steadman; Count Spinagio, 
Jimmie Adams; Butler, Jack Duffy; Teddy, 
Jimmie Harrison; Bobby Anderson, David 
James. 


“AMERICAN PLUCK” — Cpapwicx.— 
From the novel by Eugene P. Lyle, Jr. Scenario 
by Ralph Spence. Directed by Richard 
Stanton. Photography by Lyman Broening. 
The cast: Blaze Derringer, George Walsh; 
Princess Alicia, Wanda Hawley; Count Birk- 
haff, Sidney De Grey; Count Verensky, Frank 
Leigh; Jefferson Lee, Tom Wilson; Lord Ra- 
— Leo White; American Consul, Dan 

ason. 


“THE BLOODHOUND’”—F. B. O— 
From the story by H. H. Van Loan. Directed 
by William Craft. The cast: Belleau, Sgt. 
Bill McKenna, Bob Custer; Rambo, David 
Dunbar; Constable Ray Fitzgerald, Ralph 
McCullough; Marie Rambo, Mary Beth Mil- 
ford; Betty Belleau, Emily Barry. 


“THE SPORTING CHANCE”—Trrrany 
PRODUCTION.—Story by Jack Boyle. Adapted 
by John P. Bernard. Directed by Oscar Apfel. 
The cast: Darrell Thornton, Lou Tellegen; 
Patricia Winthrop, Dorothy Phillips; Caleb 
Winthrop, George Fawcett; Robert Selby, 
Theodore Von Eltz; The jockey, Andrew Clarke; 
Kentucky Boy, Kentucky Boy. 


“FIFTY-FIFTY”— AssocraATED ExXuIbt- 
TORS.—Fromthestoryby Alan Dwan. Directed 
by Henri Diamiant Berger. The cast: Ginette, 
Hope Hampton; Frederick Harmon, Lionel 
Barrymore; Nina Olmstead, Louise Glaum; 
Charles O'Malley, J. Moy Bennett; Grand 
Duke Popoviich, Arthur Donaldson; Jean, 
Jean Del Val. 


“THE LITTLE GIANT”—UNIvVERSAL.— 
From the story by Hugh McNair Kahler. 
Scenario by Walter De Leon. Directed by 
Will Nigh. Photography by Sidney Hickos. 
The cast: Elmer Clinton, Glenn Hunter; Myra 
Clinton, Edna Murphy; Uncle Clem, David 
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Higgins; Brad, Jim Bradbury, Jr.; Olga, Jean 
Jarvis; Royce, Leward Meeker; Mrs. Danscy, 
Thomas McGinn; Mr. Dansey, Thomas Mc- 
Ginn; Mr. Enfield, Dodson Mitchell; Dr. Por- 
ter, Peter Raymond. 


“THE TEXAS TRAIL”—Propucers 
Dist. Corp.—From the novel by Guy Morton. 
Continuity by Harvey Gates and R. Richard 
Schayer. Directed by Scott R. Dunlap. The 
cast: Pete Grainger, Harry Carey; Betty Foster, 
Ethel Shannon; Ring ’Em Foster, Charles 
French; Dan Merrill, Claude Payton; Jke 
Collander, Sidney Franklin. 


“THE AWFUL TRUTH”’—Propwcers 
Dist. Corp.—Based on the stage play by 
Arthur Richman. Directed by Paul Powell. 
The cast: Lucy Sattcrley, Agnes Ayres; Norman 


Satierley, Warner Baxter; Kempster, Phillips 
Smalley; Danny Leeson, Raymond Lowney; 
Josephine, Winifred Bryson; Mrs. Leeson, 
Carrie Clarke Ward. 


“THAT MAN JACK’’—F. B. O.—Story by 
George Paul Bauer. Continuity by Adele S. 
Buffington. Directed by William J. Craft. 
Photography by Art Reeves. The cast: That 
Man Jack, Bob Custer; Anita Leland, Mary 
Beth Milford; Joe Leland, Monte Collins; 
Sammy Sills, Hayford Hobbs; Bill Stearns, 
Buck Moulton. 


“THE LIMITED MAIL”—Warne_r Bros. 
—From the story by Elmer Vance. Scenario 
and Adaptation by Darryl Francis Zanuck. 
Directed by George Hill. Photography by 
Charles van Enger. The cast: Bob Wilson, 
Monte Blue; Bob Snobsun, Monte Blue; Caro- 
line Dale, Vera Reynolds; Joe ‘‘Bub” Potts, 
Willard Louis; Jim Fowler, Tom Gallery; 
Bobby Fowler, Master Jack Huff; “Spike” 
Nelson, Edward Gribbon; Mr. Joffrey, Otis 
Harlan; ‘Mrs. O’Leary, Lydia Yeamans 
Titus. 


“THE PEAK OF FATE”—FRaAnk B. 
Rocers Corp.—The cast: Hannes, Luis 
Trenker; Ludwig, Hertha Von Walter. 


“HIS BUDDY’S WIFE” — AssociaTep 
Exnisitors.—From the story by T. Howard 
Kelly. Directed by Tom Terris. The cast: 
Jimmy McMorrow, Glenn Hunter; Mary 
Mullaney, Edna Murphy; Dr. Summerfield, 
Gordon Begg; Mr. Jones, Harlan Knight; Mrs. 
Jones, Cora Williams; Mirandy, Flora Finch; 
Mother Mullaney, Blanche Davenport; Bill 
Mullaney, Douglas Gillmore. 


“NEVER WEAKEN’’—AssociATED Ex- 
HIBITORS.—I'rom the story by Hal Roach and 
Sam Taylor. Directed by Fred Newmeyer. 
The cast: The Boy, Harold Lloyd; The Girl, 
Mildred Davis; The Other Man, Roy Brooks; 
The Acrobat, Mark Jones; Police Force, Charles 
Stevenson. 


“CAMILLE OF THE BARBARY COAST” 
—ASSOCIATED Exuipitors.—From the story 
by Forrest Halsey. Directed by Hugh Dierker. 
The cast: Camille Balishaw, Mae Busch; 
Robert Morton, Owen Moore; Maggie Smith, 
Fritzie Brunette; Henry Norton, Burr Mc- 
Intosh; Dan McCarthy, Harry Morey; Barbary 
Bennie, Tammany Young; Dora Malcolm, 
Dorothy King; Chauncey Hilburn, Robert 
Daley; Sonia Ivanoria, Dagmar Godowsky. 


“KEEP SMILING” — AssociaTEp Ex- 
HIBITORS.—From the story by Monty Banks, | Q 
Herman Raemaker, and Clyde Brookman. 
Directed by Albert Austin and Gilbert W. 
Pratt. The cast: The Boy, Monty Banks; 
Rose Ryan, Ann Cornwall; James P. Ryan, 
Robert Edeson; Gerald Dean, Stanhope Wheat- 
croft; Mother, Martha Franklin; Racing Driver, 
Glenn Cavender; Butler, Syd Crossby; Bordant, 
Donald Morelli. 





cA Wish Come True 


OUTH is always wishing . . 

wishing . ..wishing! And one 
of the mostardent wishes of girls 
—and women, too—is to get 
rid of that hard, gritty cake pow- 
der that roughens the skin and 
makes it unbeautiful. Now, that’s 
a wish come true! 


Norida Vanitie was invented 
to carry your Favorite Loose 
Powder without spilling. Take 
it with you wherever you go and 
enjoy a radiant, exquisite love- 
liness that makes you the envied 
of some, the admiration of al]! 
You can be sure when you meet 
a friend on the street or attend 
a social function that you are in 
that perfect state of loveliness 
that only loose powder can be- 
stow, that you have that velvety, 
rose-petal bloom ofhappy youth! 






Single, 
Powder only 
$1.50 




















“It Cannot Spill’ 





(Not 


v- 


a hag pee is such a dainty, 
beautifully engraved case 
you will be proud to carry it. Gilt 
or silver, filled with fragrant 
Fleur Sauvage (Wildflower} Pou- 
dre. Refill it with your own 
Favorite Loose Powder. A pat- 
ented device holds the powder in 
—it cannot spill. At all toilet 
goods counters, or send direct to 
the Norida Parfumerie,630 South 
Wabash Avenue, Chicago. 


Double, 
Powder and 
Rouge, $2 




















GLOVERS 


IMPERIAL 


MANGE MEDICINE 


Its cleansing and invigorating action 
relieves 
“4 ITCHING SCALP 


and the discomforts of dandruff. 


AT DRUGGISTS, 
Barbers, Hairdressers. 
Send for GLOVER’S HAND- 
BOOK on the Scalp and Hair; 
Sree on request. It will tell you / 
many things you should know. ‘. 
Address: Dept. R-5 
H. CLAY GLOVER CO., Inc., 
119-121 Fifth Ave., New York. 


Pash 





























ase District Salesmen 
+ heiconing Experienced men can 

caally earn $100.00 

a week at start. Our union made suits 

Mand overcoats at $23.50 (none higher) 

are America’s biggest values, We show 

B eos nifty colors and styles for men and 

om oung men. Only pure wool fabrics. 

The overcoats are satin lined. Protected 

territory. Canuse sparetimemen in some 

wits os towns. rite today for application Llank 

and free sampleof the world’s greatest clothin: 
ort. Address F. M. HARVEY, Box 00, CHICAG 





Reduce Your Limbs 


with DR. WALTER’S 
Medicated Rubber or 


The wearing of these wonderful medicated rubber 
anklets and stockings (in either light or dark rubber) 
will not only reduce and shape the limbs but give 
excellent support and a neat and trim appearance. 











They relieve swelling varicose veins and 
rheumatism promptly. 


Worn next to the skin they induce nat- 
ural heat and keepit inthe body. They 
stimulate the circulation andare a great 

protection against cold and dampness 


Anklets, per pair $7.00 
Stockings, per pair $12.00 
Send ankle and calf measure 

WRITE FOR BOOKLET TO 


JB 
DR. JEANN= P. H. WALTER, 389 Fifth Avenue, New York 











Free to Scenario Writers 


Send for FREE copy of THE POPULAR 
SCENARIO WRITER which contains more 
material of interest to screen writers than any 
other magazine. Published right on the ground 
in Hollywood. Address 


THE POPULAR SCENARIO WRITER 
202 Security Bldg., 5507 Santa Monica Blvd., Hollywood, California 























Sei 
It is not too late to enter the PHOTOPLAY $5000 Picture Puzzle Contest. If 
your dealer cannot supply you with the June, July and August issues just send 75c 
to the PHOTOPLAY MAGAZINE, 750 N. Michigan Ave., Chicago, and you will 
receive them by return mail. For full particulars regarding contest see page 58 
F-°| 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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no more 
scrubbing 








No more scouring. No more dip- 
ping out water. Sani-Flush cleans 
the toilet bowl for you. Simply 
sprinkle in a little Sani-Flush— 
follow directions on the can— 
and flush. It leaves the porcelain 
sparkling white—and the entire 
toilet clean and sanitary. 
Sani-Flush quickly removes all 
marks, stains and incrustations. 
It cleans the hidden, unhealthful 
trap. It destroys. all foul odors. 


Sani-Flush is absolutely harm- 
less to plumbing connections. 
Always keep a can handy in the 
bathroom. 


Buy Sani-Flush at your grocery, 
drug or hardware store, or 
send 25¢ for a full-size can. 


Sani-Flush 


Reg US. Pat. Of. 


Cleans Closet Bowls Without Scouring 


Tue Hycrenic Propucts Co. 
Canton, Ohio 
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_END OILY HAIR 


The Method of New York’s 
Famous Specialist 

No more oily,scragglylocks. Thetreat- 

ment of the Dr. Frank Parker Tricho- 


logical Institute — patronized by 
fashion leaders—is now offered to you. 


HERBEX OILY HAIR CORRECTANT 


acts scientifically. Prevents loss of hair, dan- 
druff and scalp disorders. Makes waving easier 
and more lasting. Pleasant to use. Satisfaction 
guaranteed in ten days or money freely re- 
funded. Sold by beauty parlors and drug stores. 
Or postpaid for $1.00. Address Dept. B. 


PARKER HERBEX CORP., 
47 West 49th St., New York, N. Y. 


Beautiful Complexion 
IN 15 DAYS 


Clear your co pene of pimples, blackheads, 
whiteh ag red spots, enlarged pores, oily skin 
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and other blemishes. I can give you a com- 
plexion soft, rosy, clear, velvety beyoad your 
fondest dream. And I do it in a few days. My 
method is different. No cosmetics, lotions, 
salves, soaps, ointments, plasters, bandages, 
masks, vapor sprays, massage, rollers or other 
implements. o diet, no fasting. Nothing to 

e. Cannot injure the most naclicase skin. 
Send for my Free Booklet. You are not obli- 
_ sutssuadly gated. Send no money. Just get the facts. 


Dorothy Ray, 646 N. Michigan Blvd., Suite 46, Chicago 








a4. ADVANCE 


Sonc Writers/fz%p * ROYALTY. 


See 


will be paid on songs found suitable for publication. 

Submit your manuscripts for immediate examination 

EQUITABLE MUSIC CORPORATION 
1658 C Broadway New York City 


WRITE FOR Free Book ON RY Writing ~ 
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In a Gold Frame 


[ CONTINUED FROM PAGE 40 | 


| morning, and developed immediately, were 
| good. So good that Miles Hedrick—whisper- 
| ing to the camera man and the gruff woman 
| who had helped Sally cover her face with the 
staining yellow of grease paint, was jubilant. 
So good that Sally—with her small savings in- 
vested in a new frock and a hat of bewildering 
chic, resigned her position at the office, the 
next morning, and—in the afternoon—signed a 
rather amazing contract. But when, two days 
later, she moved into a dainty apartment with 
a private bath, it was characteristic of her that 
she took along the two prints and the chintz 
that Miss Carey had brought to brighten her 
first home. And, as she smiled crookedly at 
herself in a mirror beautifully clear and untar- 
nished, her grey eyes were soft with a mist of 
unshed tears. 


T was due to her publicity man that Sally 

O’Day became Sara Day. It was also due 
to the publicity man that Miles Hedrick’s lat- 
est “find” became nationally famous before 
she had ever appeared upon the silver sheet. 
When the costume picture was released—to 
the tune of the usual applause that greeted a 
Hedrick feature—her smile was known from 
coast to coast. And her quiet charm, her air 
of aloofness, were recognized as the proofs— 
not that she needed proofs, for the public is 
ready to believe in the children it loves!—that 
she was to the manner born. Her success was 
immediate and—in any other field than the 
motion pictures—would have been startling. 
But the world of pictures is used to sudden 
successes and, the pity of it, to as sudden 
failures! 

Sara Day—in the years that followed— 
never quite knew whether her publicity man 
believed in her story of caste. After the first 
week or two she had her moments of wonder- 
ing whether Miles Hedrick believed it, in his 
heart of hearts! But her statements were 
never challenged—and the magazines and 
newspapers hailed her as “different.” 

As she had kept aloof from her companions 
in the office of yesterday—so she kept herself 
from the people with whom she worked. She 
achieved the almost impossible by being a part 
of the studio—but not of it! Gracious, she 
was, always. And friendly and cheerful and 
willing to work. But the bars were never let 
down. Never! It was for a certain ingenue 
of slap stick fame to voice the opinion of the 
motion picture world. 

“Sara Day never steps outer character!” 
said the ingenue, ‘‘she never steps outer char- 











| Miles Hedrick was careful in his choice of 
| the parts that Sara Day played. It was un- 
| doubtedly due to the wisdom of his choice that 
' the girl was given her early stardom. Never 
ja shadow lay across the cameo charm of her 
| portrayals. Always she played the lady of 
| quality in hoop skirt or in riding habit, in 
| powdered wig or in the smooth coiffure of the 
day. 

eeetis there were times when Sara—a star 
at nineteen—was lonely. Perhaps there were 
times when she might have wished that her 
gold frame were less rigid and binding. Per- 
haps the sound of jazz, ‘from a party to which 
she had not been invited—stirred a madness 
in her young blood. But the lonely times were 
not many. For Sara was busy, living up to 
her tradition—to the framed picture of The 
Girl in the permanent collection of the staid 
gallery. French lessons and riding lessons and 
fencing lessons. They all had their place. 
Swimming and a knowledge of literature. A 
flying trip to Europe—and another. And 
another. 

And then—Jimmy Harper came. J. Hamil- 
ton Harper—if one looked in the social register. 
One of the Harpers. Came—as many a rich 
man’s son has come—to the land of camera 
and Cooper Hewett. To learn the business 
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i the bottom up.” So the papers quoted 
im. 

It was not as an extra that Jimmy Harper 
made his entree to the world of pictures—he 
had no illusions about his freckled, ugly face. 
He knew that he had noscreen personality. It 
was because of his father’s interest in the great 
company—an interest that would, one day, ke 
turned over to him—that he came. To learn 
the mysteries of the place. Mysteries of con- 
tract and salary—of publicity and promotion. 
Of many another angle that the picture fan 
never sees in the finished product. 

And, because Jimmy Harper was one of the 
Harpers, he was invited to the homes of the 
powers-that-be—to their teas and their dances 
and their intimate little parties. Because he 
was one of tie Harpers the baby stars hung 
upon his slightest bromide, and the fixed con- 
stellations wavered and a certain famous vam- 
pire almost succeeded in compromising him. 
And he allowed himself to be photographed for 
the society page—and he gave more than one 
interview to more than one of the trade maga- 
zines. And then—he met Sara Day. 

He met her on the set. Not at a party. 
Sara did not go to parties. He was talking 
with Miles Hedrick when he first saw her and 
something in her bearing, in the proud lift of 
her chin, in the gesturing of her slim hands, 
made him pause, in the middle of a sentence, 
to ask a question. 

“Who is she?” he asked. 

Miles Hedrick shot a quizzical glance, from 
beneath grizzled brows, into the freckled, ugly 
face. And then he answered carefully— 
answered as he always answered when folk 
question him about Sara Day. 

“She’s the real thing,” he said. ‘Sara Day. 
Nothing phony about her. Not much of a 
mixer—that’s why you’ve never mef—” 

“But—” Jimmy Harper’s voice was eager— 
“but it isn’t too late, now—?” 

It wasn’t. 


HEN Jimmy Harper began taking Sara 

Day about, the gossips started to buzz. 
When he became recognized as her ackowl- 
edged escort the buzzing grew to a steady 
sound. It was not an ugly buzz—though, at 
times, one felt in it an undercurrent of jealousy. 
For what could be more fitting than a love 
affair between one of the Harpers and the first 
lady of the screen? And yet—Sara Day had 
always been such a little iceberg. The buzz- 
ing grew and, with it, grew a wonder. 

And, to Sara Day, a wonder also grew. For 
out of her loneliness had blossomed something 
that she found hard to catalog, to recognize. 
Something that she was half afraid to name, 
even in her own heart. 

Of course, other men had admired her. 
Other men had made advances, of a sort. 
There had been a director—not Miles Hedrick! 
There had been a certain novelist, toad-ugly 
but famous. There had been an oil magnate, 
an English peer. But the only one of them 
who had kissed her had merely brushed a crisp 
mustache across her white fingers. It sounds 
incredible, but it is true! 

And then Jimmy Harper had touched her 
hand and had murmured a conventional re- 
sponse to Miles Hedrick’s conventional intro- 
duction. And meeting his eyes she had felt a 
flame that had scorched her—but not unpleas- 
antly! And her youth had crept out to meet 
his youth. And she had smiled her curious. 
one-sided smile and had dropped her lids before 
the look of something that might have been 
surprise, upon his face. 

“Really, Miss Day,” Jimmy Harper had 
told her, “‘I feel as if I had known you—for 
ages—quite aside from watching you on the 
screen. Your face—I’ve seen it somewhere. 
Or else you’re very like—” 

It was Miles Hedrick who made the stereo- 
typed explanation. 
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“It’s her grandmother—” he said. And 
then, at Jimmy Harper’s startled look—“‘ Her 
grandmother’s picture has been hanging for 
years in—”’ he named the staid gallery. ‘“‘It’s 
one of the most famous portraits in the coun- 
try, almost. If you haven’t seen it you’ve seen 
copies—in roto sections and magazines. Sara 
is very like her grandmother. The same fea- 
tures, eyes, hair. The same smile—”’ 

Sara Day had heard the story many times 
before. But somehow it embarrassed her to 
be so exploited before Jimmy. Somehow it 
made her think of a day when Miss Carey had 
cried, before a crowded classroom, because one 
of her best loved pupils had been caught in a 
falsehood. 

Somehow she did not want the flame, in 
Jimmy’s eyes, to burn away her little barrier 
of sham, of pride—her little self-built house of 
cards. 

And, as the days went on, as their com- 
panionship ripened and broadened, as they rode 
together, and read together, and talked to- 
gether, the feeling grew. The feeling of sham. 
The feeling of make-believe. Sara Day had 
been glad to forget the rough haired, red petti- 
coated Sally O’Day of the past. She had been 
anxious to forget! But this child of the past— 
so long ignored—had a way of intruding during 
the joyous times that she and Jimmy Harper 
spent together. Had a way of staring, wide- 
eyed and accusing, from the shadows. 

When he dined, for the first time, in her cor- 
rect little home—Sara Day’s homes, despite 
her good fortune and early success, had never 
been too large or too opulent—Jimmy Harper 
had stood, for a long while, before the copy 
that Sara Day had caused to be made of the 
Girl’s picture. It was a good copy—and its 
frame of gold was both chaste and handsome. 
But, as he glanced from the Girl in her gown of 
the fifties, to Sara in her straight chiffon dinner 
dress, the face of Jimmy Harper was almost 
abashed. 

“Gad, you’re alike, you two—” he said. 
“Hedrick was right. It’s absolutely amaz- 
ing—” 

Sara Day was leading the way into her din- 
ing room. Perhaps she was the only star who 
never served cocktails before a meal. Her 
back was turned toward him, as she spoke. 

“They say that likenesses often skip a gen- 
eration—”’ she said. And was strangely silent, 
thereafter—although the meal was a perfect 
one, perfectly served. 

Jimmy Harper had known ‘Sara Day just a 
month when he asked her to marry him. It 
was during one of those miraculous moments 
just after sunset—when the greys and laven- 
ders of dusk are daring to creep toward the 
horizon line. They were driving, in Jimmy’s 
narrow, smart roadster, along a hilltop. A 
hilltop so near to heaven, somehow, that words 
had come, suddenly, from the man’s heart. 

“Dearest,” he had said, just a trifle huskily, 
“IT love you!” And the car had stopped, 
suddenly, and the hilltop had become an Eden 
place. 

Sara Day’s life had been a full one. From 
the crowded days in the tenement to the even 
more crowded days of the studio. But, as she 
felt the lips of the man she cared for upon her 
lips, she realized—crowded though it might 
have been—her life had been an empty one. 

“T love you, too!” she had murmured, sim- 
ply. And her slim arms had crept up about 
Jimmy’s neck. But her smile—even in that 
moment—for habit is an amazing thing!—had 
a quaint, amusing quirk at one corner ‘of it. 


T might have been ten minutes later—it 

might have been an hour—that Jimmy 
Harper, raising his lips from the hand that he 
held in his own, spoke coherently. 

“Sara,” he said, “T love you so very much! 
Not because you’ re famous, or pretty, or charm- 
ing—though,” he was honest, was Jimmy, 
“those facts don’t make you any the less at- 
tractive! I love you because you are—” he 
fumbled for words—“ because you are what 
you are—” 
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The Pink of 


Perfection! 


That’s Po-Go ROUGE! 


Smooth as velvet 


— satiny as down! Holds the powder like 
no other kind can! Hand-made, and packed 
in Paris, for America! 


Daylight enhances it! Nightlight favors it! 


All light but heightens its charm! 


Brique ( Naturelle shade ) is generally pre- 
ferred by blondes. Ronce (anew Raspberry 
tint) is for either blondes or brunettes. 


GUY T.GIBSON, Inc., 565 Fifth Ave., N.Y. 





Say Po-Go to 
your druggist. 
He’ll do the 
rest. Costs 50c 
(Also sent to 
you prepaid 
by mail on re- 

ceipt of price) 
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2~\Play Piano By Ear 


Play popular song hits perfectly. Hum 
Y the tune, piay it by ear. No teacher-- 
self-instruction. No tedious ding-dong 
daily pract.ce--just 20 brief, entertain- 
ing lessons, easily mastered. 
At Home in Your Spare Time 
Send for FREE BOOK. Learn many styles 
of bass and syncopation--trick end- 
ings. If 10c (coin or stamps) 
is enclosed, you alsp receive 
wonderful booklet ‘How to 
Entertain at Piano’’ -- an 
many new tricks, stunts, etc, 
Niagara School of Music 
Dept. 781, Niagara Falls, N. Y. 











250 ART PORTRAITS 
of 
LEADING MOVING 
PICTURE STARS 
Only $1.75 


Reproduced in rotogravure, portraits are alpha- 
betically arranged. An ideal reference book. 


Use the coupon on page 134 














How I Was Shamed . 
into Popularity/ 


For some reason I could never get out 
of the wall flower class. But one night 
I had a bitter experience that changed 
d Here’s what happened. 
> By JAMES PRESTON 
I once thought nerve alone was 
enough to get by anywhere. That is, I thought 
so till I met Olive. You never in your life saw 
two people take to each other the way we 
did. If only that dance party hadn’t come— 


But dances are what parties are made for. 
out two or three fox trots watching Olive spin 
around in the arms of other men and then I de- 
cided to take a turn with her myself. 
first notes of the orchestra I swallowed a lump of 















everything. 


You know, 


fear and taking a 


and stopped to rub her toes. 
dance. 
herself to be nice to me. 


often yet never heeded. 
* * % * 

That very next morning I wrote to Arthur Murray, 
America’s foremost dancing instructor, asking him 
for his 32 page booklet, and three free lessons—en- 
closing only 25c to cover postage, printing, etc. 

They came promptly and showed me at once how 
easy it was to become a good dancer—even the hard- 
est dance step took me only a few minutes to learn. 

Now the girls are glad to accept whenever I ask for 
adance. I haven’t known what a lonesome evening 
is since. 

Whether you’ve had an experience like this or not 
—take a tip from one who knows—avoid the possi- 
bility of embarrassment—and mail this coupon, now. 
ARTHUR MURRAY, Studio 486, 801 Madison Avenue, New York City 


screamingly funny if it weren’t so pathetic—I 
=* started what I thought was dancing. 

Wherever did I get my nerve? Where did that girl 

even get her patience? I must have stumbled twe nty 
times—and then in the middle, she winced with pain 


I’m too tired anyway,’ 
I guess I turned a million colors. 

Just then I wanted the ground to open and swallow me up. 
But that night I sat up and thought—suddenly it dawned 
upon me why I was so unpopular. i 
to me that there was a quick, simple remedy that I had seen 





I sat 


At the very 


hold that must have been 


tdi ick—let’s not finish this 
* she added, struggling with 


Equally suddenly it oceurred 


ARTHUR MURRAY, Studio 486, 
801 Madison Avenue, New York City 


Please send me your booklet, and three free lessons. I 
enclose 25e to cover postage, printing and mailing. 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


wis ‘a aantegmeee” 


She Could Afford 
to Forgive! 


ER vivid freshness still glowed at the 
end of the long hot dnve. So her 

rosiness was her own! He had been a brute 
to suspect her radiant loveliness. 
She blushed at this new PERT victory. Its 
youthful bloom would only fade at the touch 
of cold cream or soap, for it is waterproof. 
Yet her moistened finger had instantly spread 
its fluffy, greaseless base. 
She had heightened the healthy warmth of 
cream Pert by using Pert compact Rouge! 
When used without cream Pert, it is applied 
before powdering to make it waterproof. 
Pert cream Rouge may be had in light and 
dark orange and in rose. Pert compact 
Rouge comes in blush tint and in rose. And 
there is a Pert waterproof Lipstick to match. 
Rouge or Lipstick, 75c each, U. S. and 
Canada. 
Mail 12c today for a sample of Pert 
cream Rouge. Another 12c brings a 


sample of WINX, the waterproof liquid 
lash-darkener. 


ROSS COMPANY 
241 West 17th Street 


“Pert Rouge 


New York 











“Such Pretty Wavy 
- Lustrous Hair ! 


$ ay . 
' Soeasy foranyoncto have! Thesimple 
' Silmerine method gives you the love- 
liest curlsand waves imaginable—like 
“Nature’sown”’—and they will remain 
many days. And your hair will have 
a lustre as of *thidden sunshine.”’ 
Liquid Silmerine is a greaseless, non- 
sticky, beneficial application for all shades_of hair — 
for the young, middle-aged and elderly. Effectually 
eliminates dandruif. Full 5-oz. bottle $1; At Drug 
Stores and Toilet Counters everywhere. 
Write for free copy ‘‘Beauty Secrets Revealed’’ 
Parker- Belmont Co., 2350 Clybourn Ave., Chicago 


Liquid Silmerine 














BUNIONS 


Quick,safe relief from Bunion iy 
pain. Prevent shoe pressure. 


At drug and shoe stores everywhere a 


Dr Scholls ¥ 
Zino -pads Put one on—the 


pain is gone 


The dark comes quickly after sunset. It 
was too dark for the man to see Sara Day’s 
face. But her withdrawal from his arms was 
sharp, sudden. It was as if the wall that she 
had built, between herself and the world, had 
suddenly reared itself between them. Her 
voice was a chill little voice when at last, 
through the curtain of the dusk, she spoke. 

“Jimmy!” she said. And then: “It’s get- 
ting very late. You must take me home.” 
And that—although the man begged for an 
explanation—and apologized for he knew not 
what mistake—was all that she would say! 
When he left her at her door, an hour later, 
Jimmy Harper was bewildered and rather 
dangerously near heartbreak. He did not 
understand. 

But to Sara Day—lying face downward 
across the white frilled coverlet of her early 
American fourposter—had come understand- 
ing. And withit grief. As she lay, prone and 
tearless, the wraiths of her life walked past her, 
in review. She saw the aunt, sodden with 
drink. The three cousins—gone God knows 
where. The school room with its primroses 
and its blackboard. The hand of Miss Carey, 
turning on the nickel plated taps over a spot- 
less bath tub. “I wanta be clean!” she had 
said, then— 

She had made herself clean. And after— 
with the aid of The Girl in the golden frame— 
she had made herself precious. She had woven 
a life fabric in charming colors. But the voice 
of the man she loved had torn that fabric intoa 
thousand bits. 

‘**For what you are,” he had said, ‘“‘for what 
you are!” 

Sara Day knew what she was. A child of 
the slums. Not even clean, because of the 
falsehood that blackened her very soul. Not 
even lovely, because her birthright had been 
stolen; because it had been neither inherited 


| nor earned. 


|B ~Ssoaged the dark hours of the night Sara 


Day reasoned with herself. She leaned 
backward in her reasoning. She was not even 
fair in her tense judgments. She did not credit 
herself with extraordinary pluck and persever- 
ance and cleverness. Not Sara. She did not 
compliment herself because, at nineteen, her 
name had blazed—in foot-high letters of light— 
above the doorway of the great city’s greatest 
picture house. It was the lie that her life was 
bounded by—the golden frame of a lie that 
walled her in—that loomed insurmountable, 
unyielding. 

It was dawn before Sara, her decisions 
made, was able to put her face down between 
her shaking hands, and cry 

She sent for Jimmy Harper later that next 
morning. It would have been easier to see 
him in the evening, when a softer light would 
have covered the ravages of worry and tears— 
but Sara Day was through with pretense. 
She met him in the merciless sunlight of her 
drawing room—a prim, formal room. And— 
when she saw that he, too, was pale and hurt, 
her lips trembled. 

“Sit down, Jimmy,” she said. And when he 
had taken his place on a straight colonial sofa, 
she came to sit beside him. 

“My dear,”’ she said, and it was an older, 
wiser Sara Day, than the tremulous girl whom 
he had kissed a few hours before, at twilight, 
who spoke—“‘you said last night that you 
loved me for wat Tam. You said it, Jimmy, 
without knowing how bitterly your words 


hurt—how bitterly. For you don't 
know what I am—” 

The man made a gesture of denial. But the 
slim, upraised hand of Sara Day silenced him. 
It was hard to reconcile her gesture with the 
squalor of a slum street! 

“That picture,” said Sara Day, and she 
pointed to the copy of The Girl’s portrait that 
stared at her—with a crooked smiled that 
seemed all at once faintly derisive—“ that 
picture has no right to be here. It doesn’t 
Lelong here. It’s—a lie. I was Lorn, you see, 
in a tenement and I was brought up—”’ 

And so, with never a tremor in her gallant 
voice, Sara Day told her story. From the 
first moment that she could remember to the 
night spent with Miss Carey. T'rom the death 
of Miss Carey to her chance meeting with 
Miles Hedrick. She told of her desire to be 
like the Girl in the picture—a desire so real 
that she had become like the Girl. She told of 
the smile that she had practiced until it was 
her own. She told of her builded life. And 
then— 

“You came to me,” she said, “‘the real thing. 
One of the Harpers. And, all at once, I knew 
that I had done something—unspeakable. All 
at once I knew that I had fooled everybody— 
but that I couldn’t fool myself. If I hadn’t 
cared for you—” her voice broke, suddenly, 
for she was young and hopeless and very 
weary, “if I hadn’t cared for you so much I 
could have gone on lying. But it mattered so 
—so entirely—what you thought of me, that 
I couldn’t let you suppose—”’ 

And then, ail at once, Sara Day’s head was 
upon Jimmy Harper’s shoulder. And _ his 
arms were tight around her—tight. And his 
freckled ugly face was pressed close against 
her face. And his voice was whispering into 
her ear. 

“Darling,” he was saying. ‘‘Sara! What 
a silly, adorable little fool—’’ his voice, too, 
was broken! ‘Of course, I didn’t know what 
you were—I didn’t know how jive you were! 
How splendid! And as for her—” one hand 
gestured blindly in the general direction of the 
picture—‘‘as for her—” his tone held no 
especial reverence for The Girl in the golden 
frame—‘‘I knew all along that she wasn’t your 
grandmother—” 

From sheer surprise Sara Day disengaged 
herself from the arms that held her. 

*“You-knew-that-she-wasn’t-my-grand- 
mother?” she gasped—“you-knew—” 


HE eyes that met her own were laughter 

filled, but a strange dimness lay behind the 
laughter. 

“We Harpers,” said the voice of Jimmy, 
“are strange people. We've hated publicity 
for generations. We’ve built walls, too—just 
as you have, Sara. We’ve—we’ve rather en- 
joyed being anonymous. Even our family 
portraits have been labeled ‘A Lady’—or ‘A 
Boy in His Teens,’ or ‘A Girl of the 
Vifties—’” . : 

But Sara Day was not to be put off. Before 
she would let him kiss her again she had a 
question to ask. ' ; 

“Jimmy!” she questioned, anxiously, tremu- 
lously. ‘‘How did you know that The Girl 
wasn’t my grandmother?” 

The man’s laughter was blurred, perhaps, 
because his lips were so near the lips of Sara 
Day—Sara Day, born Sally O’Day. 

“Because, sweetheart,” he said, “‘she hap- 
pens to be my grandmother.” 








The Cut Puzzle Picture Contest 


series is completed in this issue of PHOTOPLAY. Don’t fail 
to get back numbers if any are missing from your files, 
Send 25c each for June, July and August copies to 


Photoplay Magazine, 750 N. Michigan Avenue, Chicago, Illinois 
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Friendly Advice 


[ CONTINUED FROM PAGE 1009 | 


May, CHATTANOOGA, TENN. 

I wager you don’t walk as much as you have 
time to do, even though you work in an office. 
There are evenings and Saturday afternoons 
and Sundays for long walks. Bending exer- 
cises in which you stoop until your finger tips 
touch the floor are helpful in reduction of 
weight. Kicking exercises, in which the legs 
swing freely from the waist line, front and 
back, are valuable. You should take hot 
baths. Turkish, if possible. Free perspiration 
is one of the greatest aids in loss of weight. 
Dancing out of doors is a good exercise for the 
same purpose. So is tennis. 

Washing the face with warm water and a 
pure soap and splashing it afterward with cold 
water, or “‘ironing”’ it with ice, checks oiliness 
of the skin. One who has an oily skin does well 
to use a vanishing cream. The free use of a 
good powder checks oiliness. Since you know 
that self consciousness erects a barricade be- 
tween you and those who might be your friends, 
overcome it. No one else can do that. If you 
think constantly of the impression you are 
making on others you will have little time for 
improvement. There is an adage “‘If you would 
have friends, show yourself friendly.” A kindly 
interest in others begets the same feeling in 
them toward you. 


JULIE, GARDNER, MAss. 

I suggest that general exercises that induce 
perspiration and make the muscles firm, as 
walking or tennis or swimming, would be bene- 
ficial. Meanwhile, until the reduction has 
been accomplished, have the courage of longer 
skirts. You will look better and feel less self 
conscious. 


Pat, BERKELEY, CALIF. 

Continue the use of the preparations. All 
articles advertised in this magazine have been 
investigated by it. 


YVONNE, WATERBURY, CONN. 

You may choose among the flame, orange 
and green shades, as your best colors. They 
would be equally becoming. White is an admir- 
able setting fora brunette. Use Rachel powder 
and the darkest shades of rouge and lipstick. 
Avoidance of sweets and copious water drink- 
ing will gradually clear your complexion unless 
you have a chronic disorder of the skin. In 
which case call upon the family physician. 


LUCILLE, HARRIMAN, TEx. 

You are not too thin for either health or 
beauty. Your thinness may be due to rapid 
growth. I advise you to let time round your 
angles into curves. In general, persons gain 
weight by drinking much milk, eating many 
sweets, lessening the amount of the exercise 
and increasing their amount of sleep. 


ANTOINETTE, VIRGINIA, MINN. 

You are not too heavy for your height. 
Don’t add to it, though, by eating much pie 
and candy or lying in bed too long in the morn- 
ing. Shining hair is beautiful, not something 
to be corrected. Careful brushing and sham- 
pooing will remove dandruff. Usually it is a 
sign of abundant health and strength. Wear 
fresh, pretty white dresses this summer. 
Nothing else wiil be quite so becoming to you, 
if the dresses are smartly and not too bouff- 
antly made. Rachel powder and the darkest 
shades of rouge and lipstick are best for your 
coloring. Plenty of good powder will hide or 
dry up the oils in your skin. I do not under- 
stand why you have an oily skin and chapped 
face. Oijl corrects the dry, “‘chapped”’ condi- 
tion. Your letter is not quite clear. You may 
have written it under the pressure of haste and 
emotion. Practice makes perfect in dancing 
as in every other pursuit. Don’t dwell too 
much upon what others are thinking of you 
and you will be less bashful and awkward. 


When 
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N. M., BROOKLYN, N. Y. 

What noncommittal initials yours are, my | 
dear! I recommend tepid rather than cold | 
water for an oily skin. The tepid face bath 
may be followed by a dash of cold water if you 
like. Washing the face with mild soap and a 
square of soft cloth, as cheese cloth, or an old 
handkerchief, will help to remove the oiliness. 
All the violet shades should be becoming to 
you unless your face is pale. You have not told 
me about that important point. The violet 
shades will harmonize with your eyes and hair 


















* 











but may be “trying” to your skin unless it is 

clear, fair and a little rosy. Probably orange 3 Uifhs Uf 

rouge and the darkest shade of lipstick are best FHL, prt 

for you. Strand Theater Orchestra, New \ a Dy 
pe Eduarde, director eS 3 
ments, 


LEonA D., JOHNSON, WIs. 
You are not overweight, Miss Leona. I 
should say that white is the most reliable gown os} 
re 


for you. Dark blue should be effective. 
Straight line gowns are chic. You may wear 
straight line or flaring skirts according to your 

Are Yo in th 
Fade out ; 


preference and in either case be smart. Be 
interested in the persons you meet. Given 
good grooming—for no one who is not neat is 
attractive—the royal road to their interest in 
you is your interest in others. If there be a 
royal road. 
OU’LL be sure of your place in the so- 
Vaal “picture” when you learn to play 
a Conn saxophone. Fill your spare hours 
with pleasure; and profit, too, if you like. 
Those who play are always popular. Op- 
portunities to play professionally, whole 
or part time, at a handsome salary, open 
everywhere. A Conn gives you quick 
mastery, enables youto play popular 
tunes by short, pleasurable practice. 


1875—CONN—1925 
Fiftieth Anniversary 


In our fifty years we have devel- 
oped the exclusive Conn features 
which insure your success. It 
is for these features, above all 


the beautiful tone and easy 
playing qualities, thatthe fore- 
most artists in recording, 
broadcasting, opera, concert and 
symphony orchestras and bands, 
choose Conns. 

Free Trial; Easy Payments. You 
can enjoy a Conn now; pay as you 
play. Send coupon today for de- 
tails and our latest handsomely 
illustrated catalogs describing in- 


strument that interests you. 
Cc. G. CONN, Ltd. 
928 Conn Bidg., Elkhart, Ind. 





Preccy, MINNEAPOLIS, MINN. 

If you cannot bring your parents to see the 
matter your way try to see it theirs. They may 
be right in the circumstances. Parents are 
likely to be. They love you and want to do 
what is best for you. Don’t use so strong a 
word as “heartbreak” for so slight a thing, my | 





friend. Reserve that for one of the great expe- 
riences of your life. | 


BEtTTy, BRYN MAwr, Pa. 

Wait two or three years for all those things, 
Betty. I still think your blood should be 
cleared to improve your complexion. A fruit 
and vegetable diet and perhaps some medicine 
prescribed by the wise old family physician 
would, undoubtedly, be very beneficial for 
your condition. 











Daisy, MOBILE, ALA. 

One of your type should wear a bang and 
fluff the hair out about the ears. Both these 
devices will detract from the too great length 
of your face. I approve russet shades for you 
for day wear and flame and orange for evening. 
Green, contrary to what you may have be- 
lieved, lends the semblance of fresh color to the 
skin of its wearer. Wear as much white as you 
can contrive about your throat. 


Doris D., Toronto, Can. 

Such special care as you give to dressing the 
hands and feet is evidence of dainty tastes. I 
agree with you that well chosen gloves add 
much to the effectiveness of a costume. I 
would use colored gloves for driving. The 


darker they are the more durable, or at least 








the better they will resist the dust of the road | 
and the grime of the streets. TF our-inch high | at 


heels are, Iet us say, precarious. You will need, | 
while wearing them, to watch your step. | 


Dorotny, Fort Worth, TEx. | 

To heighten your unusual combination in | 
coloring I would suggest brunette powder, rose | 
rouge and the darkest shade in lipsticks. Thus | 
aided, dark blues and beige and sand and rus- | 
set, would be your best colors. Your mavxi- 
mem weight should be one hundred voy $ Soo 
pounds. C. G. CONN, Ltd., 928 Conn Bidg., Elkhart, Ind. 
Please send catalog and details of trial offer on 


VONN 


INSTRUMENTS 


WORLD'S LARGEST MANUFACTURERS 














| 


Miss JERRY, DELAWARE 














There are powders that have a drying effect | INSTRUMENT 
upon skin that is too oily. Dust the face often | Name 
and thoroughly with one of them. / sham- | 
é dt oroughly tho colthem. Adrysham-} » o RFD. 
poo, applied to the scalp and carefully brushed 
through the hair, removes the dust. Your! Ci seni 
| 


weight is medium. | Cyomes 
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CLASSIFIED ADVERTISING 
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AGENTS AND SALESMEN 


WE START YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 weekly, 
operating our ‘“‘New System Specialty Candy Factories’’ 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Kagsdale, Drawer 90, East Orange, New 
Jersey. 

BIG MONEY AND FAST SALES. EVERY OWNER 
buys Gold Initials for his auto. You charge $1.50; 
make $1.35. Ten orders daily easy. Write for par- 
ticulars and free samples. American Monogram Co., 
Dept. 169, East Orange, N. J. 


WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unneces- 
sary. Carnation Co., Dept. 205 St. Louis. 


— zs 

AGENTS—WRITE FOR FREE SAMPLES. SELL 
Madison ‘‘Better-Made’’ Shirts for large Manufacturer 
direct to wearer. No capital or experience required. 
Many earn $100 weekly and bonus. Madison Corpora- 
tion, 501 Broadway, New York. 

FIRE SALVAGE SALES MAKE $300 WEEKLY. 
We start you furnishing everything. Jobbers Desk 
23, 1608 So. Halsted, Chicago. 

AGENTS CASH IN ON THIS E[G@ SELLER. OVER 
50,000,000 movie fans are looking for this book. Stars 


of the Photoplay contains 250 art portraits of the lead- 
ing film stars, beautifully printed, and below each 




















portrait «a short, comprehensive sketch of the star’s 
career. Beautifully bound in blue, it retails for 
$1.75. A big seller. Generous commission. For par- 


ticulars address Photoplay Magazine, Dept. C-F, 750 
N. Michigan Ave., Chicago, Ill. 

NEW PLAN FOR AGENTS: GOODS SUPPLIED 
on credit. Big line. Fine outfit free. No money 
needed. Write quick. Blair Laboratories, Dept. 57, 
Lynchburg, Va. 





U. S. GOVERNMENT JOBS. RAILWAY MAIL 
Clerks, Mail Carriers, Postoffice Clerks, $1,700 to 
$2,700 year. Men, 18-45. 25 coached free. Write 
nee: Franklin Institute, Dept. G 115, Roches- 
tex, I. 





WEEKLY, SPARE TIME, WRITING 
magazines. Experience unnecessary. 
Press Syndicate, 1173, St. Louis, 


KARN $25 
for newspapers, 
Copyright book free. 
Mo. 





OF INTEREST TO WOMEN 


LOOMS ONLY $93.90 AND UP. BIG MONEY IN 
Weaving Colonial Rugs, Carpets, etc., from rags and 
waste material, Weavers are rushed with orders. Send 
for Free Loom Book, tells all about home weaving and 
quotes reduced prices and easy terms on our wonder- 
ful new looms. Union Loom Works, 216 Factory St., 
Boonville, N. Y. 








PATENTS 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’’ 
Send model or sketch of inventions for free Inspection 
and Instructions. HKandolph & Co., Dept. 462, Wash- 
ington, D. C. 








PATENTS—WRITE FOR FREE GUIDE BOOKS 
and “‘Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection and In- 





structions Vree, Terms reasonable. Victor J. Evans 
& Co., 763 Ninth, Washington, D. C. 


INVENTIONS COMMERCIALIZED. PATENTED OR 


unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 








SHEET MUSIC 





OUR WONDERFUL NEW PLAN WILL PUT YOU 


in the $5,000 class. 350 products. Low prices. 
Supreme quality. Complete outfit free. We furnish 
automobile. Write quick. American Products Co., 


4009 American Bldg., Cincinnati, Ohio. 

WHY NOT SELL US YOUR SPARE TIME, $11.80 
daily in advance (send for sworn proof) introducing 
New Insured Hosiery. 57 styles, 40 colors, guaranteed 
seven months. No capital or experience required. You 
simply take orders. We deliver and collect (or you 
can deliver, suit yourself). Credit given. Pay You 
Daily, monthly bonus besides. We furnish samples. 
Macochee Textile Company, Station 2449, Cincinnati, 
Ohio. 








HELP WANTED 


ALL MEN, WOMEN, BOYS, GIRLS, 17 TO 65, 
willing to accept Government Vositions, $117-$250, 
traveling or stationary, write Mr. Ozment, 265, St. 
Louis, Mo., immediately. 


LADIES EARN MONEY EMBROIDERING, SEW- 
ing, crocheting, etc. Details for stamp. Eller Com- 
pany, P-296 Broadway, New York. 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
féraphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail 











price, only 





NEW PIANO SOLOS. SAMPLES FREE. EMERICK 
& White, Box 16, Fordham Station, New York. 


WRITERS! 








SHORT-STORY, PHOTOPLAY, STAGE PLAY WRIT- 
ing; News-Reporting; Literary English. Those wishing 
to take up a Literary Career or dispose of their manu- 
seripts are offered expert tuidance by distinguished 
authors and editors. Highest possible prices secured 
in American and British markets for saleable manu- 
seripts of both new and known writers. Plot Chart 
and Copyright Dook free. The Harvard Company, 
209-219 Chronicle Building, San Francisco, Calif. 





PHOTOPLAY AUTHORS. LET US HELP YOU 
win success. Turn your scenarios into cash. Write 


for booklet C. Screen Writers Service Bureau, Box 508, 
Newark, N. J 

SONG POEM WRITERS — SEND FOR PROPOSIT- 
tion. Ray Hibbeler, D113, 4010 Dickens Av., Chicato. 








MANUSCRIPT TYPING 


“PHOTOPLAY AND SHORT STORY WRITING.” 
Free book of valuable information on above subject. 
Typewriter Service Co., 920 Grand <Ave., Des Moines, 
Ia. 








STAMPING NAMES 
MAKE 420.00 PER 100 STAMPING NAMES ON 








$1.75. Write for our generous offer. Address Photo- \ ‘ : 

play Magazine, Dept. C-6, 750 N. Michigan Ave., | key:checks. Send 25c for sample and particulars. 
Chicago. i KR. Keytag Co., Cohoes, N. Y. 
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The “Best Opportunities’’ depart- 
ment will keep you well posted on new 
things to sell and the editorials by the 
Star Salesman alone will be well worth 
the price of the magazine. 

We want every specialty salesman 
and agent to read Opportunity, so we 


AGENTS AND SALESMEN 


Hundreds of new ideas for Making Money and articles of partic- 
ular interest to the man who sells will be found in the columns of 


OPPORTUNITY MAGAZINE 


(The Salesman’s Guide) 


50c saved is 50c earned; so mail the coupon at once to OPPORTUNITY, 750 N. Michigan Ave., Chicago, Ill. 


are making this special offer for a lim- 
ited period only. The regular sub- 
scription price is $1.50 per year but by 
using the coupon below (now) you save 
50c. Just clip a dollar bill to the coupon 
and mail it today and you will receive 
the next twelve issues of Opportunity. 


FHP F446 6446444444 + > 4449444 +4 











— This Coupon is Worth 50 Cents 














( Currency 
Enclosed please find $1.00< Check 
{ M.O 


OPPORTUNITY, 750 N. Michigan Ave., CHICAGO, ILL. 


for which you will please send me the next 12 issues of 


Opportunity Magazine, regular price $1.50. Send to following address: 


Photo. 9-25 
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HARRIETTE, LA SALLE, N. Y. 

My dear child, if you really love him why 
didn’t you say frankly that you would be his 
wife? A young man can do a girl no higher 
honor than ask her to share his life, but you 
must both be very sure in your own minds and 
hearts that it is love and not just attraction 
which you feel for one another. You may be 
very sure that, if his love is deep and sincere, 
he will tell you so. Meanwhile there is no 
harm in having time to think of him in this 
new light and to decide if he is the man with 
whom you wish to spend your life. ‘ Forever” 
is a long time and the step needs thinking over 
with all the wisdom you have. 


JosiE, BRooKLyn, N. Y. 

Eat less, exercise more, and refrain from 
sweets, Josie. This formula rigidly followed 
for months will reduce your weight. Perhaps 
the young man thinks, as I do, that you are too 
young for serious lovemaking, little friend. 
That is to his credit. 


GtortiA, DuLutH, MINN. 

Vigorous and systematic exercise with fre- 
quent steam baths, and less food, should make 
a noticeable difference in your weight. Some 
respond more slowly than others to treatment. 
I have not heard of any nails being so affected. 
But nails differ greatly in sensitiveness. There 
are reports from persons who have been greatly 
benefited by the eye exercises. A soft fringe 
bang would be more becoming to a high fore- 
head. Or you might compromise by training 
the curled hair down at an angle over the 
forehead. 


BaB, BALTIMORE, Mp. 

Continued applications of peroxide weaken 
the hair and should cause it to fall. I have 
known persons to use the weight reduction 
means you ask about successfully and without 
harm to themselves. Your weight should be 
about one hundred twenty pounds. For oily 
hair the dry shampoo is often curative. Scatter 
oatmeal or powdered orris root in the hair and 
brush it through and out of the hair. It will 
remove the dust and check the flow of oil. 

[ CONTINUED ON PAGE 132 ] 


Let the Screen Improve 
Your Home Furnishings 


[ CONTINUED FROM PAGE 75 ] 


transition is covered between the life of the 
living rooms below and the quiet and restful 
charm of the bed chambers. The right touches 
here will give an anticipatory impression to the 
guest of the room he is to occupy. It also gives 
an effect of finish and completeness to the 
whole dwelling. On the other hand, correctly 
done, the upper hall will do much to offset in- 
adequate or imperfect furnishings in the sleep- 
ing room. 

There is no hint of show, of ostentation, in 
the treatment of the hall as depicted in the 
setting shown at the bottom of page 74, also 
taken from “The Man Who Found Himself.” 
The floor is enriched with a carpet, Persian in 
pattern, of blue, rose and ivory. The wall 
paper is a verdure pattern in tones of gray. 
Blue and rose on a light gray background form 
the color scheme for the chintz curtains. This 
furniture once more illustrates the later period 
of early American. 

The prices are as follows: Low boy, $130; 
arm chair, $39; side chairs, $33 each; side table, 
$15; mirror, $25. 

We must reiterate what has been said pre- 
viously in other articles in PHororLay on home 
furnishings, that we do not offer these rooms as 
exact models to follow, but that the purpose 
only is to show how the great art directors of 
the motion pictures treat their material, so that 
you may keep before you their technical 
knowledge and taste as a guide in improving or 
changing the appearance of your home. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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The Lion Tamer 


| 
| 
| 
[ CONTINUED FROM PAGE 86 ] | 


banks on ‘The Thief of Bagdad,” and has just 
completed “The Wanderer,” a picturization of 
the biblical story, ‘‘The Prodigal Son,” and 
Paramount’s most ambitious picture. 

Well, if Walsh weren’t a great director, he 
could be one of our very best wild animal 
trainers. He is absolutely fearless where lions, 
tigers and other ferocious man-eating animals 
are concerned, and that’s his secret — an 
absolute lack of fear. He is still a little eleven- 
year-old boy who either hasn’t heard or doesn’t 
believe that wild animals are man’s enemy. 
He just hasn’t grown up this way. They 
fascinate him, interest him, he likes them and 
just isn’t afraid of them. 

And that’s why Walsh will go into a cage 
with the most ferocious lion or tiger and do 
whatever is necessary in the making of his 
picture just as the other fellow would go down 
to the office and open his ledger for a day’s 
work. 


UT that doesn’t explain, perhaps, why 

Walsh always comes out of the cage scathe- 
less. 

If you ask him, he almost blushes and 
modestly tells you that he doesn’t know the 
why or wherefore of it—that he just isn’t 
afraid of animals and they aren’t of him—and 
that they seem to get along. 

Perhaps if I expound a bit of animal psychol- 
ogy once told me by Larry Trimble, director 
and trainer of Strongheart, it may make things 
clearer. 

Trimble holds that when a person feels fear 
he doesn’t act natural—is nervous and false— 
and that all animals sense this. Whether it’s a 
dog or a lion, says Trimble, he can feel the fear 
in your voice and actions, but the animal 
doesn't give it a name—he just distrusts you at 
once. That’s why the dog bites the man who 
is afraid and never harms the man who is 
fearless. 

Anyway this story is not about me or Larry 
Trimble but Raoul Walsh, Hollywood’s lion 
tamer, and I want to recount to you a few 
little anecdotes which will prove my point. 

During the filming of “The Wanderer,”’ 
Gloria Swanson and her husband, the Marquis, 
came over to watch Walsh working with 
eleven lions in a big seventeen-foot high en- 
closure. Gloria and the Marquis were up on 
the camera platform, built on the edge of the 
big fence, with Walsh. 

Everything seemed to be going nicely until a 
huge lioness spied the camera platform. It 
looked like a chance of escape, explained Walsh 
afterwards. In two bounds she was across the 
arena and then made a leap for the platform 
seventeen feet above. 

The huge lioness fell short, just managing to 
hook her front claws to the edge of the plat- 
form. For a fraction of a second she hung 
there and then started to climb the rest of the 
way. 

There was a panic on the camera platform. 
Everyone was fighting for the ladder. That is, 
everyone but Walsh. Seizing a rake—no one 
will ever be able to explain its presence on the 
platform—Walsh brought it down with a 
resounding whack on Mrs. Lion’s head. She 
let out a terrific roar but kept her grip. Again 
Walsh swung the rake. This time it caught the 
animal on the tip of her tender nose and, with a 
roar of pain, she dropped to the ground. 

Gloria, the Marquis, director and camera 
crew were safe. 

One day, when Walsh wasn’t more than 
eighteen, a circus came to town. The wind-up 
of the animal acts consisted of a trainer putting 
his head in a lion’s mouth. After the perform- 
ance, Walsh hung around outside the tent until 
he caught the trainer and made a bet that he 
could do the same thing. The trainer wouldn’t 
take him up. Said he didn’t want to be respon- 
sible forfa kid’s death, but the bystanders put 
another meaning to his answer. 


A lion or tiger, according to Walsh, should be | 
treated much the same as a dog. Show him at | 
all times that you are master of the situation 
and yet do not beat him. 

As I was leaving the studio, a property boy 
who had overheard my talk with Walsh, a lad 
who has been with the director for the last 
three years, followed me out and volunteered 
the following: 

“‘He’d just as soon spit in a lion’s eye as look 
at it. I never saw a guy with so much iron 
nerve. And say, you should have seen him 
yesterday. He went into the cage with ‘ Duke’ 
and saved a man’s life. No foolin’.” 

I was interested, intensely so. 

*““Y"see it was like this,” the boy explained. 
‘“We was shootin’ some scenes with ‘Duke,’ 
the worst tiger around here. Since they brung 
him to Hollywood two years ago, he’s chewed 
up three trainers. Well, for this scene in the | 
picture we needed an especially ferocious tiger 
to attack Ernest Torrence and Greta Nissen in 
the destruction of Babylon sequence. 

“We put up a large cage around the set, and 
George Garasellos—he’s the trainer—got in- 
side the wires to drive the tiger around in front | 
of the camera. He had a big whip to protect | 
hisself and, believe me, boy, he sure needed it. | 

“He raised the whip and cracked it in front | 
of the tiger’s face a couple of times and the old | 
boy snarled and started to back up. The! 
trainer went forward then and started to crack | 
the whip again. 

| 
“TSSTEAD, the tip of the lash got caught on | 

a Klieg light support in back of him and 
the whip was jerked plumb out of his hands. | 

‘“Now, if you know tigers, you know that 
when a guy is in a cage with one he daresn’t 
take one back step. If he does, his goose is 
cooked. Well, this trainer just stood there 
petrified. Here he was face to face with the 
worst tiger in captivity and not a thing to 
defend hisself with. | 

He didn’t dare turn around to pick up his 
weapon. He grew white, and I could see his , 
hands tremble. 

“¢The whip! The whip!’ he yelled. 
didn’t sound much like his own voice. 
kinda hoarse and trembled. 

“For seconds nobody moved—everybody 
just stood there looking and hoping the other | 
fellow would do the volunteering. The fellow | 
next to me said, ‘Why should I go in there? I 
didn’t lose any whip.’ | 

“Then I saw Walsh slide down from the | 
camera-platform and tip-toe over to the gate | 
of the cage. He opened it and stepped inside. | 
And all the time the tiger was spitting and | 
growling and raising his front paws at the| 
trainer. | 

“When Walsh reached down for the whip, | 
the tiger suddenly growled louder than ever | 
and made as if to jump. But the boss didn’t | 
lose his nerve. Not on your life. He just | 
picked it up—as cool as a cucumber—and | 
walked over to the trainer and gave it to him. | 

“That's about all to the story except when | 
the trainer got out of the cage he swore Mr. | 
Walsh had saved his life. He said that he his- | 
self wouldn’t have taken the risk the director | 
had.” | 

When the property boy left, I searched out 
Johnny Waters, Walsh’s assistant director, for 
confirmation. 

“Say,” said Johnny, “when it comes to 
handling animals, Raoul eats ‘em alive. Why. 
when he was directing ‘The Thief of Bagdad,’ 
he got right in the cage with a dozen man-eat- 
ing tigers and drove them in front of the 
camera himself.” | 

“Why didn’t you hire a trainer to do it?” 1 | 
questioned. | 

“We did have a trainer eartier in the day,” | 
Johnny replied, “but a couple of tigers took a | 
dislike to him and gnawed him up quite a bit. | 
so Walsh took his place.” | 





| 
But it | 
It was | 
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i rer calls. It beckons 
you to the out-of-doors; to the * 
shore; tothe lakes and mountains, 
Sheer dress will reflect your freedom. 
But joy, and happiness, and love cannot 
be yours if you do not actually destroy 
that most offensive of all handicaps— 


Superfluousl Lair 


ITS OFF Jecause ITS OUT 


The day of experimenting is past. 
You are too sensible to listen to flowery 
promises and to buy mystic preparations 
by mail—and then regret. With ZIP 
you take no chances, for as the N. Y. 
World says, it has been “ officially 
decided to be effective.” 

My sincerest advice is that it is better 
to let your superfluous hair grow than 
to use pumice stone, razors, or other mere 
surface hair removers. Any article which 
massages the skin tends to grow hair, 
just as massaging the scalp grows hair. 

Quick as a wink you can free yourself of super- 
fluous hair. And remember, you are not merely 
removing surface hair— you actually lift out the 
hairs from under the skin, gently, painlessly, and 
harmlessly, and in this way check the growth. Use 
ZIP once and you need never resort to depilatories, 

For Sale Everywhere —GUARANTEED 
Treatment or Free Demonstration at My Salon 


4 
, , Specialist 


§62 Fifth Ave. (Ent. on 46 St.) NewYork 
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| Madame Berthé, Specialist 

| Dept. 927, 562 Fifth Ave., New York City 

| Please send me FREE ROOK ‘‘Beauty’s Greatest Secret,’’ 
telling how to be beautiful and explaining the three types of 

l superfluous hair; alseo a FREE sample of your Massage 
and Cleansing Cream, guaranteed not to grow hair. 
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- “Che 
Sunshade 
In a Tube”’ 







No Sunburn, 


‘No Blister, Peel or Freckle 


If you protect your skin 
with SUNEX this summer. 


On the beach, golf links, anywhere outdoors, 
SUNEX will protect you against the strongest 
sunshine. 

This soothing beauty cream contains a sub- 
stance which filters out the ultra-violet rays of 
sunlight. 

SUNEX enables you to enjoy the outdoors, the 
sunshine, the exercise, without burns. 

It absolutely protects. SUNEX is the only 
cream which contains this protective substance. 

ABBOTT LABORATORIES 
4762 Ravenswood Ave., Chicago 
pe meena, EY Ge ne T coaenalliacemtnantiaceenmaiicimane ee i 
THE ABBOTT LABORATORIES 

4762 Ravenswood Ave., Chicago 
Gentlemen: Enclosed find ten cents (coin or 
stamps) for which please send me a trial tube of 
SUNEX “The Sunshade in a Tube.”’ 
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WHY STARVE YOURSELF 
TRYING TO REDUCE? 


“SILPH” REDUCING CHEWING GUM, 
a Wonderful New Discovery Will SAFELY 
EASILY Take Off Several Pounds a Week! 














CAll you have to do is to ““ CHEW 
SILPH AND BE SYLPH-LIKE” 


No longer need you 
Suffer from excess fat— 
No longer need you 
be humiliated by 
sarcastic looks or 
remarks—No long- 
er need you starve 
yourself to distrac- 
tion or tire yourself 
out with exercises 
— With Silph Re- 
ducing Chewing 
Gun, the latestand 
most wonderful dis- 
B covery ever made, 
every man, woman 
and child can today 
safely, quickly and 
easily reduce — 
Silph Reducing 
Gum is the result 
of yexrs of scien- 
tific study and ex- 
periments — it is 
different from any- 
thing ever advised 
to take off FAT. 
It is simple, safe, 
cheap and easy. 
Silph Reducing 
Gum is not a drug 
or a laxative; it 
contains juice ex- 
tract of sea plants 
and herbs known 
for years to possess 
wonderful reducing 
properties. When 
mixed with the gastric 
juices through the flow of 
Saliva, it climinates fat- 
forming elements in the 
system. If you are suffer- 
ing from_ excess fat, you 
should TODAY get a pack- 
age of SILPH Reducing 
Gum, which sells for 50c. 
That is enough for one 
week; or you can sendin a 
dollar bill and get a full two 
weeks’ supply, which is a sufficient amount to see won- 
derful results. If your druggist cannot get it for you, 
send direct to the Silph Medical Company, Dept. 13, 
9 West 60th Street, New York City. Silph is also recom- 
mended for stomach troubles. BEWARE of the imita- 
tions that are bound to spring up. Remember that to 
“CHEW SILPH IS TO BE SYLPH-LIKE.” That's 











New York’s latest slogan. Silph original and genuine 
reducing gum. 
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Questions and Answers 


[ CONTINUED FROM PAGE 107 ] 


Betty M., Yorx, PA.—Forgive me, forgive 
me and I'll never do it again. Your friend is a 
cat to slander my good name. I am not a 
young lady and I never was. It’s all a lot of 
scandalous talk. I hope there was no big 
money involved in the wager. Yes, Ricardo 
is very Sheik. Write again. 


DEIDRE L., WESTFIELD, N. J.—You take the 
prize for having the prettiest name of the year. 
It’s real Irish, isn’t it? You see I give com- 
pliment for compliment. May Collins has 
left pictures. Ivor Novello is a talented young 
man. He composed ‘‘Keep the Home Fires 
Burning” and a number of other popular songs. 
He was educated at Oxford and has appeared 
on the stage in some notable productions. He 
was born in Cardiff and is thirty years old. 
Send a self-addressed stamped envelope for the 
addresses. Thank you. 


B. G., NEw York City.—It isn’t always 
possible to answer your questions in the very 
next issue of PHOTOPLAY but I am doing the 
best I can. Adolphe Menjou is married but 
Huntley Gordon is not. You have very dis- 
criminating taste in actors. 


Sanpy, Nortu East, Pa.—Tony is a 
product of Tom Mix’s own training and Silver 
King was also trained by his master, Fred 
Thomson. I don’t know which horse can per- 
form the most tricks. I might start an awful 
storm if I took sides. You have picked out 
two ambitious careers for yourself. But good 
luck! 


ELIZABETH, ATLANTA, GA.—Can it be that 
you’re interested in Harrison Ford? He was 
born in Kansas City, Mo., in 1892. Married 
to Beatrice Prentice; now divorced; no chil- 
dren. Write to him at the Paramount Studios, 
Astoria, L. I. Little Jackie Huff played 
Zander. Cute, isn’t he? Harry Watson was 
Good News. Sydney Chaplin was born in 1885. 


ELLA, MontREAL. — Cullen Landis is di- 
vorced. His wife was Mignon Le Brun. Born 
Nashville, Tenn.; now working at the Universal 
Studios. You get your wish, don’t you? 


Marie, Detroit, Micu.—The interview 
with Richard Dix to which you refer appeared 
in PHOTOPLAY, January issue, 1924. 


ATHELLE, WALNUT SpRINGS, TEx.—Jack 
Hoxie is married. Mrs. Hoxie’s maiden name 
was Marion Sais. Mr. Hoxie has dark hair. 
Baby Peggy was born Oct. 26, 1918. Jackie 
Coogan has brown eyes and hair to match. 


RoBERT, Mount VERNON, N. Y¥.—Your 
little brother, Antonio, is a wild rooter for 
George O’Brien and George Walsh, you write 
me. He wants particulars about them, and 
their photographs. Tell Tony that George 
O’Brien was born in San Francisco in 1900. 
Even at twelve he can compute an age that 
starts with such an accommodating year. His 
height is five feet eleven inches. He weighs one 
hundred seventy-six pounds. He has brown 
hair and eyes to match. George Walsh was 
born in New York City, March 16, 1892. His 
height is five feet, eleven inches. His weight is 
one hundred eighty pounds. His eyes are 
brown, his hair black. Write the Fox Studio 
for George O’Brien’s pictures and the Chad- 
wick Studio for Mr. Walsh’s. Tell Tony to 
save his nickels until he has two quarters to 
send for the photographs of his beloved heroes. 


D. H. S., NASHVILLE, TENN.—Norma Tal- 
madge was born at Niagara Falls, N. Y. I be- 
lieve that makes her an American. You think 
I am witty but I am also wise. Be warned by 
a cynical old gentleman and don’t believe 
everything you hear. 


CisELY, ARDMORE, PA.—You ask for “salient 
facts about your adored Lois Wilson.” Here 
they are, Cisely dear. Lois Wilson was born in 
Pittsburgh, Pa., June 28, 1896. She is not 
married. Her height is five feet, five and a half 


inches. Her weight is one hundred twenty 
pounds. Her eyes are hazel. Her hair is 
brown. 


HAzEL, WESTBORO, Mo.—The actresses who 
played the leading feminine réles with Wallace 
Reid in the pictures you mention are Gloria 
Swanson in “The Affairs of Anatol,” Ann 
Little in ‘‘Excuse My Dust,” Lois Wilson in 
“What’s Your Hurry,” and Wanda Hawley in 
“Thirty Days.” 

Thomas Meighan is neither a widower nor 
divorced. He is much married to Frances 
Ring, a former player on the stage and member 
of one of the theater’s old families. 


Ray CoLsert, Gary, Inp.— Will I settle an 
argument as to whether Charles Chaplin was 
ever married to Mary Pickford? I will. He 
was not. Owen Moore was Miss Pickford’s 
first husband. Douglas Fairbanks is her 
second. 


M. P., Betmont, CAtir.—You discuss the 
stars with your girl friends and now have got- 
ten yourself into a “fix,” started a squabble. 
The squabble started about whether Claire 
Windsor is married. The “fix” is that you 
don’t know. Miss Windsor is married to Bert 
Lytell. 


BERNARDOTTE, WORCESTER, Mass. — The 
young man whom you so much admired in 
Elaine Hammerstein’s company in “The Mid- 
night Express” is William Haines. Not at all, 
Bernadotte. 


Patricia, Fort WortnH, TEx.—You “just 
must” know all about William Collier, Jr. 
Here goes. He was born February 12, 1902. 
Not married. Don’t know whether he is in 
love. I asked him and he told me that was his 
affair or affairs. I asked him, too, whether he 
prefers blondes. He answered that he likes 
them all. His eyes and hair are brown. His 
height is five feet, ten inches. He is the adopted 
son of the noted stage comedian and play- 
wright, William Collier, whose name went to 
him with his adoption. His mother, once 
Paula Harr, now Mrs. William Collier, is a 
well known beauty of the stage. 


EsTRELLA, BALTIMORE, Mp.—You insist 
upon furnishing a description of me. Better to 
this department than to the police. Shoot. 
You say that I am a handsome blonde, a little 
too handsome for an answer man, about five 
feet, ten inches tall, well built, with baby blue 
eyes and curly hair. That when I am about 
strangers I am bashful and conceited. “It all 
depends upon the kind of people I am with. 
When in my own circle I am always pleasant 
and, like Richard Dix, have a sparkle of mis- 
chief in my eye. Thanks, Estrella. What a 
color sense you have! Did you get my curls 
and my coloring by radio from New York? 

Don’t I think Richard Dix’s nose is beauti- 
ful? You think so because it is ‘‘so different 
from the rest.” Don’t know thatI do. He had 
a cold the last time I saw him. 

You think John Gilbert has the most grace- 
ful walk you ever saw. And you think he is 
about twenty-one years old. He was born July 
10, 1897, Essie. 

You wonder what kind of salve Lon Chaney 
used after doing the picture ““He Who Gets 
Slapped.” If you know a good one, write him. 
You think of Norma Shearer that every day in 
every way she is getting better and better and 
gaining more and more admirers. That will be 
pleasant reading for lovely Miss Shearer. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed, 








I. C. W., Etmtra, N. Y.—Here are the pro- 
nunciations: Ricardo Cortez—exactly as spelt 
with the accent on the second syllable of 
Ricardo and the “‘z”’ in Cortez sounded like 
an “s”. Rod LaRocque—the Rod as it is 
spelt; the LaRocque, like La Rock. In Ren- 
nay A (as in at) dor (as door) ee (as ay). 
Charles DeRoche—just as spelt. 


M. L. H., Nyack, N. Y.—I suspect that 
you area man. Listen to this letter: “Please 
tell me why the inquiring females rave over 
the handsome stuffed shirts—all eyes and no 
brains? It seems to me the really clever and 
human interpretations (the acting that is the 
result of head work) are being done by men 
who are not ‘pretty’. For instance, Ronald 
Colman, who acts with character and intelli- 
gence. In ‘A Thief in Paradise’ he gave a 
fine and moving performance. I think (I may 
be wrong) that he is the coming man. The 
firm line of his jaw denotes (movie subtitle) 
that he will keep on until he reaches stardom.” 

Well, M. L. H., that’s a nice, straight- 
forward letter. Ronald Colman had plenty 
of stage experience in this country and in 
England before he came to the screen. That’s 
why he knows his business. He was born in 
Richmond, Surrey, England, on February 9, 
1891. He made his screen debut in 1922. 


I. T., Lopt, Catrr.—I envy you your job. 
You seem to bea lucky girl. Or maybe you’re 
lucky because you are intelligent. That’s 
usually the way. Luck gets the credit for 
what is really brain work. Yes, the man you 
saw in “Seventeen” was Ben Lyon. He 
played it on the stage. He looked much then 
the way he looks now, although, of course, he 
was several years younger. And weren’t you 
lucky to meet the one and only Wallace Reid? 
He was always as gracious, witty and human 
as you found him. Mary Astor was born on 
May 6, 1906. She has dark brown eyes and 
auburn hair. No, she isn’t married. She is 
one of the youngest of our leading players, and 
a dear girl. Write meagain. Your letter was 
fine. Will you accept my best wishes? 


F. J. D., Lonpon, ENGLAND.—I can give you 
the birthplaces of your favorites, but when 
you ask me for their “‘outstanding character- 
istics” you have me stumped. Colleen Moore 
was born in Port Huron, Mich. Just to guess 
at the chief trait in her character, I should 
say that Colleen is friendly, natural and witty. 
Huntley Gordon was born in Montreal, Canada. 
He is dignified and quiet. Rod LaRocque was 
born in Chicago, Ill. Rod is full of pep (I hope 
you know American slang) and easy to get 
along with. 


D. B., Rusavitte, Inp.—Horrors and help: 
Listen to this. ‘Can it be possible that 
Rudolph Valentino has false teeth?”’ It can be 
possible but it isn’t so. Where did you hear 
that? Rudy lives in Hollywood. His wife is 
Winifred Hudnut. Lloyd Hughes is not a star; 
he’s a featured player. Married. 


Marte, Cuicaco, Irtt.—Send a _ self- 
addressed stamped envelope for the addresses 
of the stars. The Studio Directory in PHoto- 
PLAY shows where they are working. Har- 
rison Ford is divorced. His wife was a non- 
professional. 


What Makes You Laugh? 


[ CONTINUED FROM PAGE 31 ] 


who in turn becomes an aviator, a prize- 
fighter and a cow-puncher. This has been 
proved an infallible character for laughs by 
Chaplin in “The Pilgrim,” by Lloyd in several 
comedies, by Douglas MacLean, Mack Sennett 
and any number of diagnosticians of humor. 
This also includes the element of fright, 
always a laugh promoter. Whether it be a 
blindfolded man about to fall off a twelve- 
story building, a colored man being chased by 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


’ 


“BLUE-EYED VICTORIA,’ 
Don’t reproach me. It breaks my heart. 1| 
apologize. I like your frank letter. You're | 
not afraid of admitting that you’re a day | 
dreamer. Most of us won’t confess. You | 
have a long list of favorites. Evidently you 
like ’em all. Richard Talmadge is twenty- | 
eight and unmarried. He has brown hair and 
brown eyes. 


WarrEN, Pa.— | 


Gypsy, Los ANGELES, CaALir. — Pierre 
Gendron was born in Toledo, Ohio,on March 4, 
1go1. He was educated at the University of 
Chicago and started in pictures in 1922. 
George O’Brien isn’t married. 


L. F.P. M., PADANG, DutcH EAst INDIEs.— 
Your letter has traveled far and so it deserves 
aspeedy answer. Marion Davies, I am happy to 
say, isn’t dead. Such rumors frequently get 
out about the stars. No one knows how they 
start or why they are circulated. And, natur- 
ally, they are disconcerting to the persons in- 
volved. Miss Davies’ next picture is “Lights 
of old Broadway.” I know she will be de- 
lighted to learn that she has admirers in the far | 
off East Indies. | 





VIOLET R., West TERRE HAuvte, IND. — A 
forgiving nature is a beautiful thing. Best 
wishes for your graduation. Here’s my 
present. Charles Mack was born in Scranton, 
Pa. He’s married. His latest picture is “The | 
White Monkey.” | 





Coo-Coo, Honotutu, T. H.— Are you 
really? I don’t believe it. Forrest Stanley 
played opposite Marion Davies in ‘When 


Knighthood Was in_ Flower.” Manuel 
Granada was Ramon in “The Bandelero.”’ 


He’s changed his name to Paul Ellis. It’s 
easier to remember. Renee Adorce has blue | 
eyes. | 


Betty, Kouts, Inp.—Welcome to our city. 
The dates of the reviews are as follows: ‘‘The 
Conquering Power,” September, 1921; “The 
Four Horsemen,” May, 1921; ‘‘The Young 
Rajah,” January, 1923; “The Shiek,” January, 
1922; ‘‘ Beyond the Rocks,” July, 1922; “Blood 
and Sand,” October, 1922. The casts of the 
pictures reviewed appear in each issue. This 
policy began with the June Puorop.ay, 1923. | 


FLAPPER, KANSAS City, Mo.—I be great. 
Do you talk as well as you write? Raymond 
Griffith is five feet six inches tall; unmarried. 
Douglas MacLean is married to Faith Cole; no | 
children. He is about twenty-eight years old 
and is five feet nine inches tall. Remember 
this, flapper, the supply of “real stars’ is 
limited. 





CHARLIE, NEw York City.—Lefty Flynn is 
thirty-two years old. Divorced. Write for his 
photograph to the F. B. O. Studios, Hollywood. 
Calif. 


JANE, HAMILTON, Ont.—For a photograph 
of Richard Barthelmess, send to Inspiration 
Pictures, 565 Fifth Avenue, New York, N. Y. 


S. W., OwEnsBoro, Ky.—Jack Holt was 
born in Winchester, Va. He’s married and has | 
three lovely children. | 
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a lion, a servant in a haunted house, the 
affrighted male has ever been a subject for 
exciting howls. 

When two policemen are chasing a burglar 
and one policeman in the act of swinging on 
the culprit hits his colleague-in-law, the basic 
laugh situation is called ‘crowning the other 
guy.” Or when one of the comics is about to 
be socked over the head with a vase of flowers, 
and someone else comes up from behind and 
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f Makes, | 
75a Week! jap 


Alice Higgie, a 13-year old Chicago girl, made 
$75.00 a week in vaudeville last summer. Her mu- 
sical act isconstantly in demand for clubs, lodges, 
hotels, radio studios and private entertainments. 
For a 15 minute act she receives $15.00—a dollar 
aminute! Read what she says—Piaying a mu- 
sical instrument is lots of fun. I wish everybody knew 







play.”’—Alice Higgie. 
F : ee We now furnish free with every Wur- 
music. This school has taught thou- 
Whether you want to play for pleasure or for profit, 
Free Trial in your own home on any Wurlitzer instru- 
Illustrates and describes every known 


how easy it is and how quickly you can learn, 2speci- 
litzer instrument a Special Scholar- 
sands to play by a special home study method. Many 
choose your favorite instrument and send for this New 
ment. Easy payments if desired. 
musical instrument—more than 3000 


ally with Wurlitzer instruments—they are so easy to 
2 

Learning to Play Made Easy 

ship in a nationally famous school of 

of its graduates are successful professional musicians. 
Offer now! Use the —- below 

01 
\nr Free Book. 
n for f, 





44°, articles, many of them shown in full 
m4:Aicolors. All genuine Wurlitzer instru- 
> ments—buy direct from Wurlitzer and 

ms =, Save money. Special offers on <@# 
complete outfits. 


We also give you our 
Free Trial, Easy Pay- 
ment plan and special , 
Free Scholarship Of- 
fer. Noobligation. 


2’ Send Coupon Today / 
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Send this Coupon, 









The Rudolph Wurlitzer Co., Dept. 1726 


117E.4thSt. Cincinnati 329 S. Wabash Ave. Chicago 
120W.42ndSt.New York 259 StocktonSt.SanFrancisco 


Send me your Free Book on musical instruments. Also | 
your Free Trial, Easy Payment plan and special Free 
Scholarship Offer. Nv obligation. 











Instrument 


0) Woriilzer 














a 
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What the Stars 


WEST COAST 


(Unless otherwise specified studios are at Hollywood) 


BUSTER KEATON STUDIOS, 1025 Lillian Way. 


Lex Neal directing ‘‘Go West’ with Buster Keaton 
and Kathleen Myers. 


CALIFORNIA STUDIOS, 1438 Gower St. 


J. P. MeGowan directing ‘‘Webs of Steel” with 
Helen Holmes and Bruce Gordon. 

J. P. MeCarthy directing ‘‘Reality’’ with Dorothy 
Hope. 

Dell Henderson directing ‘‘The Lady Known as 
og _— Miss Dupont, Sheldon Lewis and Rob- 
ert s 


CECIL B. DE MILLE STUDIO, Culver City, Cal. 


Alan Hale directing ‘‘The Wedding Song’? with 
Leatrice Joy and Edmund Burns. 

Paul Sloane directing ‘‘Red Dice” with Rod La 
Rocque and Lillian Rich. 

Rupert Julian directing ‘‘ Three Faces East” with 
Robert Ames, Rockcliffe Fellowes and Noah Beery. 


CHARLES CHAPLIN STUDIO, 1420 La Brea. 
Inactive. 


CHRISTIE STUDIO, 6101 Sunset Blvd. 


Scott Sidney directing ‘‘Madame Lucy” with 
Julian Eltinge and Ann Pennington. 

“Air Tight’ with Bobby Vernon. 

“Call a Cop” with Neal Burns. 

“Sit Tight” with Jimmie Adams. 


oa ieee STUDIO, 7250 Santa Monica 
Blvd. 
“Oh Bridget” with Clara Horton and Walter Hiers. 


F. B. O. STUDIO, 780 Gower St. 

Del Andrews directing “The Wild Bull's Lair” 

with Fred Thomson and Katherine Bennett. 

Ralph Ince directing ‘‘Lady Robinhood” with 

Evelyn Brent and Robert Ellis. 

“The Isle of Hope” with Dick Talmadge. 

Chadwick Prod. Fred Newmeyer directing ‘‘The 
Perfect Clown” with Larry Semon and Dorothy 
Dwan. 

James Young directing ‘‘ The Bells”’ with Lionel 
Barrymore. 

B. P. Schulberg Prod. Louis Gasnier directing 
“Parisian Love” with Clara Bow and Donald 
Keith. ; 

Fred C. Windmere directing ‘‘With This Ring’ 

with Lilyan Tashman and Lou Tellegen. 

“The Girl Who Wouldn’t Work”’ with Lionel Bar- 

rymore and Marguerite de la Motte. 

Spitzer Jones Prod. ‘Heir Loons” with Wallace 

MacDonald and Cecile Evans. 


FOX STUDIO, 1401 N. Western Ave. 


John Ford directing ‘‘Three Bad Men” with 
George O’Brien and Madge Bellamy. 

John Griffith Wray directing ‘‘ The Winding Stair”: 
with Alma Rubens and Edmund Lowe. 

Frank Borzage directing ‘‘ Lazybones” with Buck 
Jones and Madge Bellamy. 

= Henry Otto directing ‘‘The Ancient Mariner.” 
; Cast not named. 

Reginald Barker directing ‘‘When the Door Op- 
ened” with Walter ¥écGrail. 

Rowland V. Lee directing ‘‘ The Silver Treasure” 
with George O’Brien and Lou Tellegen. 


HOLLYWOOD STUDIOS, 6642 Santa Monica blvd. 
Metropolitan Prod. George Melford directing 
“Without Mercy” with Dorothy Phillips, Vera 
Reynolds and Robert Ames. 
Hunt Stromberg Prod. “Prairie Pirate” with 
Harry Carey. 
“People vs. Nancy Preston ’’ with Priscilla Dean. 


LASKY STUDIO, 1520 Vine St. 


Irvin Willat directing ‘‘The Ancient Highway” 
with Montagu Love. 

Edward Sutherland directing ‘‘On Dress Parade” 
with Raymond Griffith and Mary Brian. 

Sidney Olcott directing ‘‘The Best People” with 
Esther Ralston, Warner Baxter and Kathlyn 
Williams. 

James Cruze directing ‘The Pony Express” with 
Betty Compson and Ricardo Cortez. 

Victor Fleming directing ‘“‘Lord Jim" with Percy 
Marmont. 

Mal St. Clair directing “Troubles with Wives” 
with Florence Vidor and Tom Moore. 

William de Mille directing ‘‘New Brooms” with 
Bessie Love and Neil Hamilton. 

George Seitz directing ‘‘ The Vanishing American” 
with Richard Dix and Lois Wilson. 


METRO-GOLDWYN-MAYER STUDIO, Culver 
City, Cal. 
Josef Von Sternberg directing ‘‘The Masked Bride” 
with Mae Murray. 


and Directors Are Doing NOW 


William Wellman direciing ‘I'll Tell the World” COSMOPOLITAN fae 127th St. and Second 


with George K. Arthur znd Gertrude Olmstead. Ave., New York City 
Monta Bell directing ‘‘ Lights of Old Broadway” “ + 
with Marion Davies and Conrad Nagel. Alfred Groen directing “Clothes Make saeienai 
— Z. Leonard nang nse “A Little Bit of 2 ad 

roadway” with Pauline Starke and Lew Cody. FORT LEE STUDIO, Fort Lee, N. J. 


King Vidor directing “La Boheme” with Lillian 
Henri Bergere directing ‘‘ The Dangerous Woman” 


Gish and Jack Gilbert. 
Irving Cummings directing ‘‘Dance Madness” _—e Hampton, Nita Naldi and Holbrook 


with Aileen Pringle, Lew Cody and Bert Roach. 

Hobart Henley directing ‘‘An Exchange of Wires 

with Eleanor Boardman, Creighton Hale and Re- oe STUDIO, Jackson and Westchester 
nee Adoree. Aves., New York Cc ity. 


Christy Cabanne directing ‘‘The Midshipman” Charles Hines i sting Tipe’? 
with Ramon Novarro and Harriet Hammond. with Johnny Hines and Mildced — baa 
Victor Seastrom is completing ‘‘The Tower of 
Lies” with Lon Chaney and Norma Shearer. MAIDINA FILM CORP., New Bedford, Mass. 
MARSHALL NEILAN STUDIO, 1845 Glendale Joseph Levering directing ‘Asleep in the Deep” 
Bivd. with George Hackathorne, Margaret Seddon and 


Walter Long 
Marshall Neilan completing ‘‘The Skyrocket” ol 


with Peggy Joyce. 
ia ag STUDIOS, Pierce Ave. and Sixth 
PICKFORD FAIRBANKS STUDIO, 7100 Santa » Long Island City, N. Y. 
Monica Blvd. Victor Herman directing ‘‘The Shamrock” with 
William Beaudine directing “Scraps” with Mary Thomas Meighan. 
Pickford. Herbert Brenon directing ‘‘A Kiss for Cind = 
4 erells 
Douglas Fairbanks will soon start ‘‘The Black with Betty Bronson and Tom ate. rom 
Pirate. 
D. W. Griffith directing ‘‘That Royle Girl” with 


Carol Dempster and James Kirkwood. 
HAL ROACH STUDIO, Culver City, Cal. 


Tay Garnett and George Jeske directing ‘‘ Riders 


—_— STUDIO, 344 West 44th St., New York 
of the Kitchen Range’ with Billie Engle and Ena City. 


Gregory. Kenneth Webb directing “ 

? : g “The Beautiful City 
“What Price Goofy’ with Charlie Chase and with Richard Barthelmess, Dorothy Gish and 
Katherine Grant. William Powell. 


Bob McGowan directing ‘‘ Bigger and Better Pic- 
tures’’ with Our Gang. 


SENNETT STUDIO, 1712 Glendale Blvd. 
Lloyd Bacon directing ‘‘A Rainy Knight” with 
Eugenia Gilbert and Raymond McKee. CHANGES IN TITLES 
“The Tickle Herring "’ with Billy Bevan and Made- 


line Hurlock. Po BoO, 
“The Mysterious Str sd 
UNITED STUDIOS, Hollywood, Cal. “Twenty Years After.” ee ae eee 


First National Productions: 
J. Francis Dillon directing ‘‘ We Moderns” with PARAMOUNT PICTURES. 


Colleen Moore and Jack Mulhall. ae °” will , " 
Production will soon. start on Mademoiselle Dress tha ,»Mason?™ will be released as “On 
XN iste’? w y Mackaill. 

oo = —- wiles “a ‘ = “Whispers” will be released as ‘The Man Who 
Corinne Griffith is now working on “ Forever Found Himself.” 

After.” 


Sidney Franklin directing “‘ East of the Setting . rane a 
Sun” with Constance Talmadge. METRO-GOLDWYN-MAYER. 


Fred Niblo directing ‘“‘Sun of Montmartre” with ~ The my Thing” will be released as ‘‘ Four Flam- 
Norma Talmadge. ing Days 
United Artists Productions: oe e 
Rudolph Valentino is now working on “The UNIVERSAL. 
Black Eagle.” “Dau e 
; ghter of the Dons” will be releas ag: 
Henry King directing ‘Stella Dallas’ with Hero on Horseback.” annee 08 A 


Belle Bennett, Ronald Colman, Alice Joyce, 
Douglas Fairbanks, Jr., and Louis Moran, 


UNIVERSAL STUDIO, Universal City, Cal. 


Wm. A. Seiter directing ‘‘Where Was I?” with 

Reginald Denny and Marion Nixon. BUSINESS NEWS OFFICES 
Larry Trimble yes Me n' Old Dutch” with 

May McAvoy and Pat O'Malley. Associated Exhibitors, Inc., 35 West 45th St. 

“Out of the Flood"’ with Art Acord and Marceline York C ’ he 
Day. 

; — rie vo=Fiat: » Associated rig National Pictures, 383 Madison Ave., 
Way Ceiney det A Terme ugnter” — ACeh ork Sie iiehard Barinelqm Prods 
Jack O’Brien directing ‘‘The Mocassin Flower” ii " i 
with Josie Sedgwick and Edward Hearn. Distinctive Pictures Corporation, 366 Madison Ave., 


“His People” with Joseph Schildkraut. New York City. 
E. M. Asher directing “Two Blocks Away”? with Educational ire Corporation, 370 Seventh Ave., 


Vera Gordon, Charles Murray and George Sidney. New York City 
Famous eatin Corporation (Paramount), 
wane BROTHERS STUDIO, 5842 Sunset 485 Fifth Ave., New York City. . , 
Blvd. 
Film Booking Offices of Amer., Inc., 723 Seventh 
James Flood directing “Satan in Sables’ with Ave., New York City. 


Lowell Sherman, Pauline Garon, June Marlowe and 
Johnny Harron. Fox Film Company, 10th Ave. & 55th St., New 
Ernst Lubitsch will soon start production in York City. 

‘“‘Lady Windermere's Fan.”’ Cast not named. Metro-Goldwyn, 1540 Broadway, New York City. 
Millard Webb directing ‘‘The Sea Beast”? with 

John Barrymore and Priscilla Bonner. Palmer Photoplay Corporation, Palmer Bldg., Holly- 
W. Van Dyke directing ‘‘The Ranger of the Big wood, Calif. 

Pines” with Kenneth Harlan and Helen Costello. Pathe Exchange, 35 West 45th St., New York City. 


James Flood directing ‘‘Hogan’s Alley” with ; 
Eddie Gribbon. Se Corporation, 1540 Broadway, New 


Roy Del Ruth directing “Fighting Luck” with York City. 
Patsy Ruth Miller and Monte Blue. Producers Distributing Corporation, 469 Fifth Ave., 
New York City. 


Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ill. 


B. P. Schulberg Prod., 117 W. 45th St., New York 


EAST COAST City. 
United Artists Corporation, 729 Seventh Ave., New 
BIOGRAPH STUDIO, 807 East 175th St., New York City. W. Griffith Prod., 1476 Broadway, 
York City. New York Clty. 


Lambert Hillyer directing ‘‘The Unguarded Hour”’ Universal Film Mfz. Company. Heckscher Building, 
with Doris Kenyon. 5th Ave. and 57th St., New York City. 


Robert Kane directing ‘‘The Invisible Woman Vitagraph Company of America, 1600 Broadway, 


with Blanche Sweet and Ben Lyon. New York City. 
Webster Campbell directing ‘‘ The Scarlet Sinner”’ 
with Mary Astor and Robert Frazer. Warner Brothers, 1600 Broadway, New York City. 
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you laugh 
neck unex- 


socks the socker over the head, 
because someone gets it in the 
pectedly. 

How we love to see someone else get it in 
the neck! 

Father tending the baby has always been 
good for a laugh and probably always will be, 
for, according to our sleuths, the fathers of the 
world are still walking the floors at night and 
stepping on tacks at four A. M. And folks 
with babies are still visiting crabbed old 
bachelors whose houses are filled with rare 
objets d’art for the baby to topple over 
occasionally. 

Caught in the act is likewise good for a 
hearty stomach laugh, providing you’re not 
the guy. One of the familiar contretemps is 
that of the impersonator losing his wig just 
as the cops make their entrance. This is inter- 
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related to the situation where a father kicks 
the unwelcome suitor out of the front door so 
that he falls on the Welcome mat. Again, the 
unlucky husband espied by his spouse as he is 
seated in a cabaret with a pretty siren or on a 
beach with a bathing girl. This goes back to 
the French farces of Moliere, and hence does 
not germinate with the Genus Americanus of 
Ribticklus. 

All of these situations lead naturally to a 
chase, which simply is a burlesque of the ride- 
to-the-rescue which D. W. Griffith has found 
effective in his thrilling dramas on several 
notable occasions. 

And here, in a nutshell. 
laugh-getting: 

The exaggeration by burlesque of extremely 
serious situations in which you or yours have 
found yourselves from time to time. 


is your secret of 


Close-Ups and Long Shots 


[ CONTINUED FROM PAGE 66 | 


disappoint through being too tall 
or too short, too fat or too thin, or 
of a pigmentation different than 
imagined. The value of a screen 
star is in his appeal to the imagi- 
nation. Without mystery, religion 
would die, and so will any other 
kind of worship. 


IRECTORS: Were I to enter pictures— 

and resistance becomes daily more difficult 
now that producers are clamoring for breeding 
and refinement—I would devote my time to 
trailing Rex Ingram, Ernst Lubitsch and King 
Vidor. Rex develops the individual as no 
other director can; Lubitsch polishes him off; 
and King Vidor provides him with good 
pictures. 


N fiction it’s the little child that holds the 

married folk together. But in Hollywood 
there’s another bond. A couple who were 
recently divorced are seen constantly together. 
They split their marital tie with the greatest 
ease, but the tie that really binds is a common 
bank account which they can’t decide how to 
split. 


4 
AIVETE: 
over there, 
actress sweetly. 
she?’’ 


‘“‘That’s my ‘double’ 
’? remarked an 
“Beautiful, isn’t 


ICHARD BARTHELMESS is planning to 

produce pictures apart from his own stellar 
features. I predicted long ago that he would 
make a great producer. He has taste, intelli- 
gence and a higher appreciation for public 
imagination than most impresarios possess. 
Much of the credit of ‘‘Tol’able David”’ is due 
to his creative work apart from acting the role; 
and since then he has maintained a higher 
average of quality in his pictures than any 
other star. He is a practical idealist. While 
we are clamoring for stars of breeding and re- 
finement, it would not be amiss to yell for a 
few more producers with these same attri- 
butes. 


AMES BRANCH CABELL: “Yes, cer- 
tainly there is in every human being that 
which demands communion with something 
more fine and potent than itself.””. There you 
have the complete explanation for the phe- 
nomenon of movie idol worship. 

















An exact replica of the first horseless carriage—built in 1850—which is being 


used in “‘ Not So Long Ago,” 


and Ricardo Cortez. 


which Sidney Olcott is directing with Betty Bronson 
In the picture are Olcott and James Howe—no relation to 
Herb Howe, the Indian. James is the only Chinese cameraman in the business 
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I Was a Bookkeeper 


—Now Sales Manager 
Wouldn’t take $10,000 for my training 


‘‘When I first enrolled for LaSalle train- 
ing,’’ writes R. B. Cook, a Chicago man, 
*‘I was a bookkeeper. Before I was half way 
thru my training I was promoted to Collec- 
tion Manager, with an increase of 50 per 
cent in salary. Later 1 became Credit Man- 
ager of another concern. This move was a 
very decided promotion. 

*‘My next advancement was to the posi- 
tion of Office Manager. In each of these 
positions I was successful, and this fact paved 
the way to my present position. ‘lwo years 
ago I was offered the post of Assistant 
Credit Manager with my present concern, 
which I accepted. Within two years I was 
made General Sales Manager, which posi- 
tion I now hold. 

‘*This, Mr. Chapline, is my five-year rec- 
ordasa LaSalle member, and this was made 
possible thru your splendid training and the 
various services which I have used with much 
profit. Furthermore, it accounts for my en- 
rollment in a second LaSalle course. 

‘‘Two years ago I wrote you that I would 
not part with the knowledge LaSalle training 
had brought me, for $10,000. Today I can 
say that I would not part with it for several 
times that amount.’ 


Big Salary Increases 
for LaSalle-Trained Men 


Nothing extraordinary about Cook’s acbiewenal, 
During only six months’ time as many as 1,248 
LaSalle members reported definite salary-increases 
totalling $1,399,507, an average éncrease per man of 89%. 

The records of these men are all set forth, in brief, 
in a book entitled “A Geography of Success.” It’sa 
book well worth having, and it’s yours for the asking. 
The following experiences are typical: 

“*Half way thru course—have had 3 promotions.” 
“Income increased from $1,500 to $6,000 a year.’ 
“Promoted—salary increased 233 per cent.”’ 


Send for Salary-Doubling Plan 


What’s to prevent your equalling such records— 
setting new records of your own? The coupon just 
below this text will bring you full particulars of the 
LaSalle salary-doubling plan—without the slightest 
obligation, Whether you adopt the plan or not, the 
basic information it will place in your hands, without 
cost, is of very real and definite value. 

f a successful career is worth a 2c stamp and two 
minutes of your time, check the field of advancement 
that appeals to you, fill in your name and address, 
and place the coupon in the mail TODAY 


— — — — CLIP AND MAIL— — — — 


LASALLE EXTENSION UNIVERSITY 
The World’s Largest Business Training Institution 
Dept. 930 Chicago 

I should be glad to learn about your , 
salary-doubling plan as applied to 
my advancement in the business field 
checked below. Send also copy, of 

“‘Ten Years’ Promotion in One,’ 
all without obligation. 

OB 7 M +t 

O Modern Salesmanship 

OHigher Accountancy 

OTraffic Management 

O Railway Station Manage- 
ment 

OLaw—Degree of LL.B. 

OCommercial Law 

OIndustrial Management 

OModern Foremanship 
and Production Methods 

OPersonnel and Employ- 
ment Management 

O Banking and Finance 














O Modern Business Corre- 
spondence and Practice 
OExpert Bookkeeping 
Oc. P. A. Coaching 
OBusiness English 
OCommercial Spanish 
OEffective Speaking 
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and Dust — Murine 


WhenEYESbecomeblood-shot from 
the irritating effects of wind and dust, 
use Murine. It quickly relieves this 
unattractive condition, as well as eye- 
strain caused by the glare of the sun. 
Murine is particularly soothing and 
refreshing after motoring or outdoor 
sports. 

If used night and morning, Murine 
will soon promote a clear, bright, 
healthly condition of the EYES. 
Contains no belladonna or other 
harmful ingredients. 

Our illustrated books on “Eye Care’”’ 
or “Eye Beauty’”’ are FREE on request 
The Murine Company 
Dept. 27, Chicago 


As INES 


EYES 


















Make Money in 
Photography! 


} We train you quickly at home. 
i: ss wists No experience necessary. Spare 
time or full time. Photographs in big 
demand by magazines, newspapers, adver- 
tisers, etc. Portrait Photographers make more 
money today than ever before.Commercial Photo- 
graphy also pays big money. Newplan. Nothing 


else like it. Write today for details andnew FREE 
book, “Opportunities in Modern Photography.” 


International Studios, Inc. 
Dept. 1256 3601 Michigan Ave., Chicago, IIL 


STUDY AT HOME 


Become a lawyer. Legally trained 
men win the highest positions and 
biggest suceess in business and pub- 
lic life, Be independent, Greater op- 
portunities now than ever before. Bi 
corporations are headed by men wi 
legal training. 
$5,000 to $10,000 Annually 
We guide you ei: by step. You can train at home dur 
ing spare time. Degree of LL. B. conferred. LaSalle 
students practicing law in every state. We furnish all 
text material, including fourteen-volume Law brary. 14% cost, easy 
terms. Get our valuable yore e **‘Law Guide idence 
books free. Send for them Ni if ees 
LaSalle Extension University, Dept. 9302-L, Chicago 


The World’s Largest Business Training Institution 






















Crystal Gazing Balls 
An interesting, illustrated treatise on the 
amazing phenomena of crystal gazing, 
together with prices of balls and lists 
of books on psychic phenomena, will be 
forwarded to any address for 25c. This 
charge will be refunded on any purchase. 


WEST QUARTZ CO., Box 501, ROCHESTER, N. Y. 


a oe 
Thin Women!! Gain!! 
Three to five pounds a week 
Beautiful, firm flesh which will stay on produced healthfully and 


rapidly. Write for free information [enclosing a 2 cent stamp] to 
The Star Developing System, Dept. 122, Springfield, U!. 


HOME -« 

Earn $18 to $60 a week RETOUCHING photos. Men or 

women. No selling or canvassing. We teach you. and fur- 

nish WORKING OUTFIT FREE. Limited offer Write 

today. ARTCRAFT STUDIOS, Dept. B3, 3900 Sheridan 
Road, CHICAGO. 


















PHOTOPLAY MAGAZINE 





ADVERTISING SECTION 


That Terrible Thorne Girl 


|the bright green cutter standing before the 
|garage door. “Bells on the harness and 
|everything. Step in and let me wrap you up 
in this rug. It’s cold.”’ 

Sylvia, in sweater and furs, seemed warm 
enough; her cheeks flamed with color from the 
crisp air, her eyes were dancing. It was good 
—good—to be alive, to be sure, out in the sun- 
shine with the man she loved. Hollywood, 
Sydney Harmon, Millersburg, all seemed very 
far off now. She snuggled into the fur robe at 
Steve’s side, received his joyous kiss with one 
equally joyous. The jingling sleigh-bells were 
no merrier than her thoughts as they drove 
around the circle in front of the house and out 
upon the open road. 





MAY times, during the dark hours which 
lay ahead of her, Sylvia thought of that 
drive. They had been late in startirg, and al- 
ready the winter sun was drooping toward the 
horizon, turning from gold to orange, from 
orange to red. Long purple shadows stalked 
across the immaculate fields, from rows of 
maplesand oaks bordering the road. Steve had 
purposely chosen a little-traveled way, so as to 
avoid automobile traffic as much as possible; 
the few machines they met forced them into the 
drifts of course, but it made little difference 
to the light cutter. 

“T’m beginning to think mother was right,” 
Steve said, flicking their steed into a faster gait 
with his whip. “This sure does beat driving 
a machine, on a day like this. Giddap, 
Charlie!” They spun along, the bells tinkling 
merrily, the runners cutting through the icy 
crust of the road witha pleasant hum. “ You’d 
think we were doing twenty miles an hour, 
against that wind, and I don’t suppose we’re 
hitting much over seven. Imagine trying that 
in a closed car. You’d be crawling—couldn’t 
stand it. Happy?” He looked down at 
Sylvia with his whimsical smile 

“T couldn’t be any more so, and Jive,” she 
told him. ‘Do you know, Steve dear, when 
I’m as happy as this, I always catch myself 
wondering what misfortune is waiting for me 
just around the corner.” There wasa gleam of 
apprehension in her wide brown eyes; it had 
never been quite absent from them, since the 
night when Isobel Harmon walked into the 
little bungalow on Sunset Boulevard to find 
her in Sydney’s arms. 

““Nonsense!”’ Steve dropped his whip and 
gave her a quick hug. “Don’t you know, 
sweetheart of mine, that misfortune can’t harm 
people who really love?” 

“T wish it were true, Steve, but it isn’t. 
People who care for each other as we do are 
shining marks for old man Trouble. So many 
thingscanhappen. For one, your mother may 
find out”— 

“No more of that, dear.” Steve stopped 
her words with a kiss. ‘If you really feel so 
strongly about it, we’ll tell her.” 

“Do you think she would—believe?” 

“Of course she would. Mother is too level- 
headed a woman not to recognize a decent girl 
when she meets one. She’d know right off the 
bat that you never did anything you’d have 
to be ashamed of. The only reason I’ve ad- 
vised against telling her now is, that I want 
us to be married, first. There’s no knowing 
what you might do, with that pride of yours, 
if you thought someone doubted you. You 
ran away from me once, remember. I’m not 
taking any chances of your doing itagain. As 
soon as we are properly hitched, we'll go to the 
mater hand-in-hand, like the babes in the 
wood or something, and tell her the awful 
truth.” 

“But—that won’t be until June. 
tween now and June”— 

“T’ve been thinking about that,” Steve said 
quickly, ‘and I don’t see any sense in this June 
stuff. Not any a-tall. I just told mother 
that, the other day, because she seemed to 


And be- 
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think I was about to desert her or something. 
As far as I’m concerned, we can’t get the mar- 
riage license any too quick. Why not hunt up 
a minister next Monday, when we go in to 
town, and tell him to do his worst?” 

Well, why not? Sylvia thought, with a little 
shiver of joy. Once she and Steve were mar- 
ried, nobody could harm them, whatever they 
might say. She had hoped to have her name 
cleared, but in a way, her marriage to Steve 
would go far to clear it. That he believed her 
innocent, and proved it by making her his 
wife, would certainly be a most complete and 
significant answer to the stories which had been 
spread concerning her. And with Steve at her 
side, as her husband, she might go back to 
Hollywood and demand a rehearing. People 
would not be so ready to slander another man’s 
wife. And Mrs. Harmon might hesitate to 
name her as co-respondent in a divorce suit, 
with Steve ready to fight her battles, help clear 
her name. They might even force the case to 
an issue, put the parties at interest on the 
stand and let them tell their stories. Sylvia 
was ready enough, now, to tell hers. The 
more she thought about it, the more angry she 
became, at the injustice which had been done 
her. She had been beaten, for the moment, 
when she left Hollywood—beaten and discour- 
aged—but she did not feel beaten now. Her 
love for Steve had changed all that. For his 
sake, for the sake of his people, she was eager 
to fight, to demand justice. As these thoughts 
whirled through her brain she felt Steve’s arm 
about her. He had stopped the horse at the 
crest of a little hill, and a flood of crimson light 
from the setting sun swept over them. 

“Dearest,” he whispered, his voice low and 
very tender with emotion, ‘I don’t want to 
wait. I love you too much. June is four 
months away. Say you'll marry me now.” 
He swept Sylvia into his eager embrace and 
kissed her so passionately that she trembled. 
“Say you’ll marry me Monday. I want you 
in my arms—for always.” 


YLVIA could not speak. Her feelings choked 

her. But she could nod her head—and did. 
Steve gave a great shout. 

“You—you mean it?” he cried, staring at 
her, unable to believe she was in earnest. 

“Yes, Steve—I mean it. Dll marry you 
Monday. But on one condition.” 

“There, now,” he groaned, with mock 
solemnity, ‘‘I just knew there was a catch in 
it somewhere.” 

“Not much of a catch, dear boy. Only this 
—we’ve got to tell your mother before we are 
married, not afterwards.” 

“And ask her—consent?”’ 

“No. Not that. Dll marry you anyway, 
if you want me. But I’m not going to do it 
under false colors. She must know who I am 
—must hear my story. If she believes it, as 
you say she will, all well and good. If she 
doesn’t believe it, we'll have to prove it to her, 
that’s all. But I’m not going to deceive her 
any longer.” 

“Fair enough,” Steve said, after a moment 
of thought. ‘And I don’t mind saying I think 
you're right. We'll explain the whole thing to 
her tonight, and ask her blessing. And as soon 
as we're married, instead of going to Egypt, 
we'll go out to Hollywood and make those 
birds in the picture business give you justice 
or know the reason why.” 

“Ves, dear. That’s just what I want. On your 
account and your mother’s more than on my 
own. I never should have left Hollywood in 
the first place, I guess, but I’m glad I did, just 
the same. Otherwise I shouldn’t have met 
you.” 

Steve drew her to him and their lips clung 
together for a long, happy moment. Then he 
picked up the reins and turned the cutter 
around. 


‘“Time we were getting back,” he said. 
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“You'll want to dress for dinner, of course. 
After dinner we'll tell her.” 

The sun had dropped behind a ledge of 
leaden clouds, and all the beauty of the day 
had gone with it. Steve whipped up his horse. 

“Cold, all right, isn’t it?” he laughed. 

It seemed to Sylvia, too, that a strange chill 
had crept into her heart. Perhaps she sensed 
in some telepathic way the horror which at that 
moment had crept into another heart, not 
many miles away from where they now were. 


CHAPTER XX 


LL the way down to Rosemont Julia Hollins 

debated whether or not to tell her mother 
what she had found out in Millersburg. Her 
original plan, to see Sylvia alone, force her to 
break her engagement and disappear, had been 
upset by the girl’sabsencefrom thestore. It was 
true that the interview could be postponed un- 
til Monday, but knowing what she now knew, 
feeling toward Sylvia the hatred she now felt, 
would make it next to impossible to be even 
polite to the girl, now that she had once again 
insinuated herself as a guest beneath the Hol- 
lins roof. It was entirely natural that Julia 
should feel this way; if Sylvia was the lewd and 
immoral woman the newspapers painted her, 
she certainly had no business in any decent 
home. Miss Hollins was a self-contained per- 
son, usually, but she felt her blood boil when 
she thought of her patrician mother sitting at 
the same board with a woman of the streets, a 
cheap adventuress, designedly entrapping her 
brother into a disgraceful marriage. It seemed 
to her that if she saw Sylvia seated at that 
board she would be tempted to attack her 
physically, to order her from the house. It 
was in this state of mind that she arrived at 
Rosemont. 

She found her mother sewing placidly before 
an open fire in the library. What a charming 
picture she made—a lady of the old school, 
white-haired, slender, graceful in spite of her 
sixty years! Julia went up to her and gave 
her a tender kiss. She was very fond of her 
mother, and she knew that she was about to 
bring great distress upon her. Steve was her 
youngest, her baby, and Julia very well knew 
that while they might save him from this 
wretched marriage, they could not hope to 
save him from a broken heart. 

“‘Mother,” she said presently, in so sombre a 
voice that Mrs. Hollins glanced sharply up 
from her sewing, “I’ve got bad news for you.” 

“Really, Julia. I’m sorry to hear that.” 
The old lady laid aside her work, removed 
her glasses. ‘‘About whom?” 

“About this girl Steve is planning to marry. 
I know who she is!” 

“Who she is? I don’t understand you, 
Julia. Isn’t her name McKenna?” 

“Oh, yes. And her father keeps a bookshop 
in Millersburg, Pennsylvania, just as she said. 
I stopped there on my way home and saw him. 
But what she did not tell us—what her father 
did not tell me, is that she is a motion picture 
actress, and for the past two years has been 
living in Hollywood.” 

“Ves,” Mrs. Hollins said, a trifle bewildered. 
“But after all, that isn’t anything against her, 
is it? All sorts of women are going into the 
picture business nowadays—even the nobility. 
Only I think she should have told us.” The 
old lady’s voice held a note of disappointment. 

“She didn’t tell us, mother, because she 
didn’t dare to. A short while ago—less than 
two months—she became involved in a dis- 
graceful scandal in Hollywood, and her picture, 
together with a full account of the matter, was 
published in the newspapers. You remember 
I wondered, that first night, why her hair was 
dyed. Now I know. She was afraid she 
would be recognized. Of course we can’t per- 
mit Steve to marry her.” 

“Are you sure about all this, Julia?” Mrs. 
Hollins quavered. ‘Steve loves her very 
deeply. It will break his heart. I must con- 
fess that she does not seem to me like a bad 
woman.” 


‘“‘She’s clever, mother. Here’s the story— 
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you can read it for yourself. But we must not 
tell Steve. He need not know anything about 
it untillater. My plan is to get this girl alone, 
give her to understand that we know all about 
her, and force her to break off the engagement. 
She can do so by letter, without giving Steve 
any reasons, and then disappear. Of course, 
if she refuses, Steve will have to know. He is 
bound to be terribly hurt, of course. It ap- 
pears that the creature was engaged to marry 
a rich young fellow in her home town, named 
Bennett, but that when the scandal about her 
became public he gave her up. Think of it— 
trying to inveigle one man into a marriage a 
month ago—pretending to be in love with an- 
other one now. The whole thing is nauseating. 
Here—read this.” She thrust one of the news- 
papers she had brought with her into her 
mother’s trembling hands. “When you’ve 
finished we'll decide what is best to be done.” 

For many dismal minutes Mrs. Hollins 
strained her eyes over the small print, with 
Julia, a rigid figure in black, watching her 
grimly. When the old lady had finished she 
sank back in her chair with a plaintive sigh. 

“Poor Steve,” she whispered. “My poor 
boy.” There were sudden tears on her with- 
ered cheeks. 

“Well,” said Julia, taking the paper from 
her, “don’t you think my plan the best?” 

“T don’t know. It all seems so impossible. 
Just when I had grown to like her so much. 
Julia—it simply can’t be true.” 

“Don’t be absured, mother. Do you think 
any reputable newspaper w ould dare publish 
such a story if it weren’t? They’d be sued for 
slander at once. This is no time for mawkish 
sentiment. We’ve got to save Steve from this 
woman’s clutches and the sooner we get about 
it the better. What’s that?” She rose quickly. 
“Tt sounds like sleigh-bells.” 

“Tt is sleigh-bells, Julia. They’re back.” 

“Then I'll go up to my room at once. You’ve 
given this girl the one across the hall from me, 
I suppose? ” 

“Yes,” Mrs. Hollins said faintly. 

“Very well. As soon as she comes in I'll 
have a talk with her, tell her what she has got 
todo. Don’t have dinner for an hour at least. 
I may get her out of the house while Steve is 
dressing—ship her off to New York.” With- 
out waiting for a reply Miss Hollins hurried 
from the room. She had just reached the 
landing at the top of the stairs when Sylvia and 
Steve came in. They had driven the sleigh 
down to the barn. 

“Hello, mother,” the latter called from the 
hall. ‘Had a corking drive. When will din- 
ner be ready? We’refamished.” He came to 
the door of the library, stood there looking in, 
with Sylvia, flushed as a young bride, beside 
him. In their new happiness they did not 
notice Mrs. Hollins’ agitation 

“Julia is back,” the “old lady whispered. 

“That so?” Steve frowned ever so slightly, 
and pressed Sylvia’s hand: His sister’s pres- 
ence, he knew, would make the confession be- 
fore them far more difficult. ‘Hope she had 
a good time.” He turned to the girl beside 
him, gave her a quick and reassuring kiss. 
“Run along up and change, dear,” he whis- 
pered. “It takes you longer than it does me. 
I've got something that I want to say to 
mother.” 


CHAPTER XXI 


ULIA HOLLINS was not a cruel woman, but 

she prided herself on being a just one. And 
justice, at times, may wear the garments of very 
great cruelty. 

No mercy tempered her anger as she crossed 
the hall to Sylvia’s door. She believed the 
girl had done an outrageous, a despicable 
thing—believed her to be wholly and unre- 
generately bad, and, so believing, should be 
punished accordingly. And it seemed to 
Julia that in giving her victim the opportunity 
to slip quietly away, unexposed, unpunished, 
she was according her far kinder treatment 
than she deserved. Had it not been for the 
scandal in which the Hollins name would in- 
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Earle E. Liederman 
The Muscle Builder 


Author of ‘ Muscle Building,” **Science of W taal 
** Secrets of Strength,” ** Here’s Health,’ 


—and the Best Man Won! 


Crack! His fist landed squarely behind the buily’s 
ear and down he fell in a heap. Quick as a flash he 
turned to face the other hold-up man who, with fist 
closed, was right on top of him. Another "thud and 
another limp form lay on the ground. Quivering 
with tense excitement, he stood over the two pros- 
trate figures waiting for them to get up. But they 
did not move. Both were knocked cold. Smilingly 
his sweetheart came toward him and, patting him 
on the arm, she said: ‘I am proud ‘of you, but I 
knew you could do it.” A small crowd gathered. 
Admiring and envious eyes watched the young man 
and his sweetheart as they slowly moved away. 
Even the policeman who had arrived on the scene 
was loud in his praise. 


How Did He Do It? 


“‘T can thank Earle Liederman for that,’’ was his 
first remark as they walked away. ‘‘Six months ago 
I would never have dared to face one man, and cer- 
tainly not two at the same time. That system of his 
sure did put me in fine physical shape. Now I am 
ready for anything and I never know what it is to be 
afraid. The bigger they are the harder they fall.” 


What Would You Do? 


Suppose someone tried to bully you, wou'd you 
run away? Do you possess the muscular develop- 
ment and the courage that goes with it to res'st an 
insult? What would your wife or sweetheart think if 
they found you played the part of a cow ard in a cir- 
cumstance like the above? There is no excuse for it. 
Any man may now fortify himself and 


Be Prepared 


to cope with any such emergency. I can take that 
body of yours and in 30 days I will add one full inch 
of muscle to your arms, I will add two inches to your 
chest at the same time. But that’s just a star*er to 
show what I can do. I give you not only muscular 
arms, massive legs, deep chest and broad back, but 
I strengthen every muscle in and around your vital 
organs. My system is progressive. I work on every 
muscle in your body. "ll make a he-man of you. 
I'll fill you full of vitality and pep. I'll put a spring 
in your step and a flash in your eye. I'll give you the 
courage that goes with a perfect functioning, mus- 
cular body. You won’t know what fear means. I'll 
make people stare at you and say, ‘‘ There goes a big 
two-fisted he-man.’’ Come on, boys; let’s get started. 
Don’t waste time. Right now, before you turn this 


page, 
Send for My New 64-Page Book 


*“MUSCULAR DEVELOPMENT’ 
It is FREE 

It contains forty-five full page photographs of my- 
self and some of the many prize-winning pupils I have 
trained. Some of these came to me as pitiful weak- 
lings, imploring me to help them. Look them over 
now and you will marvel at their present physiques. 
This book will prove an impetus and a real insni- 
ration to you. It will thrill you through and through. 
All I ask is 10 cents to cover the cost of wrapping 
and mailing and it is yours to keep. This will not 
obligate you at all, but for the sake of your future 
health and happiness, do not put it off. Send to-day 
—right now, before you turn this page. 


EARLE E. LIEDERMAN 


Dept. 109 305 Broadway New York City 
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] Dept. 109, 305 Broadway, New York City I 
j Dear Sir:—I enclose herewith 10 cents, for which i 
you are to send me, without any obligation on my 
I part wh: itever, a copy of your latest book,** Muscular ] 

] Development.” (Please write or print plainly. ) 
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| Your Skin: Satin-Soft 
| and Ever Youthful 


The delightful consequence of regularly 
using this famous glycerine-laden soap. 


ose 


UM *chycesins Soap 


Depended upon since 1860 as a “first 
aid toward a beautiful skin”. And just 
the right proportion of glycerine, long 
known as an emollient, makes it as 
soothing as it is effectual. 

No. 4711 Eau de Cologne—lIts mild astrin- 


gent action is highly beneficial. An effective 
| base for cosmetics. yA favorite since 1792. 
No. 4711 Bath Salts— Refreshing and ex- 
hilarating. Indispensable for softening the 
water. Nine exquisite perfumes. 

Made in U.S. A. 


MULHENS & KROPFF, Inc. 
New York 
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**Moonlight’’ A 
Month 


Yes, my remarkable new method 
makes classic dancing easy and 
9 fascinating tolearn at home. Under 
: %e, aeig omg direction, you learn danc- 
ing technique that few outside the great cities 
have ever had opportunity to master—and at a 
mere fraction of the cost of studio instruction. 
The simple charts, clear photographs, easy text 
and phonograph records make this a delightfu 
way to gain better health—greater beauty—slen- 
derness—increased poise and charm. 


Complete Studio Outfit Free 


I willsend you, with your lessons, adainty practice 
costume,slippers ,phonograph records,andadancing 
bar—everything necessary for a practice studio in 
yourown home, all absolutely without extracharge. 
Write! Whether you dream of a career asa 
professional dancer, or wish to dance 
for charm and grace, write today for full informa- 
tion about my wonderful new home instruction 
method. No obligation. Write today! 
M. Sergei Marinoff School of Classic Dancing 
Studio 12-56 1924 Sunnyside Ave., Chicago, ill. 
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Short Story Writing — Photoplay Writing — Stage 
Play Writing — Newspaper Work — offers money, 
fame, power, A Literary Career through Expert 
Assistance by Distinguished Authors and well- 
known Editors and Newspapermen. Also a Manu- 
script Sales Department handling the work of new 
and established writers. 

Plot Chart and 70 page Copyright Book Free, 

THE HARVARD COMPANY 

209-219 Chronicle Bidg., San Francisco, Callf. 
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Prices greatly reduced by our new process. Send 25¢ in. postage 
stamps for our new booklet on Wedding and Society Forms and | 
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| that you were all ready to confess. 





evitably have been involved, it would have 
suited Julia’s ideas of justice far better to see 
Sylvia in the stocks, wearing publicly the scar- 
let letter of adultery which would have been 
her portion two centuries before. 

In response to her vigorous knock, Sylvia 
opened the door, stood gazing at her in surprise. 
She had taken off her sweater but still wore the 
woolen sport suit she had chosen for their 
drive. It was both smart and expensive, and 
the sight of it served to put even a sharper edge 
on Julia’s scorn. What right had this pre- 
tended shop-girl to be going about in such 
clothes? It was an insult to respectable 
people. 

“How do you do,” Sylvia said. ‘‘I—I hope 
you had a nice trip.” She uttered the words 
mechanically; a glance at Julia’s face told her 
plainly enough that something was wrong. 

“Miss McKenna,” the latter said, closing 
the door carefully behind her, ‘‘or Miss Thorne, 
if you prefer to be called that, I have come to 
tell you that I know all about you.” 

“Y—yes,”’ Sylvia gasped, sagging toward a 
chair. The suddenness of the attack left her 
speechless; she clutched at the chair back for 
support. ‘‘You—you mean about that night 
in Hollywood?” 

“Yes—that, and all the rest of it.” Julia 
glanced swiftly, significantly at the newspaper 
inherhand. ‘I’ve read your disgusting story. 
And I think T need scarcely tell you that your 
marriage to my brother is out of the question.” 

“But,” Sylvia whispered, her eyes growing 
darker and darker with excitement, “‘the story 
isn’t true.” 


N her anger Miss Hollins fairly snorted. 

“Don’t try that. It wouldn't have been 
published if it weren't. And you wouldn’t 
have been thrown out of your position in the 
picture business. And your sweetheart, How- 
ard Bennett, the man to whom you were en- 
gaged, wouldn’t have refused to marry you. 
Don’t you think you've tried to pull the wool 
over our eyes long enough?” 

“‘T haven’t tried to do anything of the sort,” 
Sylvia retorted, her own anger beginning to 
rise. ‘I always wanted to tell you. I was 
going to do so tonight.” : 

“Really?” Julia sneered her disbelief. ““Now 
that you've been caught, you try to pretend 
That’s 
quite too thin. My brother may bea fool, but 
he'll never believe anything like that.” 

“Vou think not?”’ A new and very proud 
expression came into Sylvia’s eyes. “Very 
well. Try him.” 

“No. Idon’t want to make Steve suffer any 
more thanI haveto. All I intend to do is pre- 
vent this disgraceful marriage.” 

“And how do you intend to do that?” asked 
Sylvia quietly. 

“By forcing you to leave this house—now— 
atonce. I want you to sit down at that desk” 
—she pointed toward a writing table at the 
other side of the room—‘‘and write my 
brother a letter, ending your engagement. 


| Tell him you found you didn’t love him. I 


don’t suppose you will find it very difficult to 
do that, since less than two months ago you 
were engaged to marry another man. Tell 
him anything you please, but—break off the 
engagement. Then, having done that, you 
will take your suitcase, your luggage, and go 
down the back stairs with me to the garage. 
One of the servants will drive you to the sta- 
tion. There is a train”—Julia glanced swiftly 
at her watch—‘in half an hour. That will 
give you ample time, if you hurry. And I may 
say,’ Miss Hollins went on, “that I think, in 
giving you this chance to leave quietly, we are 
treating you with far more consideration than 
you deserve.” 

Sylvia straightened her sagging body, threw 
back her shoulders with a quick shake of her 
head. 

“So do I,” she smiled. ‘Which is why I 
decline to take advantage of it.” 

“You mean you—you refuse to go?” 

“T do. Absolutely.” 

“Vou wretched girl,” Julia cried angrily, 
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‘do you want me to take this story to Steve?” 
She glanced at her newspaper. “Do you want 
him to suffer, too?” 

For the first time Sylvia realized that Julia 
supposed her brother to be in ignorance of 
what had happened. It rendered Miss Hol- 
lins’ threat quite an empty one, but Sylvia 
did not tell her so. It would be foolish, she 
argued, to throw away her one advantage. 

“T do not want Steve to suffer, either,” she 
said. “TI love him too much for that. Too 
much, Miss Hollins, to sneak off like a crimi- 
nal, when my conscience is quite clear. If you 
want to tell him my story, go ahead. Then, 
if he wishes me to leave, I shall do so. But 
not until then. Not until he tells me so. Is 
that quite clear?” 

For a moment Julia Hollins was at a loss for 
an answer. She had been so sure of her ground, 
so confident that at the first threat of exposure 
Sylvia would run like a hunted animal, that 
she felt uncertain how to proceed. She could 
explode her bomb before Steve, of course, ex- 
pose this girl to him in all her wickedness, but, 
was there something wrong in her calculations? 
Why did Sylvia so coolly defy her? The girl 
was not acting like a hunted criminal at all. 
On the contrary she was facing the attack with 
confidence, even with pride. Tor a moment 
Miss Hollins wondered if she and Steve could 
be married already, but she dismissed the 
thought as unlikely. Evidently Sylvia was 
counting on Steve’s infatuation for her to 
cause him to believe anything she might say. 
Men had done such things, Julia well knew— 
had defied family, friends, the world, even the 
truth itself, under the influence of love. 

“You had better do as I tell you,” she said, 
eyeing Sylvia suspiciously. ‘Not only for 
your sake, but for my brother’s. It will break 
his heart, to find out the sort of woman you 
are.” 

“You never can tell,” Sylvia responded 
flippantly. 

“And besides.” Miss Hollins went on, less 
and less sure of herself, ‘‘I may as well tell you 
that my mother holds a life interest in all our 
property, and while she lives Steve cannot get 
a cent except what she allows him. If he mar- 
ries you, she won’t allow him anything at all.” 

“You'd better tell /ii#m that,” Sylvia said. 
“Tt doesn’t concern me. I’m not marrying 
Steve for his money.” 

“You're not marrying him at all if I can 
help it.” 

Sylvia glanced at her reflection in the mirror, 
then tossed some toilet articles into her hand- 
bag. 

“IT came up to dress for dinner,” she said, 
“but I’ve decided not to.”’ With a sudden, 
superb gesture she flung open the door. “Let’s 
go down and see Steve now. I’m not willing 
to put the matter off any longer.” Then,’ to 
prove that she was thoroughly in earnest she 
marched out of the room, past the astonished 
Julia, and so along the hall to the stairs. With 
set lips and rather pallid cheeks Julia Hollins 
followed her. 


CHAPTER XXII 


TEVE HOLLINS had remained in the li- 

brary with his mother for a few moments, 
meaning to apprise her of the fact that Sylvia 
had something of importance to tell her, as soon 
asdinner wasover. Now that Julia had appeared 
on the scene he was not so sure that Sylvia had 
better speak at all. Consequently he tempo- 
rized, talking of this and that, of their ride in 
the cutter, of the beauty of the afternoon, of 
Sylvia’s wonderful qualities as a prospective 
wife, quite unconscious all the while of his 
mother’s acute suffering. She, poor woman, 
sat holding his hand, afraid to say anything at 
all. She pictured to herself the scene even 
then being enacted in the room overhead, 
imagined Sylvia, a pitiable, guilty figure, facing 
her stern accuser, packing her belongings, 
fleeing in the darkness out of Steve's life for- 
ever. Tense, silent, she listened for the sound 
of the automobile which would take the girl to 
the station. She could not admit that she 
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knew anything of what was going on; the rea- 
sons for Sylvia’s sudden departure were for the 
present at least to remain a grim secret be- 
tween Julia and herself. Her daughter would 
presently appear, dressed for dinner, and ex- 
pressing polite wonder over the non-appearance 
of their guest. It was a subtle plan—no doubt 
the best possible plan, Mrs. Hollins reflected, 
and yet, she had no sympathy with it. Some- 
thing told her that what they were doing 
would bring bitter grief to Steve, to the boy 
she so dearly loved, and in spite of everything 
she hesitated to do anything which would hurt 
him. It was a God's blessing, she reflected, 
that he kept on talking, too intent on singing 
Sylvia’s praises to notice the gray silence in 
which his mother sat. 


ic had just brought himself to the point of 

mentioning Sylvia’s intended confession 
when they were both startled by the sudden and 
dramatic entrance of that young woman into 
the room, her tilted chin, her high color, her 
confident smile in striking contrast to the ex- 
pression of embarrassment on the face of Julia, 
who followed her. Without the slightest at- 
tempt to soften the blow, she faced Steve, who 
had risen hastily and now stood, puzzled, be- 
side his mother. 

“Steve,” she said. ‘Your sister has been 
investigating my past and has found out all 
about that affair in Hollywood, so it won’t he 
necessary for me to speak about it, myself. 
She thinks I ought to leave the house, and so 
do I. I couldn't possibly stay here, after the 
things she’s said to me. So I’m going. I 
thought you ought to know.” 

As Steve Hollins listened to her words, his 
expression grew blacker and blacker and his 
body stiffened until he seemed inches taller. 
Julia, watching him, thought it strange that 
his blazing eyes were fixed, not on Sylvia, but 


on her. She stepped forward, holding out the 
newspaper. 
“Here,” she said. “Maybe you'd like to 


read this woman’s story.’ 

“Read her story!” Steve burst out. “What 
for? I don't have to read it. I know all 
about it already—all the dirty lies they’ve 
been saying about her. What do you mean by 
insulting the girl I'm going to marry, right 
here under our own roof?) What do you mean 
by it?’’ For an instant he was beside him- 
self with fury, and Julia quailed. Mrs. Hol- 
lins reached out and grasped one of her son’s 
hands, doubled convulsively at his side. 

““Steve!”’ she faltered warningly, “‘ Julia only 
meant—” 

“T meant to save you from marrying a 
notorious woman,” Julia exclaimed, recovering 
her poise. 

“How dare you say that about the woman 
I love? These stories are lies—lies—”’ 

“Prove it,” Julia retorted. 

Again Steve started to speak, but Sylvia, 
stepping quickly forward, stopped him. 


“Wait, Steve,” she said quietly. ‘“ Your 
sister is quite right. I never can marry you 
until I have proved myself innocent. It was 


absurd even to think of it.” 

“But—” Steve Hollins almost reeled under 
the force of this unexpected blow. He had 
thought Sylvia would continue her attitude of 
defiance, but the girl had caught sight of Mrs. 
Hollins’ face, seen the suffering written so large 
upon it. ‘You promised to marry me on 
Monday.” 

“Ves, Steve—I did. But I’ve changed my 
mind. Not on Monday, or on any other day, 
until my name is cleared. I’m not even will- 
ing to be engaged to you.”’ She drew the en- 
gvagement ring Steve had given her from her 
slender finger and dropped it into his hand. 


“Not because I don't love you, dear—I shall 
always do that, with every drop of blood in 
me—but because I’m too proud to ask favors 
of anybody—even of your mother and sister— 
too proud ever to come here again— ever to 
meet them, speak to them, until they are ready 
to welcome me with open arms. Yow believe 
my story—I know that—but they do not. and 
I have no right to ask them to believe it, until 
I can come with proofs. Until all the dreadful 
things the newspapers have said about me have 
been publicly contradicted. Until I can hold 
up my head. When that day comes, I will 
marry you, if you still want me, but not before. 
No, dear—I mean it.” She stepped back out 
of reach of Steve’s eagerly extended arms. 

“Then,” he gasped, his face very gray, his 
hands falling helplessly at his sides, ‘‘ what are 
you going to do?” 

“Now, do you mean?” 

“Ves—now.” 

“I’m going back to New York.” 

“No, Mary—I can’t let you do that—I 
won't.” 

“You must, Steve. You can’t help it. I 
know how your mother, your sister, must feel. 
They love you. They think you are making 
a dreadful mistake—”’ 

“Then let them think it. Why not tell 
them how you were tricked, that night in 
Hollywood, how that man came to you, 
drunk, how you tried to get rid of him, how 
his wife—”’ 

“Tt wouldn’t do any good,” 
wearily. ‘They wouldn't believe me. 
got to have proofs, I tell you.” 


Sylvia said 
I've 








Then Mrs. Hollins, who up to now had re- | 


mained quietly in her chair, did an astonishing 
thing. Rising as quickly as old age and her 
rheumatism would permit, she went to Sylvia's 
side, put her arm about the girl’s shoulders and 
kissed her. 

“T believe you, my dear,” she said. “TI 
think you are a good woman. And I think, 
too, that you are right to demand that your 


name be cleared before you and my son are | 
Not on his account, perhaps—not | 


married. 
on mine—but because of the world at large. 
You won’t be happy. ever, either of you, until 
thatis done. Iam anold woman, but I know 
life. And I know a woman’s pride. Stick to 
your decision, my child. I admire you for it.” 


Wie AT Julia’s bitterness had not succeeded 
in doing, Mrs. Hollins’ kindness accom 
plished. Sylvia, her pride dissolved in tears, laid 
her head against the older woman’s shoulder 
and sobbed. But only foramoment. Thenonce 
more her lovely chin was lifted. Her eyes met 
Julia’s, still dark with doubt. 

‘Now I must go,” she said, turning swiftly 
toward the library door. In an instant Steve 
was at her side. 

“T’ll take you to New York, if you insist on 
leaving,” he muttered, “but what do you 
mean to do when you get there?”’ 

“Go back to Hollywood,” Sylvia cried ex- 
citedly, ‘and fight!” Fora moment she stood 
framed in the doorway, a very lovely and com- 
pelling figure, her head held high, then she was 
gone; they heard the swift patter of her feet as 
she ran up the stairs. 

Steve looked gloomily from his sister to his 
mother, his forehead twisted in a black frown. 

“Well,” he said, “I hope you’re satisfied.” 

“JT am,” Mrs. Hollins said quietly. ‘‘I like 
a woman with spirit. And if you take my ad- 
vice, Steve, you'll go to Hollywood along with 
her, and help her make that fight.” 

“Hells Bells, mother!” Steve fairly shouted, 
“did you suppose I was going to do anything 
else?” 

(End of Part V) 
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ADVERTISING SECTION 


Friendly Advice 


[ CONTINUED FROM PAGE 122 ] 


MARGARET, GRAND Rapips, Micu. 

You will find that one of the best exercises 
for reducing the legs and ankles is that of rising 
on the toes, keeping the legs straight. Do this 
morning and evening, repeating ten or fifteen 
times and increasing to twenty or more after 
a week or two. Another exercise which is 
especially helpful for reducing superfluous 
flesh from the ankles is done seated. Hold the 
leg steady and describe a circle with the foot. 
Repeat as many times as you can without tiring 
the muscles unduly. In buying hosiery select 
thin weaves, as they have a tendency to make 
the ankles appear smaller. 


ANxIouS DAUGHTER, MANSFIELD, OHIO. 

Excessive perspiration of the scalp may often 
be cured by proper shampooing. Sometimes 
this condition indicates that the hair roots re- 
quire nourishment. You did not say how often 
the hair is shampooed nor tell me if it is brushed 
regularly. You will find several tonics ad- 
vertised in PHotopLay which correct faulty 
conditions of the scalp and hair roots. It is 
most important to brush the hair thoroughly 
each night before retiring and to keep brushes 
washed and free of dust. Powder blue will not 
be a good choice for you, my dear, with your 
black eyes and brunette complexion. If you 
are tired of henna and gold why not try some 
of the lovely new orange or rose shades. Your 
type is most effective in brilliant colors al- 
though there are one or two tones of green 
which you could wear to advantage. 


BUTTERFLY, KINCAID, SASKATCHEWAN, CAN. 

Since you are tired of blue I recommend 
orchid or yellow. In your parent country 
mauve is a great favorite but it is little worn on 
this side of the Atlantic. Strange, since it is 
rich in intrinsic beauty. The Titian-haired 
type looks particularly well in it. 

Don’t trouble about thinness at your age. 
It is incidental to rapid growth. The round- 
ness will come with years. 

Drinking eight to ten glasses of water a day 
and eating few sweets will improve your com- 
plexion. Walk as much as you can find time 
to do. 


ANNA, MERIDEN, CONN. 

Don’t tamper with your weight at your age. 
Time has its own way of pulling a plump girl 
out to a string bean length. It is one of life’s 
little jests. But don’t handicap nature by 
eating too many sweets. You would better 
wear straight line dresses and flat effects. You 
are justified in wearing moderately high heels. 


G. D. C., PittsBpuRGH, PA. 

Yes, I advise the remedy you are considering. 
I need hardly tell a girl wise enough to ask 
advice that she must protect her eyes by clos- 
ing them and preferably by placing a bandage 
over them during the process of removing the 
hairs that grow in a straight line between your 
eyebrows. Your sense of touch will aid you in 
making the application. Or you can have 
it made by a friend who possesses a steady 
hand. 


Gay, CHATTANOOGA, TENN. 

Any of the popular shades of brown would 
harmonize with your coloring. But I advise 
relief in some warm tone, as dark brown with 
facings of orange or flame color. Avoid black. 
You should be attractive in white. There is no 
doubt that the longer the skirt the taller the 
wearer looks. Your age and weight, of which 
I am ignorant, must enter into the calculation 
as to your skirt length. The mode has been 
eleven to twelve inches from the ground. Those 
to whom that distance from the ground is un- 
becoming have exercised discretion in their 
gown lengths. 
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Questions and Answers 


[ CONTINUED FROM PAGE 125 


Marir W., Easton, Pa.—The autobiog- 
raphy of Pola Negri appeared in PHOTOPLAY 
from February to April (inclusive), 1924. 
Write to Photoplay Publishing Company, 750 
North Michigan Avenue, Chicago, IIl., for 
copies of it. Thanks for your good wishes. 


Tootre, M1Amt, FLra.—Why shouldn’t a girl 
who plays in the movies have the right to be 
inquisitive? Alice Terry is now in France, 
working in ‘“‘Mare Nostrum.” It is directed by 
her husband, Rex Ingram. Yes, Alice has 
appeared in Paramount pictures, although her 
husband’s contract is with Metro. But that 
doesn’t mean that Alice can’t work for any 
other company. Gloria Swanson has been 
married three times. I wish you luck with the 
cut puzzle pictures. 


DreEAM DaAppy, DoLores, Coto.—Do you 
mean me? After so much trouble, here’s the 
answer to your question. Robert Frazer is 
married. John Bowers was born on Christmas 
Day, 1888. 


A. M., Toronto, CANADA.—The life story 
of Tom Mix was published in Photoplay in the 
February, March and April issues of this year. 


Rita, GALETON, Pa.—The role of Bobby in 
“Broken Laws” was played by Arthur Rankin. 
He was born on August 30, 1900. The role of 
Patsy was played by Virginia Lee Corbin. She 
was born on December 5, 1909. 


IK. D., Maricopa, CAatir.—Ivan St. Johns 
is the husband of Adela Rogers St. Johns. 
Ben Lyon isn’t married. He was born on 
February 6, 1901. Mary Philbin was born on 
May 14, 1903. Yes, Colleen is married to John 
McCormick. So Douglas Fairbanks smiles all 
the time? Now onder, he is married to Mary 
Pickford. Can it be possible that you didn’t 
really know? 


AnN M., GLEN R1ipGE, N. J.—Richard Bar- 
thelmess was born on May 9, 1897. His next 
picture is “Shore Leave.” Betty Bronson was 
born in your State—Trenton, to be exact. 


MARGARET N., PittspurGH, PA.—Kather- 
ine MacDonald has married and left the 
screen. She has a new baby son. 


M. B.S., BAILEY’s BAv, BERMuDA.—That’s 
my favorite name—Mr. Know All. Billie 
Burke was born August 7, 1886. You can geta 
picture of Corinne Griffith by writing to First 
National Pictures, 383 Madison Avenue, New 
York. Nz ¥. 


PuzzLes, BrRooKtyn, N. Y.—Taking a long, 
deep breath, I shall now answer your ques- 
tions: Alice Terry has auburn hair. Richard 
Dix was born on July 18, 1895. Pola Negri 
was born in 1897. Lionel Barrymore is mar- 
ried to Irene Fenwick. No, no, no, Rod 
La Rocque does not wear bracelets. That’s a 
wrist watch. 


R. H. Jounson, Wasu.—Viola Dana 
and Shirley Mason are sisters. Their last 
name is Flugrath. They have another sister, 
Edna Flugrath, who used to make pictures in 


England. 


DottTigE May, ReENo, Nev.—Billie Dove is 
married to Irvin Willat, the director. Florence 
Vidor is now divorcing King Vidor. Marion 


Davies isn’t married. Colleen Moore is mar- 
ried to John McCormick. 


MIcprep K., Cuicaco, Itt.—Send a quarter 
to First National Pictures, 383 Madison Ave- 
nue, New York City, for a picture of Lloyd 
Hughes. 


“MARYLAND” OF BALTIMORE.—It ought to 
be the other way around. [I'll slip the editor 
your request for an interview with Alice Cal- 
houn. Miss Calhoun ought to be proud to have 
such a loyal friend. 


Peccy, EpHrata, Pa.—Fred Thomson’s lat- 
est picture is “The Bandit’s Baby.”” Yes, Tom 
Mix has been married twice; his first wife was a 
non-professional. Richard Dix isn’t married; 
he has been in pictures since 1921. And yes 
yes, yes, Silver King is Fred Thomson’s horse 


Lota, Curcaco, Itt.—I, by this means, con- 
vey your message to Richard Talmadge. 
Good luck, Dick” is unmistakably hearty. 
He is twenty-eight and unmarried. No rela- 
tion to the Talmadge Sisters, Norma and Con- 
stance. 
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tan or sallowness mar your } P2!e- wy Ss eats 
beauty. Make this 3-minute- con woe 
before-bedtime test. Smooth | hardly believe | his 

7 yes. Idid not look 
this cool, fragrant creme on | the same person.”’ 
yourskin. Theverynextmorn- | )Mrs, M: M., Royal 
ing look into your mirror. - . 


Money-Back Guarantee 


So wonderful—so quick—are the results of this 
new scientific creme that we absolutely guarantee 
it! Send for a jar of Golden —— Bleach Creme 
now—today. Use it for only five nig'its. Then if you 
are not delighted and - 
amazed with the trans- 
formation, your money 
willbe instantly refunded. 
Just enclose a $1 bill with 
your orderand mail direct. 
Don’t be without the nat- 
ural radiant beauty that 
lies hidden in your skin. 
PARIS TOILET CO., 109 Oak Street, Paris, Tenn. 
















































Melto Reducing 

Cream is soldonan 

Absolute Money- 
Back Guarantee 


A reducing cream 
that positively re- 
duces. Money back 
absolutely ifit does 
not bring satisfac- 
tory results. Let 
Melto prove what 
it cando for you. If 
dealer cannot sup- 
ply, sent on receipt 
of $3.00, large jar. 
MeltoLaboratories, 
rr1E.16thSt.,N.Y. 


Peel Off Your Skin 


if you don’t likeit, and have a beautiful new skin, 


~ Youth-Ami Liquid Skin Peel 


A Scientific Discovery, harmlessly and painlessly 








b‘ 2 


peels o(f the old skin and removes surface blemishes; tan, dis- 


coloration, sunburn, blackheads, whiteheads, large pores, 

pimples, freckles, ete. Nota cl ay or cream but a liquid free from 

acids and mercury. Booklet, ‘‘The Magic of a New Skin’’ sent 
free in plain sealed envelope. 


Youth-Ami Laboratories, Dept. €. _30 E. 20th St.. New York 


HOW TO 


es BANISH THEM 


A simple, safe 
home treatment 
—16years’success 
in my practice. Moles 
| (also BIG growths) 

| d ae drop off. Write for free booklet giving 

fut part culars. 
| Wm. Davis, M. D., 1243 Grove Ave., Woodbridge, N. J 
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Stars 
of the 


Photoplay 


DeLuxe Edition 


250 Art Portraits 


of Leading Moving Picture Stars 






Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 
and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money orderfor only $1.75 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
mail C. O. D. if desired. If it does not come up to your 
expectations or if you are not more than satisfied with 
it, return it and your money will be cheerfully refunded. 


| ae Only $1.75 











a ee ee “7 Fill out the coupon 
THIS COUPON IS FOR YOUR CONVENIENCE oy 

: | and mail it today 
PHOTOPLAY MAGAZINE ; 
Dept. J. P., 750 N. Michigan Ave., Chicago, Ill. Pe ae 7 J. P. 


Enclosed find $1.75, for which please send one copy of ‘‘ Stars of the Photoplay ” to the | 


ee | PHOTOPLAY 
a idl | MAGAZINE 


DINE 5. cw aicwk eo ca wre ein iors win losis eines esol mies 05 66 iwinibrs rsd Wie Siete pie nig Sini= s wince www in lore wieielwais Clnisrearees 
a | 750 N. Michigan Ave., CHICAGO, ILL. 
WOR ocean eee eens cubis sisiepunmuecubiasmccasicneinabiep eens eeene Os shwisetmissmsaeaeeee 
DO Remittance enclosed ia Send C. O. D. 1 
| 














Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Y We are advertised by our loving friends” 
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Robert W. Rabold, Pittsburgh, Penna. David L. Smith, Greenfield, Ohio. 
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| Mellin’s Food 
| 








The use of the Mellin’s Food Method of 
Milk Modification will enable your little 
one to have the healthy and robust appear- 
ance so typical of all Mellin’s Food babies. 


Write to us for a copy of our book, “The Care and 


Feeding of Infants”, also a Free Trial 
Bottle of Mellin’s Food. 


Mellin’s Food Co., 177 State St. Boston, Mass. 
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ERIN 
AY ERED IL % PATENT DENOF 
AMBER, 
PHARMA CAL COMPANY 


ST. LOUIS,MO_US, 











Listerine, the safe antiseptic, 
is never sold in bulk 


Remember this fact: You can 
avoid fraudulent imitations by 
insisting upon obtaining Lister- 
ine in the original package— 
14 ounce, 7 ounce, 3 ounce and 
114 ounce, 











